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HAPPIEST HOUSES IN TOWN ! 


And no wonder! They're all holding MGM hits for extra weeks! 


EMPIRE now RITZ now — and RIALTO now RIALTO now 
Released December 22 record-breaking on release Released January 12 Released January 12 
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20th-Fox Chief 
Confirms Bid 
For Todd-AO 


CONFIRMING reports of 20th- 
Fox's bid for control of Todd- 
AO, Spyros P. Skouras revealed on 
Monday that his company proposes 
to buy preferred stock of Todd-AO 
convertible into controlling common 
stock interest. 

Mr. Skouras, who was the guest of 
honour of British independent exhibi- 
tors in London recently, stated: “ In 
my continual fight against television 
this is the next ste Now we are 
going ahead with 
as making block-busters in Cinema- 
Scope.” 

One of the films to be made in the 
system by 20th Century-Fox will be 
Fulton Oursler’s he Greatest 
Story Ever Told,” the film rights of 
which were bought for a record two 
million dollars. 


This film of the life of Christ will | 


commence shooting late next year 
with the remainder to be shot in the 


Holy Land in 1960, in which year it | 


will also be released. 


‘South Pacific’ 
Other films to be made in Todd-AO 


will be decided on Mr. Skouras’s re- | 
| December 14 


turn to New York. 


“South Pacific,” the first Todd- 


Im to be seen in this country, | ; 
AO & 9 -. | been amended to include time worked 


was produced by Buddy Adler, 
executive head of production at 20th 
Century-Fox, for South Pacific Enter- 
prises and is distributed by Fox. 

The film opened at the Dominion, 
Tottenham Court Road, London, on 
April 21, and is still playing to 
capacity houses. It has also been 
registering record business at the 
Gaumont, Manchester, where it 
opened on April 28, and in Glasgow, 
Newcastle, Leeds, Brighton and Bir- 
mingham where it opened later. 

It also played a nine weeks’ engage- 
ment at the Drake, Plymouth, and 
the revenue from these eight cinemas 
alone will have totalled £750,000 by 
the end of the year. 

“South Pacific” will open at 
Christmas in Edinburgh, Sheffield, 
Nottingham, Liverpool, Cardiff, Bris- 
tol, Dublin and Belfast. 

In addition, other cities which will 


have one cinema equipped with Todd- | 


AO so that they can play the film, 
are Hull, Oxford, Leicester and 
Southampton, and cinemas in other 
cities are being surveyed by the tech- 
nical experts with a view to conver- 
sion. 


Twentieth Century-Fox’s Todd-AO | 
programme will be in addition to the | 


production of 35 top first features to 
be made by the company in 1959. 


odd-AO as well | 


| “C arry On Nurse,’ 
' feature productions, 


anagers" 


Pay Rise: 


Terms Agreed 


15s. TO 25s.—BUT NO COMMISSION 


PAY RISES for managers ranging from 15s. to £1 5s. a week . ~ 
been agreed by the negotiators representing the CEA and SCMA. 
SCMA has dropped its claims for commission on sales and for Ae | by Jack X. Prendergast. 


payments for Sunday work. 


The terms of settlement, subject to acceptance, were referred to the CEA 


Covering the 10 managerial grades 
the recommended increases are as 
follow : 

Grades 1 to 3 inc.: 
Grades 4 to 6 inc.: 


15s. a week. 
£1 a week. 


Grades 7 to 9 inc.: £1 2s. 6d. a 
week. 
Grade 10: £1 Ss. a week. 
Relief managers will receive £1 a 
week increase, and a_ two-grade 


increase has been fixed for assistants 


| as follows: 


Theatres with a money-holding 
capacity £25 to £60: 17s. 6d 
week. 

Theatres with a moncy-holding 


capacity of £60 and over: £1 a 

week. 

If accepted, the pay increases 
| become effective from Sunday, 


The 48 working hours clause has 


on Sundays. 
The new agreement is the result of 


| eight lengthy negotiation meetings, the 
| last three of which were held with the 


Ministry of Labour. 
SCMA general secretary Bill Ellison 


said he thought his members would | 


be happy with the new pay rises, 


ANGLO SIGNS 


DEAL WITH 


ANGLO 
signed a contract with the American 
Releasing Corporation which will 
enable the British company to release 
15 American programmes in 1959. 

Anglo chiefs Nat Cohen and Stuart 


Levy say the deal expresses their 
confidence in the industry. 

First three programmes to be 
offered in 1959 are “Valley of 
| Death” and “ Hell Squad,” “ Scream- 
ing Skull” and “Cage of Doom,” 
and “Submarine X2” and “ Para- 


chute Attack.” 
In addition to British features such 
* Horrors Of The Black Museum,” 
and three more 
Anglo will also 


AMALGAMATED has | 


| general council, which met yesterday, Wednesday. 


which exceed any previous increases. 


| Previous highest increase was 15s, all 
| round, and the last increases, in April, 


1956, were 7s. 6d. for the first three 
grades, 12s. 6d. for the remainder. 
The negotiations have been a costly 
business for the SCMA. Secretary 
Ellison estimates each meeting has 
cost the society £50 in delegates’ fares 
and subsistence, most of which has 
come from a voluntary fighting fund. 


CEA Branches 
May Merge 


THE possibility of a merger of the 


New Moves To 
Establish 
Third Circuit 


DEFINITE steps towards the 
formation of a National Council to 
administer a third circuit were taken 


at a meeting om Tuesday of the com- 
| mittee of exhibitors called together 


| A Statement issued after the meet- 
| ing said :— 

“A representative committee of 
| exhibitors from all over the country 
| discussed at - x the possibility of 
| the formation a National Circuit. 
| “The main object of the proposal 
was _. Big ae ay of creating a 
market — the expansion of 
fom FH rom all sources to offset 
the present decline. 
| 
| 


“Inquiries are proceeding with a 


| view to compiling a list of those 
| theatres likely and willing to partici- 
— in. the constitution a National 


Council. 


|. “A further meeting will take place 
| in the immediate future.” 


The names of exhibitors present at 
the meeting were not divulged. 


| shnienddindaee 


ACTT ANNUAL 


Kent branch CEA with the London | 


and Home Counties branch was to | 
be considered by general council at | 


Wednesday's meeting. 

This follows upon Harry Quin- 
ton’s resignation from the secretary- 
ship of the Kent branch after 25 
years’ service. 


His resignation was accepted, with | W.C 
| regret, at last week’s branch meeting. 


BIG PRODUCT 


U.S GROUP 


supply a number of British second | 


features and a continuation of the 


MEETING SET 


THE ACTT annual general meeting 
will be held on Saturday, March 
| and Sunday, March 8, 1959, at Con- 
| gress House (TUC Memorial Build- 
ing), _— Russell Street, London, 


Closing date for resolutions, 
nominations and proposed alterations 
| to rules is Friday, December 26. 

Following the AGM, the Rules 
Revision Conference will be held on 
March 22, again at Congress House. 


Sunday X-Films 


Scotland Yard series, featuring Edgar | 


Lustgarten, 


£920,000 ET PAID 
IN OCTOBER 


ENTERTAINMENTS tax paid by 
cinemas in October totalled £920,000 
—the same as for September. 

This is the highest duty paid since 
May, when the figure was £1,250,000. 
Tax paid in October of last year was 
£2,000,000. 


In Liverpool 


PERMISSION to show X films on 
Sunday provided they have been 
shown on the preceding three days, 
or will be shown on the following 
| three days, was granted by the 
Theatres and Public Entertainments 
Committee of the Liverpool justices 
last week. 


Hitherto it was only permissible 
to show X films on Sundays by ob- 
taining consent for them to be shown 

| under conditions applying to A films 
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[! is evident that the pro- 
ducers, while appreciating 
Kenneth Winckles’ appraisal 
of the third circuit situation, 
are still seeking the ideal of 
an outlet which guarantees a 
specified number of cinemas 
through the medium of a 
single booking agency. 


In view of the reaction of the 
circuits referred to as forming 
part of the pattern of this 
envisaged outlet, it seems 
unlikely that it will be pos- 
sible to co-ordinate booking 
arrangements to meet the 
specific requirement of the 
producers. 


Is there an alternative? The 
Prendergast plan is at present 
under discussion. Its prac- 
ticability is dependent on a 
number of factors — the 
strength of the participation 
in such a scheme; the willing- 
ness to absorb British films on 
a speculative basis and the 
need for the setting up of an 
authority to handle booking, 
which would be essential if 
the requirement of the pro- 
ducers is to be met. 


The merits of the two distinct 
lines of thought can only be 
assessed by their relative 
potential. Not unnaturally, 
the producers are aiming for 
something of the solidarity of 
the Gaumonat circuit, but with 
even greater potential. 


The outcome in view of oppos- 
ing views and interests is a 
matter for speculation. But 
one thing is certain, British 
production will decline and 
the exhibiting side of the 
trade will suffer, if steps are 
not taken to co-ordinate the 
balance of the market, over 
and above the two maior 
circuits, into the form of a 
third outlet which has sub- 
stance 
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RATIONALISATION e ASSESSMENT FOR 
THE AITC e WAGE AGREEMENT 


HE aim of the CEA in ask- 
g 3 ing for a meeting with the 
BFPA and FBFM, to dis- 
cuss the possible effect of rational- 
isation on the exhibiting side of the 
industry, is to ascertain the future 
prospects for British production. 
BFPA president Arthur Watkins 
thought that the possibilities of a 
third circuit would be discussed. 
In view of the producers’ inter- 
est in the subject, that is inevitable, 
but the CEA cannot be expected to 


give a lead on this controversial 
question 

The CEA is, of course, very 
much concerned about the future 


level of output from British studios, 
which, naturally, has a bearing on 
CEA policy with regard to quota 
and the production levy, among 
other exhibitor problems. 


(ROM Arthur Watkins’ obser- 
vations I gather that the 
producers would be happy enough 


with a third circuit on the lines 
visualised by Kenneth Winckles— 
f it gels 


The value of the potential of the 
outlet is recognised, but the pro- 
ducers seek the assurance of a 
more solid booking arrangement. 
They are obviously not happy at 
the prospect of dealing with a 
“loose formation ” which may vary 
in strength according to the whims 
of the bookers involved. 

In view of the attitude of the 
major circuits—including the inde- 
pendent circuits—it is difficult to 
see how the producers’ requirement 
is going to be met. 


YHE Stoy, Hayward analysis 
of the CEA tax question- 
naire, completed by exhibitors in all 
parts of the country, was considered 
by the CEA tax committee on 
Tuesday 
The purpose of the questionnaire 
was to secure up-to-date facts and 
figures on running costs and trends, 
and other vital information for the 
guidance of the AITC in preparing 
a new submission to the Chancellor. 
The conclusions drawn by Stoy, 
Hayward, are very, very illuminat- 


ing, | gather. 
\> intimated at last month's 
- GC meeting, the CEA will 
ise the information to support its 
representations to the Board of 
Trade, following the producer asso- 
ciations’ appeal for an early increase 
in the production levy scale to 
ensure that a yield of at least £44 
million is forthcoming in the future. 
The economic position of ex- 
hibitors, as well as producers, and 


the prevailing level of British pro- 
duction must be considered by the 
Board of Trade before it decides 
upon an increase in the scale of 
payments. 

It is thought that the new evi- 
dence in the Stoy, Hayward report 
more than adequately supports the 
exhibitors’ view that an upward 
adjustment is not justified in the 
present circumstances. 


A FTER protracted and some- 

< what tedious arguments the 
CEA and SCMA negotiating teams 
have worked out a settlement of 
the managers’ pay claims. 

In agreeing to pay increases on a 
graduated scale related to the 
grades in the existing agreement, 
the managers finally dropped their 
claims for commission on sales and 
extra pay for Sunday working as 
well as a substantial pay rise. 

The settlement is, of course, sub- 
ject to acceptance of the terms by 
CEA general council, this week. 

If the settlement is ratified, the 
existing agreement will continue, 
subject to the pay changes. 

U has always been our view 

that a good manager is 


worth his salt and deserves fair 
treatment. 
And it is true that some exhi- 


bitors under-rate the importance of 


managers and their value to the 
business. 
But in the recent negotiations 


the SCMA has been somewhat un- 
realistic in trying to reach for the 
moon by forcing the issue of com- 
mission on sales and Sunday pay, 
on top of a substantial pay increase 
at a time when conditions are so 
unfavourable. 


DLEASED to hear that Sir 
Tom O'Brien came out of 
hospital on Tuesday. He had 
been in Manor House for thirteen 
days for observation and a check- 
up. 
And it looks as if, there will be 
plenty of work awaiting Sir Tom 
when he returns to the office. Next 
Thursday he will continue talks 
with the CEA in connection with 
the Union’s bid to bar non-union 
members working in cinemas from 
receiving the recent pay increases. 
The CEA has now studied the 
union’s memorandum on how the 
bar should be operated. 
On December 23 Sir Tom will 
attend the meeting to discuss work- 
ing conditions. 


I AST week Mike Frankovich 
4 told me that he was nego- 
tiating with Charlie Goldsmith to 


secure Metro’s delightful musical, 
* Gigi,’ as the opening attraction 
for Columbia's new West End show- 
case in Shaftesbury Avenue. 

They have come to terms and it 
“is announced this week that the gala 
opening has been fixed for Wednes- 
day, February 4. 

Charles had visualised a theatre 
type presentation for ** Gigi,” but 
he was faced with the difficult prob- 
lem of finding a suitable theatre in 
the West End. 

The solution has been neatly 
found in the tie-up with Columbia, 
for Mike's policy for the new show- 
case is separate performances and 
bookable seats. 

* Gigi’ will be presented on 
theatre lines with seven evening per- 
formances and three matinees a 
week, which is quite a departure 
from normal practice, even for 
specialised presentations. 


MIKE takes pride in the fact 
as that the new showcase is the 
first Columbia-owned cinema, and 
he is naturally delighted that the 
British company -has been given the 
opportunity to introduce an innova- 
tion as far as the corporation is 
concerned. 

Mike showed me the architect's 
drawing of the frontage. It looks 
very impressive. 

It will be picked out by columns 
in black granite, an illuminated 
canopy and vertical sign on the cor- 
ner of the new building in which 
the cinema is situated. 

The doors will be of armour plate 
glass, with those on the Shaftes- 
bury Avenue frontage arranged so 
that they will slide into the wall 
leaving an unobstructed opening to 
the entrance and booking hall. 


HE cinema has been planned 

by Sir John Burnet Tait and 

Partners, and by all accounts it will 

incorporate all the latest ideas in 
design and equipment. 

It is, of course, to be equipped 
for Todd-AO, and it is interesting 
to note that the auditorium will be 
egg-shaped with the proscenium 
opening curved for Todd-AO 
presentation, forming part of the 
main curvature at the blunt end. 

A few eyebrows may be raised 
with the news that a Metro film will 
be shown as the opening attraction 
at the new showcase, but this is in 
line with Columbia's policy of 
showing there films of the highest 
standard from any source. 


T ILL BUTLIN was elected as 

Variety Club’s Chief Barker 
for 1959 by unanimous vote of the 
new Crew which met for the first 
time last week. 

The result of the vote is not 
surprising for Bill Butlin has done 
a magnificent job as First Assistant 
Chief Barker to Sir Tom O’Brien. 

He has been a very generous sup- 
porter of Variety Club’s work, and 
his shrewd, down-to-earth approach 
to problems has been of great value 
to the Crew during the first year. 

Also unanimousty elected as 
officers were Monty Berman, First 


Assistant Chief Barker: Irving 
Allen, Second Assistant Chief 
Barker; Sam Eckman, Property 


KINEMATOGRAPH WEEKLY: DECEMBER 11, 1958 


Master ; and Mick Shipman, Dough 
Guy. 

The Canvassmen are Arthur 
Abeles, Richard Afton, Charles 
Forte, Bill Levy. Dickie Pearl and 
Harry Woolf. 


2: J. LATTA, International 
“* European representative of 
Variety Club, extended a warm 
welcome to Arthur Abeles and 
Charles Forte, who are newcomers 
io the Crew. 

He also welcomed the return to 
the Crew of Dickie Pearl, who was 
forced to stand down a year or two 
ago through pressure of business. 

Bill Butlin is blessed with a very 
strong Crew to help him carry 
through Variety Club’s ambitious 
programme for 1959. It should 
prove to be a bumper year. 


TPVHE Variety Club Christmas 

luncheon will be held at 

the Savoy, on Tuesday, December 

16. And it will be Sir Tom’s last 

function before he hands over to 
Bill Butlin in the new year. 

The guests of honour will be 
Lord Nathan, Gilbert Hair, Senior 
Governor of British Prisons, and 
Richard (Mr. Pastry) Hearne, Ber- 
nard Bresslaw, and, of course, 
Variety Club’s glamour girls, billed 
as the Miss Christmases. 

The presence of the two come- 
dians should make this a riotous 
affair. They are both taking on the 
role of Father Christmas to receive 
ithe toys from members, a tradi- 
tional feature of the Christmas 
lunch. Last year, 1,500 toys were 
collected. Needless to say, the Crew 
hopes members will be even more 
generous this year. 


TAT COHEN, chairman of 

- the committee for the 
annual dinner-dance, fixed for the 
Dorchester Hotel on February 21, 
promises details of the attractions 
soon. 

In the meantime Nat has stacks 
of books of car raffle tickets to 
dispose of to members. 

He is early off the mark this 


year with the bright sugges- 
tion that Barkers might like 
to buy books of tickets to 


give away as Christmas gifts. It’s 
a nice idea that solves a perennial 
problem and aids a worthy cause 
at the same time. 


RVING HARRIS, who heads 

the tombola committee this 

year, makes an appeal for gifts— 
or cheques to purchase gifts. 

Last year 1,250 gifts were 
donated and the tombola raised 
the handsome sum of £1,250. 

And, of course, Irving has set 
himself the task of surpassing that 
figure. Send your contribution to 
Variety Club, 143, Wardour 
Street, W.1. 


Q* one night of the year 
Britain's lighting cameramen 

and camera operators make a 
determined effort to get together. 
It is, of course, the occasion of the 
British Society of Cinemato- 
graphers’ ** Operators’ Night,”” when 


ro 


te 
ia 
» 
j 


Sean Lemass (right), Eire’s Minister for Industry and Commerce, 

is seen here with Mrs. Lemass and Louis Elliman, joint managing- 

director of Ardmore Studios, when he paid a recent unofficial visit 

to the studio. The Minister has shown himself very interested in film 

production and recently assured all British and American ee 

companies proposing to work in Ireland that he would ** afford them 
all possible co-operation and help’’ 


directors of photography entertain 
their operators to dinner by way of 
a “thank you” for the past year’s 
work. 

This year’s event was held on 
Saturday at the Williamson Tavern 
in the City. These get-togethers 
have always been noted for their 
informality, with speeches and 
presentations kept down to the 
minimum. Saturday's affair was 
no exception, and the only conces- 
sion to formality was a brief wel- 
coming address to members and 
guests by vice-president Ossie 
Morris. 

President Fred Young was miss- 
ing. He is filming * Solomon and 
Sheba” in Spain. Other well- 
known faces who couldn’t make it 
were Otto Heller, who is working 
on “Ferry to Hong Kong,” and 
Gordon Dines, now in Australia 
with “ The Siege of Pinchgut.” 


HE evening was also a good 

opportunity for the techni- 

cians to air some of their sugges- 

tions —and_ grievances— for the 

benefit of the equipment side of the 

industry, which was well repre- 
sented. 

George Gunn, of Technicolor, 
Gordon Craig and Dickie Richard- 
son of Kodak and Cliff Read of 
Ilford were there. Mole-Richardson 
was represented by Arthur and 
John Page. 

Dickie Richardson, incidentally, 
told me to expect some interesting 
information about the industry's 
use Of colour next year, 


as interesting guest was a 
“ young Australian photog- 
rapher, Mark McDonald of Cine- 
sound Stwdios. He's over here 
working on a couple of short 
documentary travelogues for Trans- 
Australian Airlines and will return 
home via Hollywood. 

With the limited amount of film 


work in Australia he told me he's 
out to learn all he can before he 
returns home. 


| many suburban and provin- 
cial situations exhibitors find 
that the local public transport prob- 
lem is one of the factors contribut- 
ing to the decline in cinema atten- 
dances. 

Stanley Collins, proprietor of the 
Regal, Petworth, Sussex, is making 
an interesting, and indeed, bold 
experiment to overcome the prob- 
lem. 

He is starting what he describes 
as a three-in-one: service. This will 
provide coach travel, a reserved seat 
at the cinema and refreshments 
during the interval for an all-in 
price of 6s. 6d. per head. 


Me COLLINS’ scheme was 
4 due to start on Wednesday 
of last week and at the outset it is 
being confined to Wednesday even- 
ings only. 

As a result of inquiries he has 
mapped out a coach route with 
times and places for pick-up. 

If this experiment proves to be a 
success, he proposes to extend the 
service to cover other parts of the 
district. 

Mr. Collins’ enterprise is to be 
commended. 


GQECRETARY T. A. GRANT, 
» of the CEA North Staffs 
branch tells me that the annual 
cinema ball and banquet will be 
held at the King’s Hall, Stoke-on- 
Trent, on Thursday, February 12 

The reception is timed for 
6.30 p.m. with dinner at 7 p.m. 
Dancing goes on until 2 a.m. the 
following morning. 


HE Army Kinema Service 
Old Comrades’ Association 

has abandoned its policy of holding 
a combined annual general meet- 


ing and dinner and dance in the 
New Year. Instead, the associa- 
tion is to hold a separate pre 
Christmas dinner-dance. 

It will be held at the Lords 
Tavern on Saturday, December 14, 
and all who served with the mobile 
cinema units or at the Wembley 
studios will be welcome irrespective 
of whether they are members of 
AKSOCA. 

The cost of tickets is being sub- 
sidised, so they are priced at only 
15s. for one double ticket and £1 
for each additional ticket. They are 
available from Miss Billie Hatcher, 
at 36, Dover Street, W.1. (Hyde 
Park 8070.) 

The annual general meeting will 
be held in February. 


rroM films to fashions. That 
is the step that Mary Dipper 
is taking this month. 

Thus the industry is losing the 
services of an able and knowledge- 
able publicist whose experience of 
press and public relations work goes 
back over a period of 18 years; nine 
with Gaumont British and nine 
with John Woolf's companies. 

Mary’s many friends in the trade 
and her colleagues in the Film 
Industry Publicity Circle will be 
sorry to hear that she is leaving the 
trade scene, but I am sure they will 
join us in wishing her every success 
in her new job with a group of 
fashion houses. 


NORWAY is soon to get tele- 

4 vision. So when 45-year- 
old Norwegian cinema manager 
Sigmund Fulland won a scholar- 
ship he decided to use it to come 
to this country and study the 
cinema and TV here, and the effect 
the little screen has on the big one. 

He returned home to Olso on 
Saturday after a five-day whirlwind 
tour that left him “greatly im- 
pressed" with our entertainment 
set-up. 

SCMA_ general secretary Bill 
Ellison arranged for him to visit 
ABC, CMA and Granada cinemas, 
introduced him to trade personali- 
ties, and gave him his first glimpse 
of television. 

What impressed Sigmund most? 
“South Pacific’ and the Todd-AO 
equipment used here, and, on a 
more domestic line, the attractive 
appearance and comfort of cinema 
staff rooms. 


T° mark Alec Robertson's re- 
tirement from his post as 
general manager of the Frutin cir- 
cuit, Alec Frutin arranged a very 
pleasant party at the Tudor, Giff- 
nock. 

Alec Robertson received a num- 
ber of gifts from his bosses and 
colleagues and also from friends 
on the renting side of the business. 
Alec is one of the old-timers of 
the Scottish trade and at one time 
ran his own film renting agency— 
Robertson's Film Service. 

We join his many friends, par- 
ticularly those in the Scottish trade, 
in extending good wishes to Alec 
and his wife, who is probably better 
known as Jean Stewart. 


The Sitreller 


BFPA Council Meeting 


Joint Talks Planned | 


On Rationalisation 
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THE BFPA has accepted an invitation to join the CEA and FBFM in 
talks over possible effects of rationalisation of the exhibition side .of the 
industry 

This was agreed by members of the BFPA executive council at their 
meeting Wednesday when they discussed latest moves towards the | % 
formation of ird circuit 

At the issocialion s press confer- 
ence th following day president 
Arthur Watkins said exhibitors . 
wanted to know how far rationalisa- HORROR FILMS 
tion was going to affect production ’ 
‘and we shall do our best to supply 
the answer POSTERS MUST 

Commenting on the third circuit 
views of Kenneth Winckles M 
Watkins said His statement was 


very helpful and he put down on the 
table a map of what the third circuit 
might look like The potential is 
there and producers would be hap 
pier if there were a firm and soli 
arrangement to make it into a truc 
third circuit through which you could 
book.”” 
Solid 

They hoped that the discussions 
now going on would produce some- 
thing more solid. The cinemas listed 


by Mr. Winckles were the potential 
and it was difficult to visualise at this 
stage whether anything better could 
emerge, added Mr. Watkins 

Producers were, he stated 
concerned because the er 
disappearance of a third outlet would 
adversely affect production by making 
film financing more difficult 

“The situation is very fluid but 
we have a very active interest in any 
moves to form a true third circuit 
available to producers who do not 
get circuit deals with ecither Rank 
or ABC.” 


Asked if a “loose 
such as that outlined by Mr 


formation ” 
Winckles 


would meet the needs of producers 
Mr. Watkins replied: “ If the forma- 
tion is too loose it is no use to 
anyone.” 
Television 

The executive council decided 
to appeal to the Postmaster-General 
not to make further TV channel 
allocations without “at the same 
time making provision § f{< any 
cossible requirements of the film in- 


' 
t 
dustry for space on the air 
Members agreed to make this move 
when they discussed the ITA applica- 
tion for a second commercial TV 
programme. “ We want 
the queue for anything on the air 
that is going,” said Mr. Watkins 
“The film industry should have a 

fair allocation of : 

TV toll 
commented 
on anything 


our Pp ace n 


Space 
was obviously a possibilit 
adding ‘ t 
that is going.” 


to be in 


NSS-FOX AD. DEAL 
EFFECTIVE JAN. 5 


NATIONAL SCREEN SERVICES 


will distribute 20th Century-Fox’s 
advertising accessories in the U.K 
from January 4, and not from Decem 
ber 5 as stated in last week’s KIN: 


BE WATCHED’ 


HORROR FILMS 
posters and publicity 
ing,” members of the 
council 


and horror 
™“ nee watch- 
BFPA execu- 
agreed at their meeting 
last Wednesday. And, they declared, 
f the industry is to keep the good- 
will of the general public it must set 
a limit to the extent the horror theme 
is exploited 


ve 


President 


Arthur Watkins said 
the association's press conference on 
Thursday that there was no objection 
n principle to anyone making horror 


pictures. “There have been some 
very good ones. It is a legitimate 


form of entertainment for those who 
rr 


like that sort of thing,” he said. 


Limit 

“ But,” he added, “there is ob- 
viously a lim which can be ex- 
ceeded. That limit is exceeded when 


horror is exploited. and capitalised to | 


such an extent that it militates against 
the good public relations of the in- 
dustry as a whole. And that must not 
happen.” 

The 
duc TS 
subject. 


The cinema must, Mr. Watkins 
said, remain basically a family enter- 
ainment. Its strength rested on its 
zeneral appeal and producers must 
ensure that they do not “ go beyond 
the bounds of good taste in this 
matter and get the indusiry a name 
for cashing in on horror and the 
macabre.” 


He 


execul 
would 


ve council hoped pro- 


note its views on the 


emphasised that a great deal 
of the “ mischief" was done by the 
idvertising and publicity—* the kind 
publicity that appeals to the 
level of public taste and which ex- 
p! the macabre, the bloody, and 


subject for horror’s sake.” 


Watkins mentioned that 
welcomed the move by 
set up own poster cen- 
comm * This,” he said, 
of the industry trying to 


PIOUS 


pro- 
the 


ducers 


to 


Its 


A letter 
from the 
Mo 

ons 
make 
more 


received by the 
national committee of the 
on Picture Exhibitors’ Associa- 
of Canada asks producers to 
more family type films and 
pictures in colour. The execu- 
agreed to bring the latter 
attention of members. 


BF PA 


ve council 


to the 


al 


JAROFD gave a luncheon party for Filipino exhibitors when Harry 


Norris, managing director Rank FD, visited the islands recently. 


He 


is seen here (centre) with Ernesto Rufino, general manager of Luzon 
Theatres, and the British ambassador, George L. Clutton 


‘New Columbia 
Theatre Opens 
With ‘Gigi’ 


MGM'S new musica! film “ Gigi” 
has been chosen to open Columbia's 
luxury cinema in Shaftesbury Avenue, 
London, on February 4. 

It was felt that only a big film 
should be chosen to mark the open- 
ing and “Gigi,” which has been 
praised by American critics as the 
* My Fair Lady” of the screen, fits 


the bill. 
Ihe new house—called the Colum- 
bia—is the first cinema to be built 


in the West End for 20 years. 


Manager of the Columbia will be 


Douglas’ Brister, formerly 
Warner. The appointment 
tive immediately. 

This is the first time that Colum- 
bia has entered the exhibiting field 
anywhere in the world, and it will 
be the company’s policy to exhibit 
only films of the highest standards 
from any available source. 


with 
is effec- 


* Gigi” will be given very special 
treatment, with seven evening per- 
formances and three matinees a week, 
and seats bookable in adyance 


Until Columbia's own box-office 
can be opened, all inquiries for seats 
will be handled by the general man- 
ager of MGM's Empire, Leicester 
Square. Tickets will 
this month. 

The “ Gigi” music and lyrics were 
written by Alan Jay Lerner and 
Frederick Loewe, and the costumes 
and settings designed by Ceci] Beaton 

the same team that helped to make 


“My Fair Lady” such a stage hit. 
The stars are Leslie Caron, 
Maurice Chevalier, Louis Jourdan 


and Hermione Gingold. 

Also featured are Isabel Jeans, Eva 
Gabor and Jacques Bergerac. 

The Arthur Freed production was 
directed by Vincente Minnelli, in 
CinemaScope and Metrocolor. 


| this added: 


WYLER TO SEE 
BFI PREMIERE 


DIRECTOR William Wyler is ex- 
pecied to visit London for the pre- 
miere of his film “ The Big Country” 
at the Odeon, Leicester Square, on 
January 8. 

Proceeds of the sale of programmes 
at the premiere, which is being spon- 
sored by the British Film Institute, 
will go to the National Film Theatre 
Appeal Fund. 


Gregory Peck, who stars. with 
Carroll Baker, Charles Bickford and 
Burl Ives, produced “The Big 


Country.” 


Contributions 
To FIDO 


CONTRIBUTIONS to FIDO dur- 
ing the first 13 weeks of its opera- 
tion (from August 31 to November 
29) totalled £116,249. 

A statement by FIDO announcing 
“ Negotiations are in 
hand for the acquisition of cove- 
nants not to televise a number of 
feature films.” 

The statement also announced that 


it is proposed, in future, to issue 
quarterly statements of FIDO’s 
| affairs. 


be on sale later | 


BoT's ESTIMATE OF 
LEVY YIELD 


FIRST full year of the new com- 
pulsory levy is expected to produce 
£44 millions on the assumption that 
there is no further decline in box 
office attendances.. 

Sir David Eccles, 
Board of Trade, 
Commons reply last 
Rankin. 


president of the 
said so in a 
week to John 


LEICESTER’S Watch Committee 
has recommended that the council 
reject an application by Leicester 
CEA for permission to open cinemas 
on Sunday afternoons, 


pret EE 


Oe Lee — 
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A picture taken at a luncheon-meeting held in Birmingham, when Fred 
Hutchinson, managing director of Paramount, concluded his tour of 
Britain to bring the message affirming Paramount’s faith in the future 
to exhibitors and the press. Left to right: B. T. Davis, past-president 
of the CEA; Miles Jervis, chairman of Birmingham branch of the CEA; 


Fred Hutchinson ; 


L. Flitcroft, Paramount’s branch manager in Bir- 
mingham ; Ken Jones, managing director of Theatre Administration, Ltd. 


BAN ON SPEIDEL FILM 
IS ‘NOT POLITICAL 


THE National Council for Civil 
Liberties has attacked the British 
Board of Film Censors for its refusal 
to grant a_ certificate to Plato's 
** Operation Teutonic Sword,” a Ger- 
man documentary-type film which 
attacks General Speidel. 


ing itself authorised to protect private 
individuals from comment and repre- 
sentation which the law holds to be 
permissible. 

Any person claiming to be defamed 
in a film can get the protection of 
the courts if he can show that he is 


, come Out on top. 
} the affairs of men and that tide has 
| already turned in our favour. 


| pany to do things by halves. 


7 


WALES GETS ‘GREAT NEWS’ 
FROM PARAMOUNT 


REPRESENTATIVES of 


the 


South Wales 


circuits and independent 


theatre owners in the area recently attended a luncheon-meeting at the Park 
Hotel, Cardiff, called by Fred Hutchinson, Paramount's managing director. 


Introduced by Cardiff branch man- 


ager G. Hawksbee, Mr. Hutchinson 
read to the company the address 
which George Weliner delivered 


recently in London, and listed Para- 
mounts pictures for 1959. 


“Each and every one of them is 


an individual affirmation of Para- 
mount’s faith in the future of the 
motion picture and the motion pic- 
ture theatre,” he said. 
Inspiration 

Ewan Davies (Cardiff), on behalf 


of the guests, thanked Mr. Hutchin- 
son and Paramount for “the great 
news.”” He added: “ We get 
sort of news much too rarely today, 
but it is the kind that is a tremen- 
dous inspiration to our industry. In 
the past we have had our setbacks, 
even our crises, but we have always 
There is a tide in 


“It will increase in quality and 
quantity because of what our Para- 
mount friends are doing for us. 
Paramount has never been a 


Paramount it has always been all or 
nothing. Obviously, this plan for the 
future fits the same mould. That is 
not a matter of surprise or wonder 
to us, for we remember the wisdom 
leadership of such giants as 
Adolph Zukor, Barney Balaban and 
George Welktner, and the vision 


lcess. It 


com- | 


With | 


giving us and which they more than 
deserve. We do not expect a road 
constantly paved with box-office suc- 
wouldn't be fair to expect 
that from any company. 

‘But the programme 
been promised today must gladden 
the hearts of every showman. All of 
us know the pattern of our industry 
is changing. hk will continue to 
change. But the changes will be for 
the better. The outsianding example 
of that change was the remarkable 
way in which Paramount sold * The 
Ten Commandments ’.”’ 

Many of them, Mr. 


we have 


Davies went 


; | on, were somewhat sceptical, but it 
this 


had to be admitted that Paramount's 
own optimism and faith paid off, for 
as Mr. Hutchinson had told them, 


| that picture played to over £1 million 


in this country alone. 

“We must accept these changes in 
the industry; they are part of our 
new patiern,”” he added. “In my 
humble opinion the programme that 
has been outlined today is the finest 
production line-up that even Para- 
mount has ever offered.” 


Home Secretary 
On Horror 


igge wee J " WHAT might be taken as friendly 
The picture, described by John in fact, defamed, it adds. — . | producers like Cecil B. de Mille and | warnings to Both film trade and TV 
h Trevelyan, secretary of the Board as Stanley Forman, managing direc- | o:hers Mle rer-exolont horro 
d a “ vicious little film,” was made by | tor of Plato, said he was not sur- cee, nterests Ln to A 3 - <a oeves 
2 the husband and wife team of | prised by the ban—a similar type It is men of this calibre who | Me en B, = -_ c cretary, 
Andrew and Annalie Thorndike of | picture, * Holiday on Sylt,” was also | have buik our industry and made it ry ie a, 
the East German Documentary Film | refused a certificate. great. Undoubtedly their plans for | 'ast week. 
| Studios. : “We have had many bookings for | Paramoynt and for us are the right| He was asked by Capt. R. A 
/ It uses a number of captured Nazi | the 16-mm. prints from film socie- | OMS: Their faith in the future must | Pilkington for a statement on “ the 
' newsreels to trace the career of | ties,” he said, “ and quite a few for | be justified by our faith in them. | conclusions and recommendations of 
Speidel, former $.S. leader and now | the 35-mm. copies. The New Shakes- This must not be a one-sided affair. | his inquiry as to how far horrific and 
: Commander of NATO Land Forces, | peare at Liverpool, for instance, will “We must give Fred Hutchinson | sadistic films and television features 
} Central Europe. | be showing it next year.” and his leaders the backing they are | are partially responsible for the 
- / It alleges Speidel was concerned | present crime wave. 
- | in plots for the assassination of ! “a When Mr. Butler denied that he 
r ' French Foreign Minister Barthou in had held any formal inquiry, Captain 
: 1934 and of King Alexandria of Pilkington pressed him to do so, and 
zg ; Yugoslavia: that in Paris during the to make “a direct approach” to 
n i last war he was instrumental in the horror film showmen. 
extermination of a large number of Mr. Butler replied: “ 1 have investi- 
f — i —— and — he gated the matter with the Board of 
etraye omme: into committing Film Censors. hile they acce 
it suicide, thereby saving his own skin. what is called ‘ horror,” which is a 
e | John Trevelyan, secretary of the tradition of the drama and the 
s BBFC, refused the certificate on the ’ ie cinema, they try to remove from films 
| grounds that the film represented “a an = 2 : as far as possible what is disgusting 
| vicious attack on a living person voae i ~ “ and repulsive, and to cut out scenes 
: without giving his side of the case.” : of violence or sadism.” 
| He emphasised it was not political & Then he came to his hint to exhibi- 
: censorship. a +s . tors: “I have made certain inquiries 
: _“ As we see it,” he said, this is and, without giving an undertaking to 
3 simply a prosecution without the make a formal or official inquiry, I 
“= ; defence. The film drums up some can say that I will accept anything 
-e 4 evidence which it purports to be which Capt. Pilkington can put before 
at j genuine. a there is no way of me, and follow up any point he 
) : proving this. raises.” 
: “Tt is not generally realised that Mr. Butler also said under the 
ne : part of our duty is to offer some Television Act and BBC Charter the 
a ‘ protection to the film industry. if authorities’ must not permit pro- 
in / legal action were taken both distri- grammes “likely to encourage or 
butors and exhibitors would be in incite crime, or lead to disorder.” 
é danger and we ourselves would neces- 
: sarily be involved.” Nobody in Northwich is likely to miss the point of this slogan which hasbeen $ "dhe ended with his hint to BBC 
: The National Council for Civil cleverly sited on the local bus route by Cheshire County Cinemas’ managers and ITV: Be. these questions 
- i Eihesties ecsuess the Becsl af Gate. Walker and Done. Joint managing director Bob Godfrey has also em- and answers will bring to their atten- 


tion the importance of carrying out 
the provisions of the Act and Charter 
in the proper way.” 


bodied the slogan in his postal franking machine 


mining in private what is, or is not, 
a defamatory attack, and of consider- 


as j 
i 
i 
: 


BFPA Council Meeting 


Joint Talks Planned — 
On Rationalisation 


the } 8 


THE BFPA has accepted an invitation to join the CEA and FBFM in 
talks over possible effects of rationalisation of the exhibition side .of the 
industry 

This was agreed by members of the BFPA executive council at their 
meeting last Wednesday when they discussed latest moves towards 
formation of a third circuit 

At the association's press confer- 
ence the following day president 
Arthu Watkins said exhibitors . 
wanted to know how far rationalisa- HORROR FILMS 
tion was going to affect production ’ 
“and we shall do our best to supply 
gee POSTERS MUST 

Commenting on the third circuit 
views of Kenneth Winckles, Mr 
Watkins said: “His statement was ’ 
very helpful and he put down on the BE WATCHED 
table a map of what the third circuit 
might look lik« The potential is 
there and producers would be hap-| HORROR FILMS and _ horror 
pier if there wer firm and solid posters and publicity “need watch- | 
arrangement to make into true | ing,” members of the BFPA execu- 
third circuit through which you could | sive council agreed at their meeting 
book ast Wednesday. And, they declared, 

: f the industry is to keep the good- 
Solid will of the general public it must set 
] the e t r " » 

They hooed that the discussions ‘ _ ty extent the horror theme 
now going on would produce some- |” an 
thing more solid. The cinemas listed President Arthur Watkins said at | 
by Mr. Winckles were the potential | the association’s press conference on 
and it was difficult to visualise at this | Thursday that there was no objection 
stage whether anything better could | in principle to anyone making horror 
emerge, added Mr. Watkins pictures “There have been some 

Producers were, he stated, greatly | very good ones. It is a legitimate 
concerned because the * temporary * | form of entertainment for those who 


disappearance of a third outlet would 
adversely affect production by making 
film financing more difficult 


“The situation is very fluid but 
we have a very active interest in any 
moves to form a true third circu 
available to producers who do no 
get circuit deals with eithe Rank 
or ABC.” 

Asked if a “loose formation” 
such as that outlined by Mr. Winckles 
would meet the needs of producers, 
Mr. Watkins replied: “ If the forma- 
tion is too loose it is no use to 
anyone.” 

Television 

The executive council decided 
to appeal to the Postmaster-General 
not to make further TV channel 
allocations without “at the same 
time making provision for any 


possible requirements of the film in- 


dustry for space on the air 


Members agreed to make this move 


when they discussed the ITA applica- 
ton for a second commercial TV 
programme. “ We want our place in 
the queue for anything on the air 
that is going,’ said Mr. Watkins 
“The film industry should have a 
fair allocation of space 


TV toll was obviously a possibility 
commented, adding: “* We want 
be in on anything that is going 


he 
to 


NSS-FOX AD. DEAL 
EFFECTIVE JAN. 5 


NATIONAL SCREEN SERVICES 
will distribute 20th Century-Fox's 
advertising accessories in the U.K 
from January §, and not from Decem 


ber 5 as stated in last week's KIN! 


like that sort of thing,” he said. 


Limit 
“ But,” he 


viously a | 


added, “ there is ob- 
mit which can be ex- 
ceeded. That limit is exceeded when 
horror is exploited. and capitalised to 
such an extent that it militates against 
the good public relations of the in- 
dustry as a whole. And that must not 
happen.” 


The executive council hoped pro- 
ducers would note its views on the 
subject. 

The cinema must, Mr. Watkins 
said, remain basically a family enter- 
tainment. Its strength rested on its 
general appeal and producers must 
ensure that they do not “ go beyond 
the bounds of good taste in this 
matter and get the industry a name 
for cashing in on horror and the 
macabre.” 

He emphasised that a great deal 
of the “ mischief" was done by the 
idvertising and publicity—* the kind 
of publicity that appeals to the 
level of public taste and which ex- 
ploits the macabre, the bloody, and 
he subject for horror’s sake.” 

Mr. Watkins mentioned that pro- | 
ducers welcomed the move by the 
KRS to set up its own poster cen- 
sorship comm “ This,” he said, 
: case of the industry trying to 

gu stself.”" 

A letter received by the BFPA 
from the national committee of the 
Motion Picture Exhibitors’ Associa- 
tions of Canada asks producers to 
make more family type films and 
more pictures in colour. The execu- 
tive council agreed to bring the latter 


to 


the attention of members. 
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JAROFD gave a luncheon party for Filipino exhibitors when Harry 


Norris, managing director Rank FD, visited the islands recently. 


He 


is seen here (centre) with Ernesto Rufino, general manager of Luzon 
Theatres, and the British ambassador, George L. Clutton 


New Columbia 
Theatre Opens 
With ‘Gigi’ 


MGM'S new musica! film “ Gigi” 
has been chosen to open Columbia's 
luxury cinema in Shaftesbury Avenue, 
London, on February 4. 

It was felt that only a big film 
should be chosen to mark the open- 
ing and “Gigi,” which has been 
praised by American critics as the 
“My Fair Lady” of the screen, fits 
the bill. 

The new house—called the Colum- 
bia—is the first cinema to be built 
the West End for 20 years. 


WYLER TO SEE 
BF PREMIERE 


DIRECTOR William Wyler is ex- 
pected to visit London for the pre- 


| miere of his film “* The Big Country” 


Manager of the Columbia will be 


Douglas’ Brister, formerly with 
Warner. The appointment is effec- 
tive immediately. 

This is the first time that Colum- 


bia has entered the exhibiting field | 


anywhere in the world, and it 
be the company’s policy to exhibit 
only films of the highest standards 
from any available source. 

** Gigi” 
treatment, with seven 


and seats bookable in adyance. 


Until Columbia’s own box-office 
can be opened, all inquiries for seats 


will | 


|} hand for 


| 


will be given very special | 
evening per- | 
forinances and three matinees a week, | 


will be handled by the general man- | 


ager of MGM's Empire, Leicester 
Square. Tickets will be on sale later 
this month. 

The “ Gigi * music and lyrics were 
written by Alan Jay Lerner and 
Frederick Loewe, and the costumes 


and settings designed by Cecil Beaton | 


the same team that helped to make 
“My Fair Lady” such a stage hit. 

The stars are Leslie 
Maurice Chevalier, Louis 
and Hermione Gingold. 


Caron, 
Jourdan 


Also featured are Isabel Jeans, Eva 
Gabor and Jacques Bergerac. 

The Arthur Freed production was 
directed by Vincente Minnelli, in 
CinemaScope and Metrocolor. 


at the Odeon, 
January 8. 

Proceeds of the sale of programmes 
at the premiere, which is being spon- 
sored by the British Film Institute, 
will go to the National Film Theatre 
Appeal Fund. 


Leicester Square, on 


Gregory Peck, who stars with 
Carroll Baker, Charles Bickford and 
Burl Ives, produced “The Big 


Country.” 


Contributions 
To FIDO 


CONTRIBUTIONS to FIDO dur- 
ing the first 13 weeks of its opera- 
tion (from August 31 to November 
29) totalled £116,249. 

A statement by FIDO announcing 
this added: “ Negotiations are in 
the acquisition of cove- 
nants not to televise a number of 
feature films.” 

The statement also announced that 


it is proposed, in future, to issuc 
quarterly statements of FIDO’s 
affairs. 


BoT’s ESTIMATE OF 
LEVY YIELD 


FIRST full year of the new com- 
pulsory levy is expected to produce 
£44 millions on the assumption that 
there is no further decline in box 
office attendances.. 

Sir David Eccles, president of the 
Board of Trade, said so in a 
Commons reply last week to John 
Rankin. 


LEICESTER’S Watch Committee 
has recommended that the council 
reject an application by Leicester 
CEA for permission to open cinemas 
on Sunday afternoons, 


we 


— 


AER OA et oe ee 
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A picture taken at a luncheon-meeting held in Birmingham, when Fred 
Hutchinson, managing director of Paramount, concluded his tour of 
Britain to bring the message affirming Paramount's faith in the future 
to exhibitors and the press. Left to right : B. T. Davis, past-president 
of the CEA; Miles Jervis, chairman of Birmingham branch of the CEA; 


Fred Hutchinson ; 


L. Flitcroft, Paramount’s branch manager in Bir- 
mingham ; Ken Jones, managing director of Theatre Administration, Ltd. 


BAN ON SPEIDEL FILM 
IS ‘NOT POLITICAL’ 


THE National Council for Civil 
Liberties has attacked the British 
Board of Film Censors for its refusal 
to grant a_ certificate to Plato's 
“Operation Teutonic Sword,” a Ger- 
man documentary-type film which 
attacks General Speidel. 

The picture, described by John 
Trevelyan, secretary of the Board as 
a “ vicious little film,’ was made by 
the husband and wife team of 
Andrew and Annalie Thorndike of 
the East German Documentary Film 
Studios. 

It uses a number of captured Nazi 
newsreels to trace the career of 
Speidel, former S.S. leader and now 
Commander of NATO Land Forces, 
Central Europe. 

It alleges Speidel was concerned 
in plo; for the assassination of 
French Foreign Minister Barthou in 
1934 and of King Alexandria of 
Yugoslavia; that in Paris during the 
last war he was instrumental in the 
extermination of a large number of 
Jews and Communists and that he 
betrayed Rommel into committing 
suicide, thereby saving his own skin. 

John Trevelyan, secretary of the 
BBFC, refused the certificate on the 
grounds that the film represented “a 
vicious attack on a living person 
without giving his side of the case.” 
He emphasised it was not political 
censorship. 

“As we see it,’ he said. “ this is 


simply a prosecution without the 
defence. The film drums up some 
evidence which it purports to be 
genuine. But there is no way of 


proving this. 

“Tt is not generally realised that 
part of our duty is to offer some 
protection to the film industry. If 
legal action were taken both distri- 
butors and exhibitors would be in 
danger and we ourselves would neces- 
sarily be involved.” 

The National Council for Civil 
Liberties accuses the Board of deter- 
mining in private what is, or is not, 
a defamatory attack, and of consider- 


| 


ing itself authorised to protect private 
individuals from comment and repre- 
sentation which the law holds to be 
permissible. 

Any person claiming to be defamed 
in a film can get the protection of 
the courts if he can show that he is 
in fact, defamed, it adds. 

Stanley Forman, managing direc- 
tor of Plato, said he was not sur- 
prised by the ban—a similar type 
picture, “* Holiday on Sylt,” was also 
refused a certificate. 


“We have had many bookings for 


the 16-mm. prints from film socie- 
ties,” he said, “and quite a few for 
the 35-mm. copies. The New Shakes- 
peare at Liverpool, for instance, will 


| be showing it next year.” 


WALES GETS 


‘GREAT NEWS* 


FROM PARAMOUNT 


REPRESENTATIVES of the 


Introduced by Cardiff branch man- 
ager G. Hawksbee, Mr. Hutchinson 
read to the company the address 
which George Weltner delivered 
recently in London, and listed Para- 
mount’s pictures for 1959. 


“Each and every one of them is 
an individual affirmation of Para- 
mount’s faith in the future of the 
motion picture and the motion pic- 
ture theatre,” he said. 


Inspiration 


Ewan Davies (Cardiff), on behalf 


of the guests, thanked Mr. Hutchin- | 


son and Paramount for “the great 
news.” He added: “We get this 


’ an . aig 
sort of news much too rarely today, | own optimism and faith paid off, for 


}as Mr. 


but it is the kind that is a tremen- 
dous inspiration to our industry. In 
the past we have had our setbacks, 
even our crises, but we have always 
come out on top. There is a tide in 
the affairs of men and that tide has 
already turned in our favour. 


“It will increase in quality and 
quantity because of what our Para- 
mount friends are doing for us. 
Paramount has never been a com- 
pany to do things by halves. With 
Paramount it has always been all or 
nothing. Obviously, this plan for the 
future fits the same mould. That is 
not a matter of surprise or wonder 


to us, for we remember the wisdom | 


and leadership of such giants as 
Adolph Zukor, Barney Balaban and 
George Weltner, and the vision 
producers like Cecil B. de Mille and 
others. 

“It is men of this 
have buikt our industry and made it 
great. Undoubtedly their plans for 


ones. Their faith in the future must 
be justified by our faith in them. 
| This must not be a one-sided affair. 

“We must give Fred Hutchinson 
and his leaders the backing they are 


Nobody in Northwich is likely to miss the point of this slogan which has been 


cleverly sited on the local bus route by Cheshire County Cinemas’ managers 
Walker and Done. Joint managing director Bob Godfrey has also em- 
bodied the slogan in his postal franking machine 


South Wales 
theatre owners in the area recently attended 


Hotel, Cardiff, called by Fred Hutchinson, Paramount's managing director 


calibre who | 


Paramoynt and for us are the right | 


circuits and independent 
luncheon-meeting at the Park 


giving us and which they more than 
deserve. We do not expect a road 
constantly paved with box-office suc 
cess. It wouldn't be fair to expect 
that from any company. 

“But the programme we have 
been promised today must gladden 
the hearts of every showman. All of 
us know the pattern of our industry 
is changing. kt will continue to 
change. But the changes will be for 
the better. The outstanding example 
of that change was the remarkable 
way in which Paramount sold * The 
Ten Commandments *.”” 

Many of Mr. 


them, Davies went 


|} on, were somewhat sceptical, but it 


had to be admitted that Paramount's 


Hutchinson had told them, 
that picture played to over £1 million 
in this country alone. 

“We must accept these changes in 
the industry; they are part of our 
new patiern,” he added. “In my 
humble opinion the programme that 
has been outlined today is the finest 
production line-up that even Para- 
| mount has ever offered.” 


Home Secretary 
On Horror 


WHAT might be taken as friendly 
warnings to both film trade and TV 
interests not to over-exploit horror 
were given by the Home Secretary, 
Mr. R. A. Butler, in the Commons 
| last week. 

He was asked by Capt. R. A. 
| Pilkington for a statement on “ the 
conclusions and recommendations of 
his inquiry as to how far horrific and 
sadistic films and television features 
are partially responsible for the 


| present crime wave.” 


When Mr. Butler denied that he 
had held any formal inquiry, Captain 
Pilkington pressed him to do so, and 
to make “a direct approach” to 
horror film showmen, 

Mr. Butler replied: “ 1 have investi- 
gated the matter with the Board of 


Film Censors. While they accept 
what is called ‘ horror,” which is a 
tradition of the drama and_ the 


cinema, they try to remove from films 
as far as possible what is disgusting 
and repulsive, and to cut out scenes 
of violence or sadism.” 

Then he came to his hint to exhibi- 
tors: “ I have made certain inquiries 
and, without giving an undertaking to 
make a formal or official inquiry, I 
can say that I will accept anything 
which Capt. Pilkington can put before 
me, and follow up any point he 
raises.” 

Mr. Butler also said under the 
Television Act and BBC Charter the 
authorities must not permit pro- 
grammes “likely to encourage or 
incite crime, or lead to disorder.” 

And he ended with his hint to BBC 
and ITV: “I hope these questions 
and answers will bring to their atten- 
tion the importance of carrying out 
the provisions of the Act and Charter 
in the proper way.” 


NEW YORK 


They Want ACE To 


Investigate Decline 


A NUMBER of exhibition 
urged to take up with the 
of how w oOrganisat 
Hollywood production 

Reports of the probable sale to 
MCA of the Universal studios, fol- 
lowing the cessation of film produc- 
tion by RKO and Republic, have 
caused a good deal of consternation. 

Exhibitors are 


American 


ine ne on might 


wondering, there- 
fore, whether a rescue party can be 
organised to “ save" Universal City 
for theatrical motion pictures. 


Studio Room 


It is understood in Hollywood that 
if and when Milton Rackmil, Uni- 
versal president, closes a deal with 
MCA (which seeks extended telefilm 
production facilities) the contract 
will provide Universal with plenty of 
studio room for its own use. 


Thus, those 


exhibitors who are 
already talking of the imminent 
** demise " of Universal as a film-pro- 


ducing entity may be making a false 
assumption 

It does appear, however, from 
Statements made by Mr. Rackmil that 
the company’s production policy has 
been for some time geared largely to 
the making of films for independents 

All the major companies have, 
within the past year or so, been stress- 
ing this aspect of their business. In 
view of the fact that their own out 
put of feature product has dipped, 
it appeared to make good financial 
sense to invite independent producers 
into the parlour and offer them 
financial backing, thus offsetting part 
of the studio overheads. 


Not Proved 


In actual operation, however, this 
idea has not proved altogether satis 


factory A very clear indication of 
what can happen is given in the 
annual report for the past year of 


Warner Brothers 

Compared with a profit of 3,415,000 
dollars, the company ran into a loss 
of 1,023,808 dollars, because of esti 
mated losses of more than 3,000,000 
dollars on advances to independent 
producers. 

The directors do not spell out the 


details of this unhappy experience, 
but the fact appears to be that the 
3,000,000 dollars figure represents 
investments in independents’ films 
which were box-office disasters 
Certain 

It can, therefore, be taken as cer- 
tain that Warner Brothers will require 


much greater protection in future be- 
fore making any more distribution 
and financing arrangements with out- 
side producers—and the ittitude 
will doubtless be taken by the other 
““ majors.” 

Since the independent producer is 
interested largely in his independence 


same 


leader! 


s 


represented in the TOA is being 
Congress of Exhibitors the question 
heip to avert a further decline in 
insisting On picking his own script, 
Stars, producer, director and other 
personnel, he is bound to resist 
studio-imposed restrictions and 


stipulations. 


Bargaining 


It takes no great 
ion, therefore, 
forth studio 
dent pictures 
preceded by 
bargaining. 

The Warner experience, in fact, 
might prove to be the death-knell to 
most independent output on the big 
Hollywood lots for, can now be 
clearly seen, it is a highly speculative 
affair, no matter how tightly drawn 
may be the distribution contract. 

Thus, those exhibitors who are 
feeling apprehensive about the fuwre 
of Universal City probably fear that 
even if the company does lease back 
the studios from MCA it is not 
likely to enjoy great resurgence of 
production activity. 


trick of imagina- 
see that hence- 
financing of indepen- 

will have to be 
some extremely hard 


to 


as 


Downward 


Indeed, the volume of all 
pendent production appears 
heading downward 

t is probably a 


inde- 


to be 


harsh thing to say, 


but the chronic flops scored with the 
past year’s Warner “indies” may 
ultimately prove to a_ blessing 


in disguise. 
Spyros Skouras’ remarks at the 
Savoy Hotel meeting the other day, 


in which he instanced the soaring 
prices being asked for story material 
ind the high percentages demanded 
by stars and directors, very clearly 


demonstrated the dangerous 
tion which has been brought about 
by pandering too generously to out- 
side producers and freelance 
performers 

If, as the result of failure of some 
of these over-priced epics, a little 
realism is brought back into the busi- 
ness, the major companies may once 
more find themselves able to hire the 
talent they need at economic rates— 
with obvious results. 


COLUMBIA PICTURES 
ing a stockholders’ meeting shortly 
to elect nine directors and secure 
approval for certain employment and 
stock option contracts. 

The proxy statement issued in con- 
nection with the meeting is interest- 
mainly because discloses the 
remuneration to the company’s top 
executives after the death of Harry 
Cohn 

The new president, Abe Schneider, 

l having received in 1957 


s isted as 
he sum of 153,250 dollars The 


is hold- 


ne 


siiua- | 
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Cardinal Gracias, Archbishop of 
Poona, and A. Greaves, 
JAROFD’s joint managing 


director in India, are seen to- 
gether after a special screening 
in Bombay of CORONATION 
OF POPE JOHN XkXIil 


executive vice-president, Abe Mon- 

tague, drew 130,000 dollars, and 

78,000 dollars went to Ralph Cohn, 

who heads Screen Gems, Columbia's 

IV subsidiary. 
eo 


ON THE MUSIC front two in- 
teresting developments are Loew's 
entry into the background music in- 
dustry, and a link between ABC- 
Paramount and EMI. 


x REPORTS FROM THE WORLD MARKETS x 


Loew's is marketing Metro-Pak, a | mm 
land not through the existing com- 


sound-on-tape device, which has 


already been installed in a number of | 
Woolworth and grocery’ chain | 
stores. | 

ABC-Paramount’s contract with 
EMI gives it the U.S distribution 


rights to those EMI record albums 
rejected by Capitol Records. 

It is estimated that ABC-Para- 
mount will obtain approximately 36 
albums a year. 


Leonard Coulter 


CAPE TOWN 


A Continental 
Showcase 


A NEW CINEMA has _ been 
opened here. Called the Broadway, 
it is a small, luxury house which will 
show mainly Continental! films. 

The cinema opened with “ Scandal 
in Sorrento,” with Sophia Loren and 
Vittorio di Sica, whieh ran for two 
weeks. This was followed by “ Light 


Across the Street,” with Brigitte 
Bardot, and the third picture was 
“The Beach” with Martine Carol. 


Business was good for all three. 

Sound and projection equipment is 
Bauer-Siemans of the latest type, 
and the picture is projected onto a 
25-ft. CinemaScope white screen. 

The Broadway fulfils a long-felt 
want in the city. It is an entirely 
independent venture operated by a 
syndicate which is associated with 
two drive-in cinemas in the Cape. 

ca a & 

ON THE WHOLE business is poor 
in South Africa although there are 
a few good films on tour. “ Gigi” 
(MGM) is having a_ useful 
throughout the Union. It is in the 
sixth week in Johannesburg and 
played for five weeks in Cape Town. 

“ Around the World in 80 Days” 
(United Artists) has been showing for 
eight weeks in Johannesburg and is 
in the third week in Cape Town. 

As the result of the increasing 
numbers of independent exhibitors in 
South Africa, a new organisation has 
been formed, called the Film Im- 
porters Co-operative, with a view to 
importing films direct from overseas 


panies. 
a a =" 

JOHN MILLS and Anthony 
Quayle have been booked to make 
personal appearances in Durban, 
Cape Town and Johannesburg in 
March in aid of South African 
charities and the Variety Club of 
Britain. 


SEX FILMS UNDER FIRE 


A SECTION of the film industry 
-helped by many different associa- 
tions and religious bodies—is using 
the hold-up in Aid Fund legislation 


to try to stop the production of 
* Jicentious ” films. 
Three films—all doing excellent 


business—are named. They are “ En 
Cas de Malheur,” 
dot, “ Les Amants " shown at Venice 
and the prize-winning film “ Les 
Tricheurs ” of Marcel Carné. 

The would-be reformers want any 
film considered licentious to have its 
export licence taken away, and all 
Aid Fund stopped. 


with Brigitte Bar- | 


A paper called Objectif is leading ' 


the battle, and it looks as if the 


Ministry of Finance, which dislikes 
the Aid Law anyway, might use this 
as an excuse to modify and even 
suppress the law. 


But there is a strong argument 
against such a move. The films 
named are all foreign currency 


earners and do not appear to out- 
rage audiences in other countries. 

Jacques Flaud, director general of 
the National Film Centre, realises 
that the freedom of French films is 
a great selling point in the export 
drive. 

He is, 
vigorously. 


however, being attacked 


Henry Kahn 
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SS film Transport: 
PRS Fees: ‘We ‘Should Renters 


Could Do 
Without Music’ 


A REPORT of the last General 
Council meeting, from J. D. Richards, 
sparked off a discussion on PRS rates 
at the monthly meeting of Sussex 
CEA. 

Major Richards said that after com- 
ments at the November meeting, when 
a member referred to “ PRS direc- 
tors growing fat on profits,” he had 
received a letter from the Society 
asking him to emphasise again (as 
he did at the November meeting) 
that the Society is a non-profit mak- 
ing Organisation. 

*As you know, there has been an 
interim agreement whereby we will 
pay in 1959 the same licence fee as 
would have been payable for this 
year,” said Major Richards. “ This 


agreement is pending the outcome of | 


the reference to the tribunal of the 
dance halls and pending the refer- | 
ence of the CEA.” 

Commented chairman A Robert 


Gordon: ** Dance halls live by music, but 
as far as cmemas are concerned it is 
dialogue, acting and action we require 
We could do without the 
some films.’ 
Arthur Lovely that 


thought composers 


Share The Cost? 


WITH 
transport, 
justified in asking renters to 
the cost, it was suggested at last 
week’s meeting of West Lancashire 
branch CEA at Blackpool. F. Fennell 
presided. 

The subject was raised by a mem- 
ber who complained that he had to 
pay 17s. 6d. for the one-way carriage 
of a film by British Railways. This 
was a heavy burden and he thought 
British Railways should ap- 
proached for a lower rate and that 
the renter should make some contri- 
bution. 

After other members 
they had to meet 
25s. and 30s. 
from far 


the increasing cost of film 


share 


had stated 
transport bills of 
on films dispatched 


as away as London and 
}even 6s. on the one-way carriage of 
a newsreel, the chairman pointed out 
that fewer copies were being pro- 
cessed. 
This resulted in more crossovers and 
often films were being sent longer dis- 
tances to suit the convenience of renters 


music in | 


get a valuable plug every time their music | 


is played in a film, and he couldn't 
why cinemas should also have to pay. 

New Members.—Two new members were 
welcomed to the branch, J. L. Pinnock 
(Radio Theatre. East Grinstead) and 
Bryan Collings (Academy, Brighton) 

Brighton by-laws.— Secretary Harry 
Jacobs reported receipt of a notice from 
the town clerk that Brighton Corporation 
intends to apply to the Secretary of State 
for confirmation of revised by-laws gov- 
erning the employment of children 

Mr. Jacobs said the only one affecting 


see 


| arranged for a substit 


cinemas was that referring to the employ- | 


mem of children under the age of 15 in 
selling programmes, taking 
* shifting scenery in any theatre, cinema 
or other place of public entertainment.’’ 


SUPPORT FOR 
NEW CIRCUIT 


MEMBERS of the Birmingham 
and Midlands branch, CEA, were told 
by their chairman, Miles Jervis, at the 
monthly meeting, that independent 
bookers in Birmingham had passed a 
resolution supporting in principle the 


tickets Of | 


In addition, renters had fewer provincial 


WEST LANCS 


offices and a higher proportion of films 
was being sent from London 

Complaint was also made 
poor condition of some film 
was stated that one theatre 
feature film which rag 
short of the stated time The renter 
ute copy to be sent 
from Glasgow, but the exhibitor had to 
pay the transport cost Renters were 
generally apathetic about the state of film 


about 
copies. It 
received a 
seven miunutes 


exhibitors might soon be | 


MANCHESTER 


Licensing Requirements 


Sorting Out The Sunday 
X-Films Muddle 


REPRESENTATIONS have been made by Manchester and District branch 
CEA to a number of licensing authorities in the Lancashire area to modify 
the prohibition of the showing of X certificate films on Sundays. 


The situation was reviewed at the 
meeting of the branch committee on 
Friday. J. Mather presided. 

It was reported that several licens- 
ing authorities had stipulated that X 


certificate films must not be shown on | 


Sundays. The branch had, 
made approaches to the authorities 
concerned suggesting that the em- 
bargo should be replaced by a clause 
worded: * X films shall not be shown 
on Sundays unless and until the lic- 
ensing authority has given permission 
for such films to be shown.’ 

On behalf of exhibitors, it was 
pointed out they did not wish to 
present films dealing in particular with 
horror or sex, but would like to show 
films occasionally which have been 
given an X certificate purely because 
of the adult theme of the screen play. 

Two authorities replied that the exhi- 
bition of X films on Sundays did not 
come under the current form of licence. 
and cinemas could show X films provided 
prior permission had been obtained 

The Town Clerk, Hyde, wrote: “ The 


therefore. 


| Watch Committee has reaffirmed its pre- 
vious decision that no X certificate films 
shall be exhibited on Sundays and this 


| cil.’ Leigh 


the | 


copies, and were taking neither the time 
|} nor trouble to examine them between 
| bookings, it was alleged 

The meeting decided to gather evi- 
dence of high transport costs, together 
with the reaction of renters in specific | 
cases, with a view to raising the subject 
nationally. 

PRS fees.—-G. C. Bishop inquired 
whether in view of recent negotiations 


| should sign and 


formation of a national independent | 


booking circuit. 

He did not think any other branch had 
gone that far, but reactions from other 
parts of the country showed that every- 
one was extremely interested 

A committee had now been formed to 
deal with the matter and he would be 
attending its first meeting in London. 


| be referred to 


between the PRS and the CEA, exhibitors 
return the agreements 
they had received from the PRS. Mr 
Fennell said they had little option because 
otherwise they would be unable to use 
any of the existing benefits. 


The agreement exhibitors had 
stated, in effect, that existing terms 
would continue, taking into account the 
rebate, but that exhibitors would con- 
form to the new terms if they came to 
pass 

J. F. Dobson (secretary) 
the CEA and the PRS did not reach a 
voluntary agreement, the subject would 
tribunal, the decision of 
which was final and binding 

National publicity.—Discussion took 
place on proposals that exhibitors should 
co-operate in a national publicity scheme 
in support of the ABC slogan ‘‘ Don't 


received 


_ Dent said it was a very important | Take Your Wife For Granted Take Her 
issue which affected everyone, and he | Out To The Pictures.” (¢ Revis 
suggested that the committee should in- | (ABC) said one theatre manager had 
clude a representative of every CEA succeeded in having 200 posters put up 
branch in the country ‘ | free of charge by a poster firm 

Mr. Jervis said the meeting could not| J. H. Clegg said the cinema industry 
recommend that, because the independent | should take a leaf from the brewers with 
circuit was not an official CEA master, | their “* Beer Is Best "’ slogan. The cinema 
but it was a good suggestion which he | industry needed a similar slogan which 
would keep in mind should be used at every opportunity 

S.0  levy.-R G Watchorn, the It was felt that the posters to be ex- 
branch secretary, reported that the Bir- | hibited should be shown outside the 
mingham justices had agreed to the Sun- | theatres, not inside where they would 
day charity levy for the city being reduced | be “* appealing to the converted,”’ and 
from £16,200 to £14,000 in 1959 The | also that the slogan should be incor- 
branch had asked for a cut to £10,000 | porated in existing press disp'ay advertise- 
with an eventual reduction to £7.000 ments, without taking extra space 


said that if | 


decision has been approved by the coun- 
justices also decided to re- 
tain the ban 

Cheap matinees.—-The commitice con- 
sidered a complaint that a Rochdale 
cinema had run three matinee perform- 
ances for aduks at considerably reduced 
prces, Is. and Is. 6d. instead of the 
normal prices Is. 6d., 2s. 6d. and 3s. 

The fear was expressed that cut-price 
matinees could easily lead to a price war 
and that was something exhibitors ought 
to avoid at all costs 

It was decided to send a copy of 
letter to the exhibitor concerned 

fees.-Another discussion took 
place on PRS fees and the terms of a 
circular indicating the basis on which fees 
should be paid, pending a settlement of 
this issue. It was stated that one exhibi- 
tor had declared he would refuse 12 
months’ fees in advance, in the present 
circumstances of negotiation 

Statutory levy. Is there any 
a proposed increase in the producti 
levy? ” 

The chairman, replying to this question, 
said any such proposal would certainly 
be strongly resisted by exhibitors 

An increase in the levy would cause the 
CEA to lose members 

S.0 levy.—From the Town 
Manchester a letter was received saying 
that the chairman and deputy chairman 
of the Watch Commitice would be will- 
ing to receive a deputation from the CEA 
branch to discuss Sunday opening levy 
payments 

The branch committce is waiting 
advised of the date when the deputation 
will be received 

Branch AGM.—Discussion took place 
on the arrangements for the branch 
annual general mecting, which will be 
held at the Queens Hotel, Manchester. on 
Friday, January 23 

It was pointed out that, 
merger of the South and 
shire and the Manchester and Salford 
branches, members of the former branch 
were invited to make postal nominations 
for the committee and the various offices 
to be filled: Manchester and Salford 
branch AGM on the other hand, 
accepted verbal nominations The 
branches now being combined, it was 
necessary to define future procedure 

It was decided to submit to the annual 
general meeting a suitably worded resolu- 
tion authorising postal nominations to be 
received up to seven days before the 
annual meeting 


this 


talk of 
m fund 


before the 
East Lanca- 


Clerk, | 


to be | 


More Help 
For CTBF 


TUESDAY last week was a lucky 
day for Drummond Scott, secretary 
of the CTBF. Attending the Devon 
and Cornwall CEA meeting at 
Exeter he was in time to welcome 
the inauguration of the branch's first 
CTBF committee, which is to func- 
tion under the chairmanship of Cliff 
Gwilliam of the Theatre Royal, 
Exeter. 

And around the luncheon table it 
was suggested by a member that an 
on-the-spot collection should be 
taken for the fund. Within three 
minutes £12 had been raised. “A 
fine start’ said the grateful Mr. 
Scott. 

In an address to the branch Mr 
Scott said that at a time when the 


DEVON 


& CORNWALL 


cinema industry was facing many 
difficulties the work of the CTBF 
was needed more than ever. 

Sunday Opening.—The retiring 
man of the branch, E. O 
declared that a public poll on 
day opening question was to 
in Penzance in January. He 
present only eight cinemas in 
of Cornwall were permitted to open on 
Sundays 

And, he added, that for the Penzance 
campaign they would need all help poss- 


chair- 
‘arker, 
the Sun- 
be held 
said at 
the whole 


ible as the town was a stronghold of 
opposition ‘“‘ almost malignant ’’ in its 
attitude to Sunday opening 

T to Chancellor.—-Because the 
branch, which normally meets at Tor- 


quay or Plymouth, was holding jts meet- 
ing at Exever, which borders on the 
Tiverton Division for which the Chan- 
cellor of the Exchequer is MP, it 
decided this was an opportune time to 
send Mr. Heathcoat Amory a telegram 
about entertainments tax 

The telegram read: ** To avoid further 
large-scale cinema closures now contem- 
plated, the exhibitors operating in your 
constituency appeal to you to consider 
the immediate abolition of the cinema tax 
as the first measure in the stabilisation 
of the cinema industry.” 


NORTHANTS S.O 
LEVY CUT 


NORTHAMPTONSHIRE County 
Council has agreed to a reduction in 
the Sunday cinema levy in_ the 
county, following a request made by 
the local CEA on behalf of 13 
licensees. The levy has been calcu- 
lated at a halfpenny per seat on the 
total seating capacity of the cinemas 
at each performance, but as from 
October 1, 1958, licensees will be pay- 
ing, in respect of Sunday shows, 
annually to the County Council a sum 
calculated at the rate of 2s. 3d. per 
seat on the total seating capacity of 
their cinemas. 
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‘Housey-Housey Pays Advertising— 
More Than Films’ hich Is Best? 


; IS IT BETTER to concentrate 

WHEN THE Edinburgh and East of Scotland section of the CEA held | advertising on a definite picture, or 
a special meeting last week to consider advertising and public relations | use it to build up the cinema 
matters as brought out in the report of the sub-committee of the finance | generally? This was the question 


ind management commitice, J Timmons, Lochgelly, _vice-chair- | posed at last Friday's meeting of the 

man of the section, said that the idea of an incentive scheme for patrons | Kent CEA branch in London, when 

sounded a bit like * housey-housey members discussed film industry 
(The report of the sub-committee advertising and public relations. 

to the general council states “ Th about 100 to 120 papers in the foyer of CMA representative, R. H. Dewes 

still seems to be reticence to any sug- | the theatre,"’ he said commended the ABC slogan “ Don't 

gestion for the introduction of a con- dD M Cameron said hey sold the Take Your Wife For Granted Take 


trolled incentive scheme, though it | Sports Dispatch, a local paper, in the | Her Out To The Pictures” and des- 
r ¢} +} rt f ' ot fove oO he ) nion o ai V : 
may be that this particular subject — Pn. pacrarcy er et pena cribed it as one of the best of its 
an receive irther xamination. } r pt peggee riome-4 , . ci ‘ . “re re ' 
S ae e ft Can “ match to the cinema ‘Those aie kind. But, he added, there were two 
Mr Timmons went on to say pairons we are sure of getting on a different schools of thought about 


ut, he said, if the smaller exhibitor 
feels that he can budeet for a few extra 
pounds of advertising is he best advised to 


anything that could be done to fosier the 
persona] relationship must be donc. In 
the old days the manager used to be 
personally known to the patrons and 


“We in Fife a crippled by this | Saturday might,"’ he said film advertising. One was that it 
* housey-housey " business They numbered about 20. He also | Should be used to build up the 
In these “ housey-housey ubs. Mr supplied a loan of umbrellas to people | Cinema as such; the other that it 
Timmons said, people—as many as 400 | Waiting in the queue on a wet night. | should plug definite films. 
at a time in one club—plaved for two | People liked thai—ihey felt they were Mr. Dewes added: “It is true 
hours and the promoters got anything | S¢ing looked after that at the moment the group | 
up » 60 per cent. of the takings We ade D r McAlisier, dis.r ci. manager. | represent feels the best results are 
find this type of club hampers ur busi said the essence of public relaiions ou, P sorts : 
ness more than anything was the relationship Ra the este j pe need by . aes h th . things 
He did not think he would like to | Manager and the public. That had been | e a associated with the scrcen- 
run a housey-housey club but he lost sight of today to a great extent and | ne c individual pictures. 


might be forced to do so, if cinema bus 

188 “Olt any worse ‘The way things 

have been going, these past few 
e } 


makes you desperate he said used to go out to the queues telling the | 
people how soon they would be able to KENT 
£25 Prises vet in, and when they left after the show 

« ae he would be there to wish them good- 

‘People are flocking to Seaiiite — 7% ; —_ ~ gees feel they | use it in connection with a national cam- 
hoaess ed ates tuash-+ee bees 81 ing looked afte paign slogan or to get people to see the 
good picture showing In two or three Mr. Gilchrist said the managers of | Particwar picture he is about to show? 
situations in Fife it will close cinemas | ¢!2¢mas throughout the country had been | Mhat,"” said Mr. Dewes, “* is the 
ahonsther.” blitzed "* by the bad news on cinema | Problem as we see it.” 

A. Shaw Leslie, another Fife member, attendances issued by those at the top P Another member said the need was 
said that prizes of £15, £20 and £25 were | % the industry. ** How can you expect | for a slogan that advertises the cinema 
given at these “ houscy-housey ane a man to think he is in the business for | 45 a family house, and people will then 
sions life?’’ he asked ‘““How can he feel | come 

Walter Maeuire. Edinburgh. observed | ¢"thusiastic?”’ He added that sometimes the smaller 
that a certain cinema held “* housey Mr Gilchris contended thai the | films were exceptionally good, but the 
housey "’ sessions ind Mr Timmons | enthusiasm of the manager had been public had not heard of them because 
said he believed that at such clubs no | dulled by the adverse publicity about the they had not been given the wide pub- 
entertainments tax was required to be | industry That, he felt, should be men- | licity of a big film. 
paid tioned in the section's report to the sub- _, Chairman Arthur Spencer-May added 

Mr. Timmons said it would pay him | committee There are so many good pictures not 
some nights to stop showing pictures and a taking money that the thing to do is 
ween the cinema for ** housey-housey.”” Trade shows.—Mr. Poole said the sec- | Make the people say ‘Let's go to the 


He thought the section should try to | ion should recommend that trade shows flicks." When they do that we shall be 
wet some information of what would be | s#ould be re-introduced in Scotland. He | allright 


entailed by adopting such a procedure had met branch managers who had There was, he said, “‘ a tremendous 
Secretary Graham Salmon said he would | #4mitted that they had not themselves | amount of pictures going down the drain 
endeavour to get information for the | 8¢¢? @ particular film. The seciion knew because for some reason people only turn 
seciion why trade shows had been discontinued | out for Pictures boosted as really bie 
On the general subject of the incentive because of the poor attendance of ex- | films.’’ 
scheme idea, proposed in the sub-com- hibitors ABC representative H S Roelich 
mittee’s report, Jim Poole said the matter But trade shows gave the press as well | commented What we are concerned 
had been roughly discussed in a general | as the trade an opportunity to see the | bout is how we are getting people back 
way bv the sub-committee, and the idea | films The public relations side through- o the pictures. If we make a start, as 
was that there should be a wide scheme yut Scotland was bound to suffer through | ¥ have done, we can assess the situa- 


on a natiens! basis, with prizes for | 4on as it arises 


The chairman thought the ABC com- 
ik ‘. . , ' Walter Maguire said that his company | paign, *‘ Don’t Take Your Wife "Ties 
r there neht be a form of cinema 1 * ae ; 
y hg alw been st ie 
footbell pool. open caly to patrons of vad a ays staunch supporiers of | Granied—Take Her Out To The Pic- 
es trade shows But the section would find | tures.’ should be f 
he cinema, and applying to all cinemas t extremely difficult to get the renters to yea nd th t the ec ieee Oe ope ad 
j . . he the | . - — & . 4 year a a cost shou . spre: 
. esac . agree to having the shows in Edinburgh, » . 
Louis Dickson asked wher would ne h t k Edinb t over the industry € spread 


money come for the nrizes. George Gil she TP 
. . when they had been stopped in Glasgow ; J ‘ = 
christ said he thought the country would 7 en stopped in asBOW~ | Retired.—The branch has accepted the 


he discontinuance of such shows 


need to be divided into six or eight sec } resignation of secretary Harry Quinton 
tions for it to work | He has retired after 25 years as branch 
Walter Maguire wondered whether th \ vl } secretary Thanking him for his service, 
idea was to encourage people to come to ext onth | page — It is with very 
the cinemas or were they trying to mak gre r a we accept your 
a prolit out of the incentive scheme for The section agreed to put the matter on resignation. but I would like to say that 
" To which Mr. Gil- | "€Xt month's agenda and also to put their | we appreciate the great work you have 


sf cinemas 3 
christ replied,“ Both , recommendation for the resumption of | done for this branch over the past 25 
trade shows to the sub-committee of the | years 

Regarding the suggestion in the sub- | finance and management committee of the Both the ABC and CMA representa- 
committee's report that exhibitors should | yeneral council tives associaied themselves and their 
display in their fovers advertisements of companies with the chairman's remarks 
the programmes at other cinemas in the Attendances. Mr. Gilchrist recom- Good Friday.—A request by the ABC 
town, the opinion of the section was | mended that the section should try to representative that the branch ask the 
that it was a well-intemtioned but im- | find out the admission figures for the | Beckenham local authority pager Good 
practical scheme. They felt it would not | third quarter of 1958 from the Board of | Friday opening was supported by 
work Trade so that they could give interviews : ‘ 

Public relations.—On the question of | '® the local press about the rise in cinema —* 
public relations William Albin, the chair- admissions NEW associate member of the 
man, said that he had adomied a prac “IT may be wrong.” he said but it | International Screen Publicity Asso- 
tice, with the agreement of the news is my guess that attendances have gone | .j.;; Range , j aad > 
agent next door to the cinema, at Gran- up, and we should seize the opportunity | Oslo. No; Smafilm A/S, Oscargst 42, 
ton. of selling the late sports editions of _ of an interview with the press in our sio, Norway. : 
he local pers to cinema pairons on a | various areas and comment upon this Managing director of Smafilm is 

“ M. Bjorn Hanssen. 


members 


Saturday nigh We manace to sell | happy change in our fortunes 


EDINBURGH incentive Scheme Two Styles Of Mears Applauds 


Rank’'s Third 
Circuit Plan 


THE THIRD circuit as outlined by 
Kenneth Winckles would help boost 
British production and, in turn, assist 
the independent exhibitor over diffi- 
culties created by Rank rationalisa- 
tion. 


Members of the AIC council of 
management expressed this view at 
their meeting in London last Wed- 
nesday. But at the same time they 
decided to continue campaigning for 
their own primary scheme aimed at 
off-setting rationalisation problems— 
that all films drawing from the Bri- 
tish Production Fund must be sold 
in an open market. 


The special sub-committee set up 
to mvestigate the possibilities of the 
formation of a third circuit will also 
be maintained. 


Discussing the third circuit outlined 
by Mr. Winckles, president Harry Mears 
commented: ‘‘Il am concerned about a 
booking pattern which is going to give a 
certain amount of extra production. The 
‘get together" which Mr. Winckles has 
announced will do that.” 

He added: ** I am no champion of The 
Rank Organisation, but it is practically 
certain that they are going to get films 
made for the release, and it is absolutely 
certain that we will get our share.”’ 

i question was how the independents 
were going to get their fair share of 
British product “We shall get a fair 
share,’ said Ald. Mears, “ by an open 
market.”’ 

Independent exhibitors should, members 
declared, be allowed to run concurrently 
with films they had contributed towards 
financially. If a British film was not sold 
in an open market it should not be allowed 
to draw from the production fund. 

One member asked: ** Is there any possi- 
bility of Jack Prendergast, with his plan 
for a third circuit, and us with our idea 
for one, getting together and creating 
something that will upset this so-called 
third circuit of Mr. Winckles? "’ 

Replied Ald. Mears: ** Why should you 
want to upset it? Why should we upset 
a line of production that cannot bring any 
harm to us, but can help us. I would 
not want to suggest that you did anything 
in any way to jeopardise this thing. If 
this circuit or any other circuit goes ahead. 
our next move is to watch the develop- 
ment and do what we want most—follow 
on with eur concurrent runs.” 

Vice-president H. Orr added: ‘* You are 
entitled to concurrent runs with any first- 
run theatre You are entitled to that 
because you help finance the films out 
of your revenue.” 

Dennis Walls. Manchester. suggested 
that the council should be given a progress 
report soon on the AIC’s approach to 
the Board of Trade over its open market 
plan. and the suggested formation of a 
third bookine circuit 

He believed that the government would 
have no objection to an open release, but 
whether they could get the levy stopped 
for films not sold in an open market was 
in the discussion stage only 

PRS.—Discussing the problems of PRS 
fees, members agreed that difficulties could 
be overcome if producers held the copy- 
right of the music in their films. And they 
decided to call a mectine of representa- 
tives of organisations who would be 
affected, to consider the matter 

One member suggested that there 
should be a non-copyright strip of music 
at the beginning and end of films. which 
would help solve the problem 

FIDO.—At the suggestion of Mr. Orr. 
it was agreed to write to the FIDO board 
asking if it was proposed to publish figures 
showing how much money had been col- 
‘ected during FIDO’s first three months 
of operation. Also, how the money had 
been spent. 

Sound.—Stuart Black was nominated to 
represent the AIC on the BFPA’s sound 
reproduction sub-committee. 
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Fog Didn't Bring Gloom 


To These 


THREAT of fog hasn't done the 
cinema box-offices a power of good, 
but things could be worse. West 
End houses are, naturally, particu- 
larly sensitive to weather conditions 
because most of their patrons have 
to travel some distance. But pro- 
vided the pictures on offer are 
worth while, many will put up with 
discomfort and delay in order to see 
them. 


FOR INSTANCE, crowds are still 
milling into the Odeon, Leicester 
Square, where * The Inn of the Sixth 
Happiness * (Twentieth Century-Fox 
— CinemaScope — British) reigns. 
Ingrid Bergman, its star, is, of 
course, its guiding and shining light. 
The way this talented Swedish actress 


climbed back to fame during the 
past year has been little short of 
sensational. 

Be B ws 


ACROSS the road at the Warner 
business is definitely well above 
average. The bait? “The Old Man 
and the Sea” (Warner), a_ sincere 
and pictorially breathtaking, if 
slightly lengthy, screen version of 
Ernest Hemingway's famous short 
story. I liked the film, and, although 
a trifle apprehensive about its com- 
mercial potentialities, thought it fully 
entitled to the benefit of all doubts. 
Incidentally, people have gone out of 
their way to express to the manage- 


ment their appreciation of the 
picture. 

& * ® 
“THE SHERIFF OF FRAC- 


TURED JAW ™ (Twentieth Century- 
Fox — CinemaScope — British) con- 
tinues on its merry way at the Carl- 
ton, Haymarket. By putting Jayne 
Mansfield and Kenneth More in 
double harness, the Western made 
sure of getting off briskly from the 
gate, and there's been no stopping it. 
The film will stay in its present home 


until the 18th, and then “ Mardi 
Gras” (Twentieth Century-Fox— 
CinemaScope), comedy with music, 
moves in. 
a * %& 

GARY COOPER chose a pretty 
tough vehicle for his return to “ out- 
doors" in “Man of the West” 


(United Artists—CinemaScope), but 
it’s playing to considerable audiences 


Theatres 


at the Leicester Square Theatre. 
Despite the fact that violence pre- 
dominates, it’s attracting women. 


YOU CAN ALWAYS bank on a 
new Norman Wisdom comedy to 
chase away the blues at this time of 
the year, and his latest, ““ The Square 
Peg ” (Rank—British), is working the 
oracle at the Gaumont, Haymarket. 
It gives Norman a chance to display 
his undoubted versatility and he 
seizes it. The film made a fine start 
and should be a huge success. 


& a a 

EXHIBITORS seeking an _ idea! 
Christmas or, for that matter, any 
other school holiday attraction, need 
look no farther than the Empire, 
where “tom thumb” (MGM- 
Metroscope—British) is lording it. 
Most of the critics applauded this 
brilliant screen version of the Grimm 
Brothers’ evergreen fairy story. 
What's more, it’s delighting tots and 
greybeards alike. 

& w s 

THERE'S plenty of activity at the 
Odeon, Marble Arch, home of * The 
Two-Headed Spy” (Columbia— 
British). The film is a bizarre World 
War II thriller, set partly in Berlin, 
and Jack Hawkins, usually seem as a 
tight-lipped, truly British hero, makes 
a first-class Nazi general—actually a 
secret agent for the Allies. It goes 
out on the 15th and appears to be a 
cast-iron bet. 

= 7 * 

I CAN’T SAY I'm very confident 
about the prospects of “* Bell, Book 
and Candle” (Columbia). The act- 
ing is smooth and the staging effec- 
tive, ~ but its — supernatural-cum- 
whimsical plot doesn’t qu 
off. However, it’s an obvious West 
End film and I’m not in the least 


surprised to hear that it enjoyed a | 
successful opening week-end at the | 


Plaza. The real test will come when 
it goes on tour. 
= Ss 

| THERE has been 
musicals this year, but “South 
Pacific” (Twentieth Century-Fox— 
Todd-AO), one of the greatest ever, 
is magnificently filling the breach. A 
fabulous success at the Dominion, 


& 
a shortage of 


Tottenham Court Road, and in many 


key cities, it's already 
king’s ransom and is 
double, nay, treble, 


it’s through. 
e ® 


THAT MARATHON top-noicher, 
‘Around the World in 80 Days” 
(United Artists—Cinestage), is 


earned a 
ceriain lo 
its money before 


now 
in ats eighteenth month at the 
Astoria, Charing Cross Road. Its 
receipts have been amazingly high 


and consistent and it’s bound to be 
a “must” on most visitors’ post- 
Christmas screen shopping lists. 


THE RITZ was on to a good 


thing 
when it found 


accommodation for 
“ Cat on a Hot Tin Roof ” (MGM 

Metroscope), following a triumphan 
run at the Empire. It hasn't felt the 


slightest draught from the suburbs, 
where it’s also doing a “ burster.” 
* * @ 


“ THE CRANES ARE FLYING ” 


(Curzon), in its thirteenth week at 
the Curzon, has beaten “ Rififi * 
(Miracle) figures. Obviously, it’s a 


proposition no owner of specialised 
and betier-class halls can afford to 
miss. 


ON RELEASE 


BELIEVE ME, “Cat On a 
Tin Roof” (MGM—Metroscope) is 
easily the number one general release. 
It’s come out at a difficult time and 


against it, but it’s conquering all | 
hazards and is certain to finish one 


terrific stars nor 


J 
Hot 


ier” 
in many districts the weather's been Jungle ” 


1D 


of the biggest, if 
attractions on the 
wonder producers 
beth Taylor, 
cedented 


latest 


not the biggesi 
ABC circuit. Littl 
are offering Eliza- 
its leading lady, unpre- 
sums to get her into their 
pictures. 


a 
“ SEA 


OF SAND” (Rank 
British), a first-class desert war film 
steadily crept up the ladder of fame 
and ended its London runs in the 
top bracket Its success is 
remarkable considering it has neither 
romance. 


favourable reports on 
“She Didn't Say No” (AB-Pathe 
British), an Irish comedy about the 
mother of an illegitimate brood. It's 
provoking laughter without giving 
offence and, needless to say, has 
considerably feminine appeal. 


‘THE REVENGE OF FRAN- 
KENSTEIN™ (Columbia British) 
did pretty well, but was not the most 
profitable of the Bray boys’ “ hor- 
rifics.” Frankly, I thought it 
mistake to couple it and * 
Trap” (Exclusive), a murky 
film. The danger in 
double X programmes 
times one 


= 
THERE are 


a 
The 
French 
fashioning 
is that some- 
X cancels out the other. 


ONCE you could depend on a 
coloured Western bringing home the 
bacon, especially if it carried the 
Universal brand. But “Ride a 
Crooked Trail” (Rank-Universal 
CinemaScope) hasn't, even with 
Audie Murphy, always considered a 
draw, in the saddle. We live and 
learn fast these days. 


Bw . . 

greatest disappoiniment is, 
however. “Behind the Mask” 
(British Lion—British). I've care- 
fully checked up on this hospital film, 
for I found it extremely good of iis 
type, but somehow or other it's failed 
to pull ‘em in. 


BY THE WAY, Eros has tried out 
another of its “raw meat sand- 
wiches,”” “The Grip of the Strang- 
(British—X) and “* Juvenile 
(Republic—Naturama—A), 
and how the public nibbled! Now’s 
the time to grab ii. 


THE 


quite come | 


a showing to the full Council. 


Westminster, last week. 


L.C.C. HONOUR A GREAT 
BRITISH PICTURE 


"A Cry from the Streets” 


The London County Council created a precedent by requesting 


147 members of the L.C.( 
this tremendously successful Eros picture 


<p> 


1» Saw 


Hall, 


at County 


Latest News from the Renters 
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Cannes and Berlin Both 
Want ‘Porgy and Bess’ 


REQUESTS from the Cannes and th 
ceived y Samu Goldwyn asking 
nd Be ( d in the respec 
he (¢ \ opens M 15 
d the B f June 25 
Ack a ] 
Goldw i 
Pors B } Y 
I y ¥ | ] d ‘ 
ng | n 
D d O Prem 
Pors i Bb Sid 
Po D Dandrid S Y 
Davis, J iP B nd 
» fi Todd-AO | 
rl i 


( B B J 
( | J ) Stew K 
N k d Jack Lemna 

d G i 

Decen ) 

I dire i by Ric l 
3) } i j d Julian B 

n f I J 
Dru l 
d .% D 

I lash 


‘Golden Arm’ 
Team Again 


OTTO PREMINGER has acquired 
K screen gnis , n u ens 
1OV Bunny | M I 
Evelyn Pips The producer-d 
s planning for either Kim Novak 
Flizabeth T » play th 
of a ung m ) \ | 

iild d pi v yu 

Wa New n who w the 
screenp f Preming “Ma 
With the Golden Arm w “ 

he ip he fil ( in 


TRADE SHOW OF 
KRUGER COMEDY 


HARDY KRUGER, the German 
actor, turns to comedy in his second 
British film, * Bachelor of Hearts,” 
o he je-shown by Rank at the 
privat ’ 1 Wardour Street 
oday (1 sday) and Sylvia Syms 
ind Ror d | ‘ co-Slar n this 
Julian Wintle-L« Parkyn produc- 
tion 


Mondial's Latest 
Gets Under Way 


TODAY, Thursday, Mondial opens 
with Blond Fi Dang 
French film with English 

irring Mylen D ar 
Her Vid at ine 4 1 P Ox 
ford ¢ 


reus 
\ ver Mondial picture oper 
‘Summer With Monika 
Par Pullman, Ker 


sington 


FRANKIE VAUGHAN left on a 
yund-Europ ur on Sunday to 
vost “* These Dangerous Years " an 


Wonderful Things” on 


Fox Books ‘Blitzkrieg’ 
For Drake, Piymouth 


VAUGHAN ON 


been 


* Porgy 


rlin Film Festivals have 
his production of 
opean festival 


EUROPE TRIP 


their Con- 


lay (Thursday) and 
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Relaxing between takes on the set of the Peter Rogers’ production CARRY 


ALLIED ARTISTS has embarked 
on probably its most ambitious pro 
duction to date—the screen version of 


ng the two films, which are dis 
d by AB-Path« 


“The Al Capone Story,” starring 
Rod Steiger. 
Produced by John Burrows and 


Leonard Ackerman, and directed by 
Richard Wilson, the film will cost a 
million dollars. Distribution in 
Britain will be by AB-Pathe. 


“ BLITZKRIEG.” the Germans’ 

yy of the second world war as 

ev w it, w be the first “* out GIFT FOR FRANCO 
side eg to ts Deke acme | GENERAL FRANCO has accepted 
Plym ‘c . was opened in | 2 GORY G2 mames two-reel colour film 
“™ ; * The Coronation of Pope John 

" XXIIL.’ 

The film has been booked by Fox This is only the second time the 

> Pp for a week from February | Spanish leader has accepted a gift 
19 from a British commercial firm 


On the same night that AB-Pathe’s GIRLS AT SEA was premiered in 

the West End, the film was shown aboard HMS Bermuda, the ship the 

company ** borrowed *’ to make the picture. The warship was cruising in 

Mediterranean waters, and the naval audience obviously enjoyed the comedy 
as much as the West End premiere-goers 


omorrow ON NURSE at Pinewood, Kenneth Connor (left) amuses fellow **patients’’ 
entertain troops in Dusseldorf Terence Longdon and Cyril Chamberlain. The picture will be released by 
whe he goes to Copenhagen, Anglo Amalgamated 
Denmark Royal Command 
nanc Then he leaves for 
fo midnight matinee. 
‘ ’ ’ 
n December 17 Vaughan is on AA T M k MONTY $ DOUBLE 
) he Katerina Valente show, oO a e 
where h xs to Amsterdam for | § f ’ 
Md werson appear "Capone Story BOOK TIE-UP 
roughout the tour he will be 


THE RELEASE of “I 
Monty's Double ” 
DY a 


Was 
is being supported 
tic-up between Associated Bri- 
sh-Pathe and the publishers of Clif- 


ton James’ book in its Panther edi- 
tion, 
Such retail chains as W. H. Smith 


and Son and Boots have agreed to 
ake part in local exploitation of the 
»00k and the film. 


Displays 


Illustrated three-piece displays have 
een prepared by AB-Pathe’s exploi- 
tation department, and are available 
free to all showmen playing the film. 
In addition, displays are being sent 
out irect to book retailers by 
Panthers. 

The tie-up was given a big send-off 
at the time of the film’s premiere, 
when 30 London booksellers gave 
full window displays. 


Ken Hughes Will 
Direct ‘The Affair’ 


KEN HUGHES, named script- 
writer of the year in the Guild of 
Television Producers and Directors’ 


1958 merit awards, is now working 
on an original screenplay for British 
Lion. 

Titled “The Affair,” the story is 
about a juvenile love affair between 
two youngsters still at school, which 
leads to pregnancy, an illegal opera- 
tion and near tragedy. Hughes will 
direct the film, and Jay Lewis will 
produce. 


ANOTHER RECORD 


THERE IS NEWS of yet another 
record set by “A Night to Remem- 
ber,” 
sinking. The film set an all-time re- 
cord for six days at the Gaiety 
theatre, Tipperary. 


Rank’s story of the “* Titanic ” 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 
R.T. and 
Certificate Stars 
47 min. (U) Commentary by 
Sir Edmund Hillary 


Title and Renter 


*tAntarctic Crossing 
(Rank)—British 


Remarks 

Technicolor record of the epic South Pole crossings 
by Sir Vivian Fuchs and Sir Edmund Hillary. 
Subject both inspiring and exciting, editing crisp, 
commentary informative and camerawork 
brilliant 

Technicolor comedy adapted from John Van 
Druten’s stage success. Acting first-class, dialogue 
neat and decor effective, but tale of modern 
witchcraft more likely to intrigue and amuse high- 
than low-brow audiences. 

Science fiction “shocker’’ concerning backroom boy Reliable X certificate in- 
who gets fatally entangled with mutant “ future dustrial “double bill” 
woman " from out of space. Plot far-fetched, but (NC) 
cast eager and highlights hectic 

Light-hearted story of philandering, flirtations, Excellent light booking 
misalliances and marital mayhem set in the Paris for specialised audi- 


Box-Office Angle 


Outstanding British feat- 
urette (CC) 


tBell, Book And Candle 102 min. (U) James Stewart 
(Columbia)—U.S Kim Novak 
Jack Lemmon 


Titie and star proposition 
mainly for better-class 
halls (C) 


Cage Of Doom ... ... 73min. (X) Ward Costello 
(Anglo Amalgamated) Joyce Holden 
—U.S John Stratton 


House of Lovers, The 


. 110 min. (X) Gerard Philipe 
(Gala)—French 


Danielle Darrieux 
Dany Carrel 


of the 1800s. Direction polished, cast excellent ences (NC) 
throughout, action fast and photography skilful 
Island Of Lost Souls 67 min. (X) Charles Laughton Vintage horror hokum, suggested by H. G.Wells’s Usable title and star 
(Eros)—U.S Leila Hyams story of grisly experiments with animals and “thriller” for secondary 
Bela Lugosi humans on remote island. Technical work dated halls (NC) 


and “ old’ stars young looking, but action brisk 
and climax salutary 
CinemaScope and Eastman Color comedy telling Box-office escapist fare 
how four U.S military cadets find congenial com- (CC) 
panions and fun while attending a Mardi Gras 
festival. Tale warm and lively, team resourceful, 
direction clever, backgrounds gay, incidental 


{Mardi Gras bck ... 107 min. (U) Christine Carere ... 
(20th Century-Fox)—U.S Pat Boone 
Gary Crosby 


songs catchy and photography superb 

tReluctant Debutante, The 96min. (U) Rex Harrison CinemaScope and Metrocolor romantic comedy, Excellent light booking 
F (MGM)—U.S Kay Kendall based on William Douglas Home’s West End (C) 
i John Saxon stage success about the launching of a debutante. 


Story witty, acting impeccable, treatment smooth, 
feminine angles strong, lines crisp and staging 
and detail flawless 
65 min. (X) John Hudson Macabre story of a grasping husband’s unsuc- Reliable X certificate in- 
Peggy Webber cessful attempt to drive wealthy second wife to dustrial “double bill” 
Toni Johnson suicide. Plot far-fetched and a bit long-winded, (NC) 
but stellar portrayals convincing and penultimate 
suspense strong 
““Who-dunnit’’ based on Nina Bawden’s novel 
describing dirty work among the landed gentry. 
Tale loose, acting uneven, direction clumsy, 
“ twist denouement telegraphed and presenta- 
tion stagy 


Screaming Skull, The . 
(Anglo Amalgamated) 
—U.S 


*Solitary Child, The 


64 min. (A) Philip Friend 
(British Lion)—British 


Barbara Shelley 
Julia Lockwood 


Ticklish quota (C) 


TWild Heritage ... 


78 min. (U) Maureen O'Sullivan CinemaScope and Eastman Color pioneer outdoor Good “ double bill” (CC) 
(Rank)—U.S Gigi Perreau melodrama about widow who establishes home 
Rod McKuen for her children. Young players competent, story 
human and virile, sentiment popular, gunplay 
exciting and settings delightful 
" (C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
f * BRITISH QUOTA PICTURE. TIN COLOUR. 
2 
i MARDI GRAS bilities, while magnificent scenes of the Mardi truth comes out and complications and misunder- 
“ Twentieth Century-Fox. American(U). Cinema- Gras create perfect atmosphere. Box-office standings follow, but finally both the studio folk 
" Scope. Photographed in Eastman Color. Directed escapist fare. and the military realise that Paul and Michelle 
h by Edmund Goulding. Featuring Pat Boone, Story.—Paul Newell, a cadet at the Virginia are genuinely in love. Meanwhile, Barry, Tony 
m4 Christine Carere and Gary Crosby. 9,648 feet. Military Institute, is a bit of a swotter, but his and Dick secure pretty partners, and a great 
i! Release not fixed. room-mates, Barry, Tony and Dick, thoroughly “me is had by everybody at the ball. . 
ll SCINTILLATING and warm comedy, superbly enjoy life. The boys are chosen to represent . ri pans yee Pm = Bn ye — oe 
photographed in CinemaScope and Eastman the Institute at the annual Mardi Gras festival.  St*eets ane Neng rd PFomypeet+ pant ea + on — 
Color. It concerns four cadets at a famous On learning that Michelle Marton, a famous fe conga Barges t J penne geen bac kgrounds to 
Southern military academy who find congenial French film star, will be present, Tony organises gen Simons comedy Sh: gen eet eer 
female companions and have fun while attend- a raffle, the prize being money to escort Michelle ad wre yoo gupnagh pam nl aM Shells . y 
ing a Mardi Gras festival, prior to their college _ to the graduation ball. Paul wins and the quartet _—_ —— gn ogy Se a - 
graduation dance. The serious love affair of the head for New Orleans. Michelle, unaware of ney plays straight, P- i. —? priggis < + 
= least irresponsible of the bunch and a delightful the goings-on, is closely guarded by studio pub- Gare Crosty vind Riche rd S <I Totatiates toes 
3 French movie queen provides its main story licists Eadie, a slick young woman, and Curtis, hei> a By Bar , 1 2 oe’ D ok ~"S! os 
” thread, and upon it hang tender sentiment, dry an explosive veteran, but slips away wearing a = ra gen meg towel aig ong — “ge nara 
=. humour, exuberant ragging and gay revelry, mask. Paul rescues her from the wild crowd, ee — "Poul as Th _ + po? = 7 a 
ty interspersed by catchy tunes. Its youthful and and together they explore the city, but Michelle — = mh oS ge Se a 


attractive players are fully equal to their responsi- 


does not tell Paul who she is. Eventually, the 


continued on page \4 


continued from page \3 


obviously true in detail and furnish effective con- 
irast to the colourful Ma di Gras festival. More- 
over, the dialogue is slick and the numbers ear- 
ickling \ glorious hamper of carefree enter 
tainment, it'll gi ll classes the party spirit 


Points of appeal.—Jolly, friendly and un- 
inhibited tale, up and coming stars, showman 
like direction. lush presentauon, snappy lines, 
tuneful songs, title, CinemaScope, Eastman Color 
and U certificate 


THE RELUCTANT DEBUTANTE 
MGM imerican (U). CinemaScop Photo- 
graphed in Metrocolor Directed by Vincente 
Minnelli. Featuring Rex Harrison, Kay Kendall 
and John Saxon. 8,617 feet. Release F 

1989 


- 
ebruary 2 


POLISHED, romantic comedy, adapted from 
William Douglas Home's stage success and 
presented in CinemaScope and Metrocolor It's 
about a wealthy London society couple who run 
mto many snags while arranging the “ coming- 
out of the husband's American educated 
daughter by a former marriage The humour ts 
mainly satirical, but occasional moments of slap- 
stick 


plus a piquant dash of sex, season the 
overall, immaculately portrayed by a hand-picked 
cast, resourcefully directed and = elegantly 
mounted, to popular taste A compelling 


feminine interest and terrific tithe and star values 
further underline its obvious box-office chances 
Excellent light booking 

Story.Jimmy Broa 
banker, and Sheila 


dbent, a  blue-blooded 
his new wife, return to Lon 
don for the presentation of Jane, Jimmy's 
daughter, who had spent most of her life in 
America Ihe heavy expenses about to be 
incurred trouble Jimmy, but Sheila, goaded by 
Mabel Claremont, a snobbish friend, determines 
that Jane shall be the “ deb” of the year. Jane 
couldn't care less and shocks Sheila by falling 
for David Parkson, lady-killer American drummet 
in a dance band. Sheila wants Jane to wed David 
Fenner, a rich young Hor Guards officer, but 
Mabel has designs on Fenner for her daughter, 
Clarissa Sheila and Mabel indulge in some 
double-crossing to gain their own ends, but finally 
Parkson rids himself of his doubtful reputation 
and inherits wealth and a title from an Italian 
uncle. The last-minute twist makes him an ideal 
husband for Jane 
Production.— The 
ball to another, but 


picture flits from one deb’'s 
cunningly avoids monotony 
by filling in the gaps with bright commentary on 
the sly methods employed by ambitious mothers 
to ensure that their daughters land a _ highly 
eligible bachelor Kay Kendall scores is the 
gay, fluttering, shrewd and big-hearted Sheila, 
Rex Harrison ts in turn bored, anxious and unde! 
standing as Jimmy, Sandra Dee fascinates as 
the self-possessed Jane, John Saxon has no diffi- 
culty in suggesting the typical young American 
as David Parkson, Angela Lansbury never lets 
up as the conniving Mabel, and Peter Myers has 
his moments as the asinine David Fenner Its 
salient gags followed through smoothly, the dia- 
logue is really sharp and, apart from a few minor 


inaccuracies, atmosphere ind detail are im- 
peccable. It's bound to tickle hoi polloi, as well 
as the carriage trade. 


Highly amusing story, big 
wiity cross-talk, irresistible 


CinemaScope, Metrocolot 


Points of appeal. 
cast, clever direction, 
woman's angle, title, 
and U certificate 


BELL. BOOK AND CANDLE 
Columbia. American (U). Photographed in Tech 
nicolor. Directed by Richard Quine, Featuring 
James Stewart, Kim Novak and Jack Lemmon 

9.210 feet. Release December 29, 1958 


SOPHISTICATED off-beat Technicolor comedy 
wiapted from John Van Druten’s stage success 
It deals with a beautiful young woman, one of 
1 family of modern mys who uses cheraft 
to grab her man. The mumbo-jumbo, handled 
by a first-rate cast, leads to some funny situa 
tions, but excessive footage slowly we ikens its 


are also strange. 
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humour. Finally, trips over the broomstick. 
It should, nevertheless, imtrigue and tickle the 
more discerning. Title and star proposition, 
mainly for better class halls. 

Story.—Gillian, attractive owner of a New 
York curio shop, is actually a practising witch. 
Nicky, Gillian’s brother, and Queenie, her aunt, 


Gillian falls for Shep Hender- 
son, a publisher, and uses her magic to bust up 
romance between Shep and Merle Kittridge, her 
sharp-tongued former school friend. Later, she 
arranges for Shep to meet Sidney Redlitch, a 
hard-drinking author interested in’ witchcraft. 

icky wants to advise Redlitch on a new book 
about sorcery, but Gillian fears Shep will dis- 
cover the truth. Eventually, Gillian tells Shep 
her secret, but, although he refuses to believe 
her, he realises that she does hold a spell over 
then goes to Mrs. De Pass, a wily old 
and she gives him a repulsive concoction 
which frees him from Gillian’s influence. At the 
same time, Gillian becomes normal and, thanks 
to Pyewacket, her cat, she and Shep find real 
happiness. 

Production.—The picture stages salient comedy 
situations brilliantly, but only in exceptional 
such as the scene in which Mrs. Pass 
mixes Shep a potent “ cocktail,” does the super- 
natural frolic descend to a popular level. Kim 
Novak is a most beguiling witch as Gillian, James 
Stewart subtly underplays as the bewildered Shep 
Ernie Kovacs, complete with massive handlebar 
moustache, has his moments as tippler Redlitch, 
and Jack Lemmon, Hermione Gingold and Elsa 
Lanchester certainly represent a wacky trio as 
Nicky, Mrs. De Pass and Queenie respectively. 
lis exteriors—the time is Christmas—are, like its 
players, effective, but even so it'll take all the 
film’s witchcraft to get it over with the crowd. 
Its alchemy is a bit too bizarre. 


cases, 


Points of Appeal.—Screwy, though “ arty- 
crafty,” tale, stars, impressive décor, Technicolor 


ind U certificate. 


WILD HERITAGE 


Rank-Universal. 
Photographed in 


American (U) 
Eastman Color. 


CinemaScope. 
Directed by 


Charles Haas. Featuring Maureen O'Sullivan, 
Gigi Perreau and Rod McKuen. 7,024 feet. 
Release December 22, 1958 


DOWN-TO-EARTH “ outdoors,” presented in 
CinemaScope and Eastman Color. It centres on 
1 farmer's widow who steps into her husband's 


shoes, aided by her resourceful children and 
staunch friends, and makes the grade. The basic 
issues are familiar, but its distaff approach 

ngthens feminine interest without softening 
essent al rough stuff. Its cast, mainly composed 


of adolescenis, is eager, and atmosphere and 
detail thoroughly convince. Good “ double bill.” 

Story.—Jake Breslin, a pioneer, his wife, Emma, 
hree sons, Dirk, Hugh and Talbot, and daughter, 
Missouri, head west by covered wagon to find a 
new home. En route, they become friendly with 
another pioneer family, Ma and Pa Bascomb, 
their son, Jesse, and daughter, Callie. Later, 
Breslin is killed by Arn and Jud, rustlers, and 
Emma settles on nearby land. The Bascombs 
irrive soon afterwards, but Mr. Bascomb dics. 
Meanwhile, Emma helps Rusty, a cattleman, and 
when some of his beasts are stolen he gives the 
remainder to Emma and she and the Bascombs 
share them, Arn and Jud try to drive the two 
families off their land, but are finally liquidated. 
The Breslins and the Bascombs, now joined by 
romantic links, then look forward to a happy 
future. 

Production.—The picture, which takes in plenty 
of territory, effectively uses apron-strings firmly to 
bind sentiment, humour, romance and gunplay. 
Maureen O'Sullivan is a warm-hearted and forth- 
right Emma, John Beradino and Phil Harvey 
register as villains Arn and Jud, Rod McKuen, 
Judy Meredith, Gigi Perreau and Troy Donahue 
score as Dirk, Callie, Missouri and Jesse, and 
Rogers, Jr., makes an agreeable passenger 
as an understanding judge interested in Emma. 
The climax, reminiscent of “ High Noon,” is 
thrilling, and its backgrounds are chosen with 
a shrewd eye to pictorial beauty. 

Points of Appeal.—Lusty and human tale, 
popular and resourceful cast, obvious woman’s 
angle, wholesome environment, CinemaScope, 
Eastman Color, and U certificate. 


1958 


THE SOLITARY CHILD 
British Lion. British (A). Featuring Philip Friend, 
Barbara Shelley and Julia Lockwood. Produced 
by Peter Rogers. Directed by Gerald Thomas. 
Screenplay by Robert Dunbar. Director of Photo- 
graphy, Peter Hennessy. 5,744 feet. Release not 
fixed 
“ WHO-DUNNIT,” based on Nina Bawden’s 
book. It tells of a young woman whose marriage 
to a gentleman farmer, acquitted of murdering 
his first wife, nearly leads to her own untimely 
end. Tender teenager asides bolster the main plot, 
but the padding fails adequately to conceal 
novelettish fundamentals. Indifferently acted and 
unevenly directed, it neither touches the heart 
nor thrills. Ticklish quota. 


Story.—Harriet, a well-known London model, 
marries Captain James Random, found not guilty 
of murdering his first wife, but still suspect in 
the public mind. Lonely and neglected in James's 
remote country home, Harriet manages to gain 
the confidence of Maggie, her sensitive teenage 
stepdaughter, but subsequently has a nervous 
breakdown. On her recovery, Harriet inquires 
into the other Mrs. Random’s death and, fol- 
lowing some odd behaviour on the part of the 
local folk and Maggie, she begins to have strong 
doubts about James’s innocence. Later, her own 
life is threatened, but in the end it turns out 
that Jean Dennison, a neighbour insanely keen 
on James, killed the first Mrs. Random and was 
“after” Harriet. The air cleared, Harriet and 
James start life anew. 


Production.—The picture introduces many red 
herrings, but they are a bit too fishy. Barbara 
Shelley wins sympathy in the unrewarding role 
of Harriet, and Julia Lockwood shows some 
promise as “ little” Maggie, but Philip Friend 
clumsily leads the audience up the garden as 
James, Rona Anderson lacks subtlety as Jean, 
and Jack Watling is wasted as a “vet.” Its 
emotional aspect is also phoney, and the fade- 
out confected. In short, Charles Garvice and 
Agatha Christie make well-nigh impossible bed- 
fellows. 


Points of Appeal.—Provocative title, handy 
footage and quota ticket. 

THE SCREAMING SKULL 
Anglo Amalgamated. American (X). Directed by 
Alex Nicol. Featuring John Hudson, Peggy 
Webber and Toni Johnson. 5,973 feet. Release 

not fixed 
WEIRD, if slightly long-winded, macabre, with 


supernatural overtones. It describes the devilish 
attempts of a husband to drive his wife to suicide 
in order to gain her fortune. The acting is not 
too bad, but hesitant development. particularly 
in the first half, and distracting “ noises off * 

prevent it from reaching the top flight. It will, 
however, fascinate and thrill other than the 
sophisticated. Reliable X certificate double-bill. 


Story.—Eric, a young widower, brings his 
wealthy new bride, Jenni, to a palatial, but 
sparsely furnished, country house left to him by 
his first wife, Marion, who had died in mysteri- 
ous circumstances. Jenni, still recovering from a 
mental breakdown caused by the accidental 
drowning of her parents, is the victim of strange 
happenings and sees a skull that moves. Eric 
insists that she has been suffering from halluci- 
nations, but eventually it is revealed that Eric 
plans to destroy Jenni for her money. An eerie 
event, attributed to Mickey, a_ half-witted 
gardener devoted to Marion, finally «urns the 
tables on Eric. A local vicar and his wife console 
Jenni. 


Production.—The picture goes out of its way 
to excite the imagination, but not all the tricks 


pay off. As for the acting, Peggy Webber, 
although no glamour girl, adequately meets 
emotional demands in the role of Jenni, John 


Hudson disarms as the evil Eric, and Russ Con- 
way and Toni Johnson have a soothing effect 
as the vicar and his wife, but Alex Nicol, also 
the director, exaggerates as the crazy Mickey. 
Its screaming skull sequences are hard to (take 
and a celestial choir works overtime, but the 
curtain drops on a hectic note. 


Points of A -—Title, chilling highlights. 
obvious feminine angle and X certificate. 
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to 


NORMAN 
WISDOM 


For 
"his most versatile 
performance to date” 
in the 
"Excellent British 
light booking” 


The Rank Organisation's 


THE 
SQUARE 
PEG 


Josh Billings raises his 
familiar bowler to top 
comedian Norman 
Wisdom after seeing 
this “grand slam in 


laughs.” 
- Says Josh: “Great fun, it’s certain to tickle all classes and 
. both sexes ... It'll need no press gangs te@bring ‘em in. 
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REVIEWS FOR SHOWMEN 


continued from page | 3 


obviously true in detail and furnish effective con- 
trast to the colourful Mardi Gras festival. More- 
over, the dialogue is slick and the numbers ear- 
ickling A glorious hamper of carefree enter- 
tainment, itll give all classes the party spirit 


Points of appeal.—Jolly, friendly and un- 
inhibited tale, up and coming stars, showman- 
like direction lush presentauon, snappy lines, 
tuneful songs, tithe, CinemaScope, Eastman Color 


and U certificate 


THE BELUCTANT DEBUTANTE 
MGM imerican (U). CinemaScope Photo- 
graphed in Metrocolor Directed by Vincente 
Minnelli. Featuring Rex Harrison, Kay Kendall 


and John Saxon 8.617 feet Release February 2 
1959 

POLISHED, romantic comedy, adapted from 
William Douglas Home's stage success and 
presented in CinemaScope and Metrocolor It's 
about a wealthy London society couple who run 
mto many while arranging the “ coming- 
out of the husband’s American educated 
daughter by a former marriage Tne humour is 
mainly satirical, but occasional moments of slap- 


snags 


stick, plus a piquant dash of sex, season the 
overall, immaculately portrayed by a hand-picked 
cast, resourcefully directed and elegantly 
mounted, to popular taste A compelling 


feminine interest and terrific title and star values 
further underline its obvious box-office chances. 
Excellent light booking 

Story.—-Jimmy Broadbent, a _ blue-blooded 
banker, and Sheila, his new wife, return to Lon 
don for the presentation of Jane, Jimmy's 
daughter, who had spent most of her life in 
America The heavy expenses about to be 
incurred trouble Jimmy, but Sheila, goaded by 
Mabel Claremont, snobbish friend, determines 
that Jane shall be the “deb” of the year. Jane 
couldn't care less and shocks Sheila by falling 
for David Parkson, lady-killer American drummer 
in a dance band. Sheila wants Jane to wed David 
Fenner, a rich young Horse Guards officer, but 
Mabel has designs on Fenner for her daughter, 
Clarissa. Sheila and Mabel indulge in some 
double-crossing to gain their own ends, but finally 
Parkson rids himself of his doubtful reputation 
ind inherits wealth and a title from an Italian 
uncle. The last-minute twist makes him an ideal 
husband for Jane 

Production.—The picture flits from one deb's 
ball to another, but cunningly avoids monotony 
by filling in the gaps with bright commentary on 


the sly methods employed by ambitious mothers 
to ensure that their daughters land a_ highly 
eligible bachelor Kay Kendall scores as the 
gay, fluttering, shrewd and big-hearted Sheila, 


Rex Harrison ts in turn bored, anxious and under 
standing as Jimmy, Sandra Dee fascinates as 
the self-possessed Jane, John Saxon has no diffi- 
culty in suggesting the typical young American 
as David Parkson, Angela Lansbury never lets 
up as the conniving Mabel, and Peter Myers has 
his moments as the asinine David Fenner Its 
salient gags followed through smoothly, the dia- 
logue is really sharp and, apart from a few minor 
inaccuracies, atmosphere and detail are im- 
peceable. It’s bound to tickle hoi polloi, as wel 
as the carriage trade 
Points of appeal. 
cast, clever direction 
woman's angle, title, 
and U certificate 


Highly amusing story, big 
wiity cross-talk, irresistible 
CinemaScope, Metrocolor 


BELL. BOOK AND CANDLE 
Columbia. American (U). Photographed in Tech 
nicolor. Directed by Richard Quine. Featuring 
James Stewart, Kim Novak and Jack Lemmon. 

9.210 feet. Release December 29, 1958 


SOPHISTICATED off-beat Technicolor comedy 
idapted from John Van Druten’s stage success 
It deals with a beautiful young woman, one of 
a family of modern mystics who uses witchcraft 
to grab her man. The mumbo-jumbo, handled 
by a first-rate cast some funny situa- 
tions, but excessive slowly weakens its 


leads to 
footag 
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tumour. Finally, it 


It should, 


over the 
intrigue and 


trips 
nevertheless, 


broomstick. 
tickle the 


more discerning. Tithe and star proposition, 
mainly for better class halls. 
Story.—Gillian, attractive owner of a New 


York curio shop, is actually a practising witch. 
Nicky, Gillian’s brother, and Queenie, her aunt, 
are also strange. Gillian falls for Shep Hender- 
son, a publisher, and uses her magic to bust up 
romance between Shep and Merle Kittridge, her 


sharp-tongued former school friend. Later, she 
rranges for Shep to meet Sidney Redlitch, a 
yard-drinking author interested in witchcraft. 


Nicky wants to advise Redlitch on a new book 
tbout sorcery, but Gillian fears Shep will dis- 
cover the truth. Eventually, Gillian tells Shep 
her secret, but, although he refuses to believe 
her, he realises that she does hold a spell over 
him. He then goes to Mrs. De Pass, a wily old 
witch, and she gives him a repulsive concoction 
which frees him from Gillian’s influence. At the 
same time, Gillian becomes normal and, thanks 
to Pyewacket, her cat, she and Shep find real 
happiness. 

Production.—The picture stages salient comedy 
situations brilliantly, but only in exceptional 
such as the scene in which Mrs. Pass 
mixes Shep a potent “ cocktail,” does the super- 
natural frolic descend to a popular level. Kim 
Novak is a most beguiling witch as Gillian, James 
Stewart subtly underplays as the bewildered Shep 
Ernie Kovacs, complete with massive handlebar 
moustache, has his moments as tippler Redlitch, 
and Jack Lemmon, Hermione Gingold and Elsa 
Lanchester certainly represent a wacky trio as 
Nicky, Mrs. De Pass and Queenie respectively. 
lis exteriors—the time is Christmas—are, like its 
players, effective, but even so it'll take all the 
film’s witchcraft to get it over with the crowd. 
Its alchemy is a bit too bizarre. 

Points of Appeal.—Screwy, though 

rafty,” tale, stars, impressive décor, 
and U certificate. 


Causes, 


* arty- 
echnicolor 


WILD HERITAGE 
Rank-Universal. American (U) 
Photographed in Eastman Color. 
Charles Haas. Featuring Maureen O'Sullivan, 
Gigi Perreau and Rod McKuen. 7,024 feet. 

Release December 22, 1958 

DOWN-TO-EARTH “ outdoors,” presented in 
CinemaScope and Eastman Color. It centres on 

farmer's widow who steps into her husband's 
shoes, aided by her resourceful children and 
staunch friends, and makes the grade. The basic 
issues are familiar, but its distaff approach 
strengthens feminine interest without softening 
essential rough stuff. Its cast, mainly composed 
of adolescents, is eager, and atmosphere and 
detail thoroughly convince. Good “ double bill.” 

Story.—Jake Breslin, a pioneer, his wife, Emma, 
three sons, Dirk, Hugh and Talbot, and daughter, 
Missouri, head west by covered wagon to find a 
new home. En route, they become friendly with 
another pioneer family, Ma and Pa Bascomb, 
their son, Jesse, and daughter, Callie. Later, 
Breslin is killed by Arn and Jud, rustlers, and 
Emma settles on nearby land. The Bascombs 
arrive soon afterwards, but Mr. Bascomb dics. 
Meanwhile, Emma helps Rusty, a cattheman, and 
when some of his beasts are stolen he gives the 
emainder to Emma and she and the Bascombs 
share them, Arn and Jud try to drive the two 
families off their land, but are finally liquidated. 
The Breslins and the Bascombs, now joined by 
romantic links, then look forward to a happy 
future 

Production.—The picture, which takes in plenty 
of territory, effectively uses apron-strings firmly to 
bind sentiment, humour, romance and gunplay. 
Maureen O'Sullivan is a warm-hearted and forth- 
right Emma, John Beradino and Phil Harvey 
register as villains Arn and Jud, Rod McKuen, 
Judy Meredith, Gigi Perreau and Troy Donahue 
score as Dirk, Callie, Missouri and Jesse, and 
Will Rogers, Jr., makes an agreeable passenger 
as an understanding judge interested in Emma. 
The climax, remimscent of “ High Noon,” is 
thrilling, and its backgrounds are chosen with 
a shrewd eye to pictorial beauty. 

Points of Appeal.—Lusty and human tale, 
popular and resourceful cast, obvious woman's 
angle wholesome environment, CinemaScope, 
and U certificate. 


CinemaScope. 
Directed by) 


Eastman Color, 


1958 


THE SOLITARY CHILD 
British Lion. British (A). Featuring Philip Friend, 
Barbara Shelley and Julia Lockwood. Produced 
by Peter Rogers. Directed by Gerald Thomas. 
Screenplay by Robert Dunbar. Director of Photo- 
graphy, Peter Hennessy. 5,744 feet. Release not 
fixed 
“ WHO-DUNNIT,” based on Nina Bawden’s 
book. It tells of a young woman whose marriage 
to a gentleman farmer, acquitted of murdering 
his first wife, nearly leads to her own untimely 
end. Tender teenager asides bolster the main plot, 
but the padding fails adequately to conceal 
novelettish fundamentals. Indifferently acted and 
unevenly directed, it neither touches the heart 
nor thrills. Ticklish quota. 


Story.—Harriet, a well-known London model, 
marries Captain James Random, found not guilty 
of murdering his first wife, but still suspect in 
the public mind. Lonely and neglected in James's 
remote country home, Harriet manages to gain 
the confidence of Maggie, her sensitive teenage 
stepdaughter, but subsequently has a nervous 
breakdown. On her recovery, Harriet inquires 
into the other Mrs. Random’s death and, fol- 
lowing some odd behaviour on the part of the 
local folk and Maggie, she begins to have strong 
doubts about James's innocence. Later, her own 
life is threatened, but in the end it turns out 
that Jean Dennison, a neighbour insanely keen 
on James, killed the first Mrs. Random and was 
*after”’ Harriet. The air cleared, Harriet and 
James start life anew. 

Production.—The picture introduces many red 
herrings, but they are a bit too fishy. Barbara 
Shelley wins sympathy in the unrewarding role 
of Harriet, and Julia Lockwood shows some 
promise as “ little’ Maggie, but Philip Friend 
clumsily leads the audience up the garden as 
James, Rona Anderson lacks subtlety as Jean, 
and Jack Watling is wasted as a “vet.” Its 
emotional aspect is also phoney, and the fade- 
out confected. In short, Charles Garvice and 
Agatha Christie make well-nigh impossible bed- 
fellows. 

Points of Appeal.—Provocative 
footage and quota ticket. 


title, handy 


THE SCREAMING 
Anglo Amalgamated. 
Alex Nicol. 
Webber 


SKULL 


American (X). Directed by 

Featuring John Hudson, Peggy 

and Toni Johnson. 5,973 feet. Release 
not fixed 


WEIRD, if slightly long-winded, macabre, with 
supernatural overtones. It describes the devilish 
attempts of a husband to drive his wife to suicide 
in order to gain her fortune. The acting is not 
too bad, but hesitant development, particularly 
in the first hulf, and distracting “ noises off ” 
prevent it from reaching the top flight. It will, 
however, fascinate and thrill other than the 
sophisticated. Reliable X certificate double-bill. 

Story.—Eric, a young widower, brings his 
wealthy new bride, Jenni, to a palatial, but 
sparsely furnished, country house left to him by 
his first wife, Marion, who had died in mysteri- 
ous circumstances. Jenni, still recovering from a 
mental breakdown caused by the accidental 
drowning of her parents, is the victim of strange 
happenings and sees a skull that moves. Eric 
insists that she has been suffering from halluci- 


nations, but eventually it is revealed that Eric 
plans to destroy Jenni for her money. An ecrie 
event, attributed to Mickey, a_ half-witted 
gardener devoted to Marion, finally turns the 
tables on Eric. A local vicar and his wife console 
Jenni. 

Production.—The picture goes out of its way 


to excite the imagination, but not all the tricks 
pay off. As for the acting, Peggy Webber, 
although no glamour girl, adequately meets 
emotional demands in the role of Jenni, John 
Hudson disarms as the evil Eric, and Russ Con- 
way and Toni Johnson have a soothing effec 
as the vicar and his wife, but Alex Nicol, also 
the director, exaggerates as the crazy Mickey. 

Its screaming skull sequences are hard to take 
and a celestial choir works overtime, but the 
curtain drops on a hectic note. 


Points of Appeal.—Title, chilling highlights, 
obvious feminine angle and X certificate. 
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: Great fun, it’s certain to tickle all classes and 


both sexes .. . It'll need no press gangs te@bring ‘em in.” 
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HOUSEBOAT 

Cary Grant - Sophia Loren 

Produced by Jack Rose * Directed by Melville Shavelson 
TECHNICOLOR ® 


THE MOUNTAIN IS YOUNG 


New Emotional Triumph from Han Suyin, 
Author of “Love Is A Many Splendored Thing” 


ONE-EYED JACKS 

Marlon Brando « Karl Malden 

Produced by Frank P. Rosenberg * Directed by Marion Brando 
TECHNICOLOR * 


THE GEISHA BOY 

Jerry Lewis 

Produced by Jerry Lewis * Directed by Frank Tashlin 
TECHNICOLOR © 


THE BLACK ORCHID 
Sophia Loren « Anthony Quinn 
Produced by Carlo Ponti and Marcello Girosi 
Directed by Martin Ritt 


RATS 
LAST TRAIN FROM GUN HILL 


Kirk Douglas - Anthony Quinn - Carolyn Jones 
A Hal Wallis Production + TECHNICOLOR® 


RR OL ORE 
THE TRAP (ix 


Richard Widmark * Lee J. Cobo * Tina Louise « Earl Holliman 
Produced by Norman Panama and Melvin Frank 
TECHNICOLOR ® 


THAT KIND OF WOMAN 


Sophia Loren + Tab Hunter 
Produced by Carlo Ponti and Marcello Girosi 


BUT NOT FOR ME 
Clark Gable + Carroll Baker * Lilli Palmer * Lee J. Cobb 
Produced by William Periberg and George Seaton 


eal 


THE COUNTERFEIT TRAITOR 


Produced by William Perlberg and George Seaton 
Wil rank with their Great Production of 
The Bridges at Toko-Ri” 


THE FIVE PENNIES 

Danny Kaye * Barbara Bel Geddes ~ Louis Armstrong 
Bob Crosby « Produced by Jack Rose + Directed by Melville Shavelson 
TECHNICOLOR ® 


THE FABULOUS SHOWMAN - 


All the Glamour of America’s Greatest Circus 
Based on the Story of the Life of Phineas Barnum 


TEMPEST 

Van Heflin - Silvana Mangano 

and a Sensational Cast 

Produced by Dino DeLaurentiis * TECHNICOLOR® 


‘ 


| oe 


MARLON BRANDO 


JERRY LEWIS 


. J 
- 


On 
Mo 


! Never BEFORE 77 
> a HAS PARAMOUNT 


OFFERED SO MANY 
OUTSTANDING PICTURES 
WITH SUCH A ROSTER OF STARS 
_..THE KIND OF picTURES YOU 
WANT AND THE PUBLIC wants. 
EVERY EXHIBITOR CAN AND 
SHOULD BOOK THESE GREAT 
PICTURES, WHICH WILL RESULT 
IN A STEADY UPSWING AT 
THE BOX-OFFICE! .... 


LET'S GO 
TOGETHER ! 


CLAIRE BLOOM 


CAROLYN JONES 
vy 
4 
CHARLES BOYER 


CHARLTON HESTON 


TAB HUNTER 


VISTAYISION” 


MOTION PICTURE WIGH-FIDELITY 


ANTHONY QUINN 
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Cecil B. DeMille presents 


THE BUCCANEER 
Yul Brynner - Chariton Heston - Claire Bloom 


Charles Boyer TECHNICOLOR® 
> THE HANGMAN 
y ys ~~ _f Robert Taylor « Fess Parker « Tina Louise 


YUL BRYNNER 


Produced by Frank Freeman, Jr. * Directed by Michael Curtiz 


THE WORLD OF SUZIE WONG 
Based on the Famous Book 
A Fantastic New York Stage Success 


| es DON’T GIVE UP THE SHIP 


‘ Jerry Lewis 
Tuis BIG, IMPORTANT we 
ee eens meee teers eer cect maa 
UNDERWRITES 
PARAMOUNT S " AFFIRMATION 
OF FAITH IN THE FUTURE” 
... BACKING A DETERMINATION 
TO SUPPLY THE BOX-OFFICE 
WITH A CONTINUOUS STREAM e284 bY Wiliam Perber and George Seaton 


OF TOP-CLASS : came cme Sat Chaat» fie Pos» Sn Sage 
PRODUCT ! 


THIRTEEN SINNERS 
Thirteen Top Stars 


SUMMER AND SMOKE 
Tennessee Williams's Most Powerful Work 
Produced by Hai Wallis 


THE PLEASURE OF HIS COMPANY 
Based on the Broadway Hit 


Produced by Norman Panama and Melvin Frank * TECHNICOLOR® 


So omen 
- Alfred Hitchcock's 
NO BAIL FOR THE JUDGE 
Ji Audrey Hepburn 
TONY CURTIS 
, GIRLS OF SUMMER 


A Hal Wallis Production 
Based on the Broadway Play 


ER ae LG RIS ST 
THE RAT RACE 


Tony Curtis 
Garson Kanin's Successful Broadway Show 
Produced by William Perlberg and George Seaton 


HELLER WITH A GUN cintatve ne 


Sophia Loren 
Produced by Carlo Ponti and Marcello Girosi 
Directed by George Cukor + TECHNICOLOR® 


BLAZE OF THE SUN 
Based on the novel 
Produced by Carlo Ponti and Marcello Girosi 


— 


= 
JEFF CHANDLER 
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Dito /* 
pictures. 
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‘*First-rate escapist fare.” 

SAYS “KINE” REVIEW EDITOR, JOSH BILLINGS 
“Its box-office leading players never miss a trick . . . the 
dialogue fairly crackles... and the staging and women’s 
wardrobes really hit the eye.” 


TONY CURTIS - JANET LEIGH — 


Strictly for Deasure, 


CO-STARRING WITH 


KEENAN WYNN ELAINE STRITC MnRCEL DALI 
Directed by BLAKE EDWARDS fs 
os L NDA CRI STAL pases sama cle FOX 


A UNIVERSAL-INTERNATIONAL PICTURE RANK FILM DISTRIBUTORS LTD. IN EASTMAN COLOUR 


Or ek 


A A ee 
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REVIEWS FOR SHOWMEN 


continued from page 14 


CAGE OF DOOM 
Angla Amalgamated. American (X). Directed by 
Robert Gurney, Jnr. Featuring Ward Costello, 
Joyce Holden and John Stratton, 6,681 feet. 
Release not fixed 


SCIENCE FICTION “shocker.” unfolded 
partly in Florida. It’s about a backroom boy 
who tampers with his mentor’s “ time machine ” 
and contacts a hideous-looking woman of the 
future, mentally disturbed by  radio-activity. 
There ts no lack of invention and the hard- 
working, though far from polished, cast and a 
resourceful director convert its highly-coloured 
matter into spine-chilling fare for the not too 
critical. Reliable X certificate “ double bill.” 

Story.—When Robert Hedges, an archaeologist, 
examines a statue sent to him by his old friend, 
Doctor Howard Erling, a scientist, he discovers 
that it was made in 5,000 A.D. Shortly after- 
wards, he learns that Victor, Erling’s assistant, 
has been using Erling’s time machine. Robert 
tells Erling, but Erling thinks Robert is down 
on Victor because Victor happens to be his rival 
for Claire, Erling’s daughter. Robert, however, 
continues to investigate and traces a mysterious 
woman of 5,000 A.D. whom Victor had attracted 
to this planet. The “future woman,” suffering 
from the effects of radiation, runs amok and, 
in the end, she and Victor die, and Erling’s 
apparatus explodes. 

Production.—The picture exceeds the bounds 
of credibility, but the preposterous, dolled up in 
pseudo-scientific trappings, leads to plenty of 
serial-like thrills. Ward Costello is a manly 
Robert, and John Siratton gets by as Victor, but 
Joyce Holden fails to convince as Claire, and 
the rest of the women aren't much cop. Its 
romantic asides artfully punctuate the eerie high- 
lights, but the settings are somewhat meagre and 
the photography is flat. 

Points of Appeal.—tTitle, 
eager, if erratic, cast, 
cate. 


popular subject, 
“shivers” and X certifi- 


THE HOUSE OF LOVERS 
Gala, French (X). Directed by Julien Duvivier. 
English Sub-titles. Featuring Gerard Philipe, 
Danielle Darrieux and Dany Carrel. 10,660 feet 


LIGHT-HEARTED and briskly presented story 
of flirtations, philanderings and marital mayhem 
among the inmates of a block of expensive flats 
in Paris of the Irresponsible Eighties. It deals 
with a young man who is received as a paying 
guest with one of the families, takes a position 
with a fashionable retail draper and breaks hearts 
in a wholesale manner. Based on Emil Zola’s 
famous novel, “ Pot Bouille,” it is an entertain- 
ing study of Gallic flirtatiousness among the super- 
ficially staid professional classes. Director, stars 
and supporting cast combine in handling an 
entertaining story with wit and polish. Admirable 
light booking for specialised audiences. 

Story.— Young Octave Mauret, finding himself 
located in a large apartment house filled from 
cellars to attic with an assortment of young 
women, both single and married, who are only 
too anxious to succumb to his seductive ways is 
almost trapped into marriage by a scheming 
mama but is saved in the nick of time. However, 
having a tenderness for the girl concerned, he 
loses no time in making a cuckold of her ineffec- 
tual husband who is a business rival of his woman 
employer, Caroline Hedouin. He joins the hus- 
band’s firm after failing to win the lady’s hand, 
helps to put her business on the road to success, 
is caught in flagrente delicto with the husband's 
young bride, and—his former employer, having 
conveniently become widowed—finally marries her 
Complications are provided by the fact that almost 
every man and woman in the story is also a 
philanderer in the nicest possible way, with the 
result that situations of a Palais Royale farce 
type are conspicuous by their presenc 

Preduction: Director Julien Duvivier keeps 
the pot boiling briskly in a picture which affords 
ample opportunity for the introduction of a wide 
variety of feminine types all of whom believe that 


1958 


single bliss has nothing on the thrills of double 
life. The atmosphere of the period is admirably 
sustained apart from one slip when a cash register 
is referred to many years before its inception. The 
playing of Gerard Philipe as the Don Juan of the 
drapery trade is delightfully gay. Danielle 
Darrieux as the only woman who refuses to fall 
for Octave’s charms until it suits her purpose, 
plays with notable restraint while Dany Carrel 
as the young girl who changes from soit-hearted 
to hard-boiled in the course of a few months 
handles a difficult role with skill. Direction, 
photography and acting are all of a very high 
order. 

Points of Appeal: Gay, 


value. Polished direction. 
atmosphere. X certificate. 


“ naughty ™ story. Star 
Admirably sustained 


ANTARCTIC CROSSING 


British (U). Photographed in Techni- 
color. Produced by James Carr. Commentary 
by Sir Edmund Hillary. 4,227 feet. Release not 


fixed 


THRILLING and absorbing Technicolor docu- 
mentary. It’s an official record ef the recent 
epic South Pole crossings made by Sir Vivian 
Fuchs and Sir Edmund Hillary. The terrific 
hazards accepted and conquered by the leaders 
and their crews are vividly illustrated, while 
authentic “shots” of the earlier Scott and 
Shackleton expeditions offer sharp contrast. 
There are also many human and comedy touches, 
and the scenery is breathtaking. Its “ captions, 
too, impress. Outstanding British featurette. 


Rank. 


Production.—The picture, boiled down from 
nine miles of film to just over four thousand 
feet, wisely concentrates on essentials. It sticks 
rigidly to the truth and is rewarded by drama, 
humour, human interest and thrills. The snow- 
covered vistas are magnificent, scenes of the men 
engaged in domestic chores during the long, dark 
winter months thoroughly amuse, and “ shots ” 
of a plane crashing and a giant tractor being 
dragged out of a crevasse furnish plenty of sus- 
pense. Excerpts from films of the Scott and 
Shackleton expeditions show how cushy present- 
day Antarctic transport is compared with the old, 
but never detract from the cour: age and achieve- 
ments of the modern * snowmen. Informative 
commentary provides the finishing touch and 
enables audiences to keep * on course.” 


Points of appeal.—Subject, expert treatment, 
title, powerful exploitation angles, Technicolor, 
U certificate and quota ticket. 


ISLAND OF LOST SOULS 


Eros. American (X). Directed by Earl Kenton. 
Featuring Charles Laughton, Leila Hyams and 
Bela Lugosi, 6.045 feet. Release not fixed 


HORRIFIC hokum of 1933 vintage, inspired 
by H. G. Wells’s famous story. It concerns an 
English scientist who comes to a sticky end 
while attempting to create normal humans out 
of animals. The youth of its established stars 
gives 1S age away, yel, despite grey hairs, it com- 
pares quite favourably with most modern 
** shockers.” Usable title and siar thriller for 
secondary halls. 

Story.—Edward Parker, a husky fellow, is 
shipwrecked and winds up on a South Sea island 
ruled by Doctor Moreau, a scientist. Ape-like 
characters roam around and later Parker learns 
that Moreau is experimenting on animals and 
creating sub-normal human beings. An alluring 
maid of panther origin proves an exception, but 
Parker is nevertheless shocked at what he sees. 
Finally, Ruth, Parker's girl, comes in search of 
him, the “ guinea pigs’ rebel, Moreau gets killed 
and the colony is destroyed by fire. Needless to 
say, Ruth and Parker sail to safety. 

Production.—The picture, a forerunner of cur- 
rent screen macabre, moves briskly and has effec- 
tive atmosphere. Charles Laughton cuts a com- 
manding and sinister figure as Moreau, Leila 
Hyams is adequate as Ruth, and Richard Arlen 
registers as Parker, but Bela Lugosi can hardly 
be recognised behind a heavy beard as one of 
the “ half-breeds.” Its gimmicks wear well, and 
the penultimate action is nothing if not salutary. 

Points of Appeal.—Title, cast, cerie highlights 
and obvious exploitation angles. 


Shorts 


Data 

NINE CENTURIES OF COAL. British (U) 
34 minutes. Directed by J. B. Napier-Bell.—This 
interesting short shows the development of coal- 
mining from early times. The whole subject 
comes “alive” and the viewer becomes really 
concerned about conditions of the earlier days 
of coal-mining. The story continues through to 
present- day methods of mining and the contrast 
of “then” and “now™ is quite vivid. Good 
short, particularly for education purposes. 


MINING REVIEW. No. 4 (12th Year). 983 
feet (U). Produced by Francis Gysin.-—* In the 
Bag,” item one in this issue of the review, deals 
with a mechanised coal depot in North London, 
the first in the country. “ Horse Parade,”’ the 
second item, shows pil ponies at the Horse of 
the Year show. The last item “ Indoctrination,” 
tells of the award of honorary degrees by Dur- 
a University. The Prime Minister is seen re- 

ving his award, and Sir James Bowman, the 
National Coal Board chairman. General interest 
filler. .R 


MGM 


BORN TO BOATS. British (U). 1,264 feet.—A 
comprehensive survey of the various forms of 
yachting, rowing and speed-boat racing which 
find many devotees in this country. One of this 
two-reeler's most interesting features is provided 
by shots of the famous Fastnett Race for yachts, 
another being the construction and work of our 
lifeboats. Both photography and commentary are 
well handled. Good. 


BIRTH OF A DIAMOND. British (U). 1,669 
feet.—A visit is paid to Sierra Leone where much 
of the world’s diamond industry is centred, Vari- 
ous forms of searching for the precious stones 
and the subsequent processes of preparing them 
for dispatch are fully covered in this two-reeler 
which contains many contrasting scenes of un- 
usual interest. The commentary is factual without 
ever being dull. Good. 


SURREY. British (U).-1,268 feet.—This small- 
est of the Home Counties provides a wealth of 
contrasting beauty and a fund of historical in- 
terest of which the producer takes full advantage. 
Beauty spots, historical buildings and ancient 
towns and v Hages are dealt with interestingly. 
while the Thames affords opportunity for many 
attractive shots. Sport likewise finds its place in 
this pleasant short. Good. 


AUSTRALIAN FOOD PARADE. Common- 
wealth (U). 1,719 feet.--The Sydney Royal Agri- 
cultural Show features prominently in this East- 
man Color two-reeler which deals with the many 
various types of farming in New South Wales 
and the southern tip of Queensland. Cattle breed- 
ing. cereal and fruit growing, sheep farming and 
irrigation are all featured in this survey of an 
Antipodean Eden which contains many unusually 
charming scenic shots. Very good. 


DROOPY LEPRECHAUN. American (UV). 
586 feet.—Droopy pays a brief visit to Ireland 
in this CinemaScope cartoon and is mistaken for 
a leprechaun by a tough character who seeks to 
kidnap him. The subsequent proceedings provide 
plenty of laughs. Good. 


TOT WATCHERS. American (U). 597 feet.- 
In this CinemaScope Tom and Jerry cartoon, a 
small baby plays cat-and-mouse with the parties 
of the first and second parts. Notably wel! con- 


trived, % short is exce “ptionally amusing. Very 
good. 
Mondial 


HELENE LA BELLE. British (UV). 15 minutes. 
A Phantasia Production created by Lotte Rein- 
iger. Animation, Lotte Reiniger, Carl Koch 
Gerry Lee. Produced by Peter Shankland.—Ani- 
mated silhouettes perform a ballet fantasy based 
on Offenbach’s operetta. It tells how the gods 
of Ancient Greece cannot decide who is the 
fairest goddess and continues with an unusual 
and intriguing story. Eastman Color aids the 
expert amimation, Attractive short, wes! executed 
Good.—F. W.R 
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ROYAL PREMIERE FOR RANK’S LATEST 


The world premiere of THE SQUARE PEG, Norman Wisdom’s latest comedy for The Rank Organisation, was held at the Gaumont, Haymarket, last week, 
in the oresence of Princess Alexandra of Kent. The performance was in aid of the Children’s Country Holiday Fund. Norman Wisdom was there but he was 
not able to stay to see the film. Immediately he had been presented to the Princess he hurried to the Palace theatre where he is appearing in ‘‘Where’s Charley ?”° 
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WISDOM COMEDY, ‘THE SQUARE PEG’ 


John and Mrs. Davis, Edward Chapman and Honor Blackman—both of whom star in the film—Hugh Stewart, the producer, and his daughter, Penelope, were also 

presented to Princess Alexandra. (1) Princess Alexandra talks to Norman Wisdom. (2) John and Mrs. Davis. (3) Mrs. John Davis and Norman Wisdom. 

(4) Hugh Stewart and Penelope Stewart. (5) Norman Wisdom leaves after meeting the Princess. (6) The Royal Pioneer Corps men who formed a guard 
of honour. (7) Honor Blackman and John McMichael. (8) Bernard Bresslaw and Julie Hopkins 
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FISCHER TO PLAY 
NAPOLEON 


Oo. W. FISCHER German n Rank’s * Whirlp s to play 
he part of Nap n in Westbridge Films’ * Why Waterloc Ihe picture 
based on § Alan no of th me name 
Wesitbridg Mar 
Richard Coit—he w now considering appointing 
Woolworth in Assoc n London agent for him in th 
Films——has owned fo country 
ome considerable ’ The « a we Py 
of Napoleon w on of the 
for delay in bringing the book BRYAN FORBES will script John 
filming stage Boland’s “The League of Gentle- 
Coit intend n men" which Carl Foreman will make 
cally wa n , y j for his Open Road company 
on a wh ho [he picture lls for few exterior 
Ther y »p f hots and may b nad this winter 
he roles of M W k { | This will be followed by the multi- 
Pauline Borge wo of tt y million dollar Guns of Navarone 
Napoleon's lif f the casting of the five leading roles 
. ture Vv be in colour with | is completed in time 
Rh ag Me sland -' Elt ] Third on the Open Road schedule 
expected to be on the flo } 3 Hol any which 1 ikes place in 
! rext sma t n fishing village 
ESS OS sent 3 immer schedule is under considera 
3 a e on 
RANK’S “No W " Fo eman w follow with Lian 
due to s j y with ex O'Flaherty’s Insu tion, the 
ensive loc n Ind Kenneth ory of the Easter rising in Dublin 
More plays an ny , whe John . lermin will direc No 
+} ' n ‘ rer ! sla nz date yet 
; - . . ¥ 1 , : “ “my ) Danish model Annette Stroyberg 
feitv in th f f will be testec early this month for th 
ebellion e fema ole in “ Navarone Sh 
F le Thomp direc @ th s the second wife of producer Roge: 
CinemaScope-Eastman ¢ Mae first Wie Brigit 
which is produced by M H Vadim and his wife arrive here in 
— 1 few days’ time for conferences with 
e e cd i an d Mike Frankovich 
JOINING the cas f | k God 7 ~ + 
win'’s “ Girls in Arm which star 
it ABPC on Monday Donald | EXPECT a spate of “ angry young 
Sinden, Barb Murray, Carole Les nen pictur “Look Back in 
vy, Ronald Shiner, N Wav Ang completed, and now 
ind Dora Bryan. Champio win Sydney Box has bought the screen 
mer Judy Grinham w be featured gehts of * No Concern of Mine ” th 
Gilber Gunn d c } nV | Jay now being produced by Robert 
comedy which f the in n | Morley at the Westminster Theatre. 
the morale of war-time mixed ack- | r! uthor is -year-old Jeremy 
ick battery made | zlan 
n uniform 
a cs = 
AWAY in Northern Nigeria Bob 
Hawkins has invested in a lot of new 
equipment includir Model tlA 
Arriflex, Leevers Rich sound equip- 
ment and Mole Richardson lighting 
H Iso fitting out big Chevrolet 
cam car with all equipment likely 
o be of use on African locations 
Hawkins h ilso acqu red two 
ories, written by a local author, 
which he thinks would make first- 
lass modest budget pictures. He's 


NOW SHOWING 


"NOWHERE TO 


a mi 


Go 


HAEL BALCON PROC 


OPTICAL TITLES BY 


STUDIO FILM LABORATORIES ‘© 
71 DEAN ST. LONDON W.1. 35%" 


831-5 


in Open Road’s THE MOUSE 
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Sidney Gilliat’s RIGHT, 


LEFT 


DECEMBER 11, 


1958 


AND CENTRE, the new 


lan Carmichael story of television panel games, by-elections and the 


Stately homes of England is nearing completion at Shepperton. 


Gilliat, 


pictured here, wrote the screenplay, directed the picture and produced, in 
collaboration with Frank Launder 


Kingston and the play is very much 


n “ Leok Back in Anger vein. 
z & a 
GORE VIDAL will write the 


screenplay of “ Suddenly Last Sum- 
mer’ which Sam Spiegel is to make 
for Columbia. Spiegel hopes to make 
the screen version of the Tennessee 
Williams short play in this country 
Elizabeth Taylor will play the lead. 


a a © 
BRITISH LION’S “Clowns in 
Clover™ has had a titl change 
“ Life is a Circus.” The new title 


song sung by Michael Holliday with 
the Crazy Gang, will be used as a 
major part of the exploitation plans 
for this circus comedy. 


HERMAN COHEN'S second fea- 
ture in a package programme for 
Anglo Amalgamated, * The Headless 
Ghost,” started at Merton Park on 
Monday. It will be released with the 


Vintage stuff . . . this very old, very long Sunbeam has a prominent part 


THAT ROARED at 


Shepperton. 
Director Jack Arnold and operator Austin Dempster clamber aboard for 
close-ups in this picture by Bert Cann 


recently completed “ Horror of the 
Black Museum.” 

Produced by Jack Greenwood and 
directed by Peter Graham Scott * The 
Headless Ghost” featpres Richard 
Lyon, Liliane Sottane and David 
Rose as three students sightseeing in 
England. 

After a_ series of comic-horror 
incidents in a haunted castle they help 
restore the head to an unhappy head- 


less ghost—played by Clive Revill, 
now appearing in “Irma La Duce.” 
John Wiles is lighting and Jim 
O’Connolly is production manager. 
& i 2 
MAXWELI MUNDEN,_ who 
formed Film Workshops, Ltd., in 


1947 with Dennis Shand and who has 
been managing director and executive 
producer since the company’s incep- 
tion, has resigned from the board of 
this company and its associate, Tele- 
vision Workshops Productions, Ltd. 

Dennis Shand takes his place as 
managing director. 

Meanwhile, Munden has 
announced he will form a new pro- 
duction company, Max Munden 
Productions, Ltd. The directors will 
be announced later. 


BB =z © 
FOURTH of the Wilcox-Neagle 
Frankie Vaughan pictures, * Give Me 
the Moonlight,”’ will break with tradi- 


tion——it will be made for Rank, not 
AB-Pathe. 
Said Herbert Wilcox. who will 


direct: “This is an amicable arrange- 
ment with Pathe. We wanted to give 
Frankie Vaughan the widest possible 
coverage on both the ABC and 
Rank circuits, and Pathe agreed.” 

The picture starts early next year, 
Anna Neagle producing. Anne Hey- 
wood will play the female lead and 
producer Wilcox is also hoping to 
include a French girl. 


e. away 
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Coals To Newcastle? He Brought 
Norwegians To ‘The Vikings’! 


THE ASTUTE showman is the one who can 
see the gimmick under his nose. Into this cate- 
gory comes G. Newman, of the Capitol, Leith. 
I say this after seeing his campaign for “ The 
Vikings.” 

When the S.S. Gulfoss, a large passenger 
ship doing the Norway-Iceland run, docked at 
Leith, manager Newman immediately connected 
two facts—that the passenger list would be 
mainly Norwegian, and that “The Vikings” 
contains some beautiful Norwegian _ fiord 
sequences. 

Through a friend in the Dock Commission he 
persuaded the captain of the Gulfoss to dis- 
play this notice on the main promenade deck : 
“Going Ashore? Then you must see * The Vik- 
ings’.” Theatre and playdate followed. 

A similar notice was exhibited on the ship's 
noticeboard for the crew. 

A large number of passengers and crew saw 
the picture but the real value of this tic-up is 
that it displays a really alert sense of public 
relations. 

Manager Newman followed through the 
nautical angle for all it was worth and displayed 
similar notices aboard HMS Claverhouse, the 
training ship for the RNVR and Sea Cadets, 
anchored in Leith Docks. 

Yet another card was placed at the dockyard 
gates so that it could be seen by everyone enter- 
ing and leaving the harbour. 


Cycle Tie-up 


_ Cards were also displayed by local traders, 
including dealers selling Viking bicycles and 
music stores displaying long-playing records 
taken from the sound-track of the fim 

Music, incidentally, is becoming an increas- 
ingly valuable part of film exploitation and New- 
man realised this when he arranged for the 
music, with an announcement, to be played in 
his theatre and during the “ Music While You 
Work ” session at a local factory. 

A model ship competition, a children’s darts 
competition—a plastic construction set of a 
model Viking ship was one of the prizes—street 
and vestibule stunts completed a campaign as big 
as the picture itself. 

“ This Happy Feeling” is a natural line for 
product tie-ups with local traders. And managers 
have not been slow in exploiting it. 

Perhaps though G. Lockyer, of the Odcon, 
Stafford, was luckier than most when he was 
able to tie-up with Happy Day Coaches who 
placed picture cards plugging coach and cinema 
Seats in their head office window. 

Manager Lockyer went outside the obvious, 
however, with a personal ad. in the local paper 
asking for a man or woman who could laugh 
continuously for 15 minutes. 


There was surprisingly no shortage of volun- 
teers. In fact Lockyer received more than a 100 
phone calls. He plumped for two young girls 
who assured him they could laugh at anything— 
and they did, sitting outside the theatre they 
laughed for half an hour. 

Sightseers of course were invited inside so that 
they too could get a similar happy feeling. This 


stunt made the local paper, both as an advance 
story and as a picture of the laughing girls. 

Another peggy on this Stafford manager 
used was a girl in a local shop window prepar- 
ing potatoes with a new type of peeler, which 
was obviously giving her a happy feeling! 

Another Lockyer idea I liked was for “ Run 
Silent, Run Deep”—a foyer picture display 
mounted by the American naval authorities in 
London showing life aboard the atomic-powered 
submarines Nautilus and Skate. 

Rupert Todd and assistant T. S. Hyde of the 
Odeon, Blackpool, made good capital from the 
fact that a little Blackpool girl, Fiona Chislett. 
appeared in their picture “ Next to No Time.” 
The papers were quick to use the story. 

Overprinted paper plates were also distributed 
with the advice: * Don’t wait to wash the dishes. 
Use this paper plate so that after dinner you 
can rush straight down to the Odeon, Blackpool, 
to see ‘ Next to No Time ’.”” These were printed 
by a local printer whose only charge was a credit 
on the reverse of the plate. 

The Odeon team also painted footprints on 
the pavement which disappeared inside the 
cinema. Passers-by were implored to follow the 
feet for “ Laughs Galore with Kenneth More.” 

When he played “A Night To Remember,” 
Tony Wall, of the Gaumont, Falkirk, tried to 
borrow the actual model of the Titanic used 
in making the film. Producer William Mac- 
Quitty was sympathetic—but as the model is 45 
feet long transport difficulties were too great. 

Mr. Wall tried various other sources, until the 
secretary of the local model engineering society 
told him he did not think there was a Titanic 
model in Scotland. 

So the chief projectionist turned to and made 
one. Eleven feet long, with propeller and port- 
holes, it made an impressive canopy display for 
the two weeks before playdate. 

Mr. Wail also arranged tie-ups with the Royal 
National Life Boat Institution, local swimming 
instructors and many local stores and organisa- 
tions. 

Altogether a comprehensive campaign. 


Giant Crane 


Manager H. P. Walstiaw, of the Odeon, Ply- 
mouth, hit on a really wonderful idea to tell the 
town about “ Vertigo.” A giant crane on a 
building site swung the titl—in huge Day-Glo 
letters—to and fro over two of the town’s 
busiest streets. 

Another good stunt he used was to parade a 
headless dummy on a ladder round the streets, 
with the legend: “No Head For Heights— 


Vertigo.” 

Ss. Robdrup, of the Gaumont, Darlington, got 
his theatre staff to build a model rocket, which 
was trundled round the town by a kilted Scot 
and a soldier in battledress. Result: good press 
for “ Rockets Galore.” He also placed ads in 
the local papers and posters in local shops warn- 
ing the world—or anyway Darlington—that an 
attempt was to be made to blow up the Gau- 
mont—with explosive laughter! 

Manager P. L. Reeves, of the Piccadilly, 


Sparkbreok, Birmingham, Staged a soap box 
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NEW MEMBERS 


L. H. ALLEN, Rivoli, Southend. 

P. H. BAKER, Gaumont, Nottingham. 

R. W. G. BENNETT, Odeon, Derby. 

D. A. BRADDING, Union, Dunstable. 

P. J. BRADER, Odeon, Alfreton. 

J. D. CLARK, Odeon, Leeds. 

N. L. ECCLESTON, Gainsborough, Bootle. 
R. L. FURNESS, Empire, Warrington. 

W. HARROWER, Regal, Kirkcaldy. 

R. J. LOCKE, Odeon, Kensal Rise. 

R. A. MANNING, George, Kilmarnock. 
D. RAMSAY, A/M, Forum, West Hartlepool. 
D. G. STEELE, Odeon, Woking. 

E. R. VERNALL, Gaumont, High Barnet. 
F. A. WRIGHT, Regent, Great Yarmouth. 


HONORARY LIFE MEMBER 
K. P. KELSALL, manager of the Palladium, 
Oldham, has been enrolled as Life Member 
No. 315. 


FIRST SEAL OF MERIT 
R. D. MONEY, Gaumont, Chelsea (Life 
Member No. 239). 


SECOND SEAL OF MERIT 
R. C. McIVER, Odeon, Ashford (Life Member 
No. 137). 


THIRD SEAL OF MERIT 
E. C. CARTER, Gaumont, Dagenham (Life 
Member No. 142). 


derby for his minors when he played the film 
* Soap Box Derby” at a Saturday matinee. 

Dozens of youngsters turned up to race their 
wooden jalopies round the theatre perimeter- 
with a commentary on the race from a police 
radio car. 

The policemen plugged the road safety angle 
—so they were happy—the kids got prizes—so 
they were happy—and the theatre got publicity 
—so Mr. Reeves was happy. 

R. L. Cook, of the Savoy, Swindon, flooded 
the town with call-up papers! The men who got 
them were ordered to attend the Savoy to watch 
“1 Was Monty's Double.” 

The same throwaway invited twins—or any- 
one else with a double—to apply for free seats. 


Full Dress 


Two NCOs in full dress uniform from the 
Wiktshires made an impressive array at the 
cinema on opening night, with the local Army 
Cadet unit, which marched to the theatre. 

“ Operation Hurricane,’ a documentary on 
the first British A-bomb test at Montebello, 
Australia, had its British premiere at the Empire, 
Burnley. And manager H. J. Farrell made the 
most of it. He managed to get stories in the 
press about the picture—luckily a local man had 
taken part in the test. ae 

“The Ten Commandments” demands digni- 
fied treatment. You can’t stage street stunts oF 
get publicity by normal methods. 

G. Lennox did a good job, however, when he 
played the picture at the Picture House, Dennis- 
toun. He used 7,000 sober, long-copy throw- 
aways to ensure that everyone in Dennistoun 
knew the film was playing. : 

When “ Rock-a-Bye Baby” played the Gau- 
mont, King’s Road, Chelsea, assistant manager 
R. Gordon Jefferies organised a light-hearted 
campaign. ; : ; 

He placed a weighing machine in the foyer, 
with a placard inviting the customers to weigh 
themselves before and after the film—to see how 
much they had Jost by laughter. 

A line of nappies in the foyer—each bearing 
one word of the title—set the light-hearted tone 
of the campaign. 

An orange-box, odd bits of wood and an old 
banner made a fine cradle, also in the foyer. 

A parade of prams through the streets—pushed 
by usherettes—also brought home to Chelsea the 
fact that the film was in town. 


KINEMATOGRAPH WEEKLY: DECEMBER 11, 1958 


* 


How to make 
a simple mon- 


in a boiler suit 
covered with 
mutton cloth, 
daub him with 


FRANKEN- 

STEIN 1970, 

with this re- 
sult... 


¢ id ] l 
Amerena, P. C.. Odeon, Ramsgate 


JACKSON, F. E., Liverpool 
A/M, Prince of Wales, 
Saten, 0, Baebes The Man Upstairs, God's Little Acre 


KAYE, J. J.. Regal, Putney 


Southall: 
Indiscreet, public relations (3) 

Harry Black. Lakin, 
Next to No Time 
Sea Fury Lang, 
Twilight for the Gods, 
WwW. R.. A/M, Gaumont, 
E., Gaumont, 
Laybourne, H., Odeon, Southsea 
Time (2). Learmonth, 
Wind Cannot 
Legg. A. J., Odeon, Wealdstone 


P. H., Odeon, Cosham 


club, public relations, 


Lioyd, K. B., Gaumont, Southport 
A Time to Love and a Time to Die, 


Lockyer, G.. Odeon, Stafford 


to Love and A Time to Die 


ARKER, R. W., Savoy 


The Showman Also Commends... 


Figures in parentheses indicate number of credits 


Stourbridge 


A Question of Adultery, 
Lefi-Handed Gun, A 
Things (5). Kelly, 

Kings Go Forth 
Ice Cold 


Intent to Kill, 


Walk, Hot Spell, 
Lomas, G. S., Odeon, Gloucester 
Night, The Vikings, This Happy 
Longley, J. N., Empress, Sutton Cold- 
Lorrimer, R., Bedford, Wal- 
Another Time, Another 
Lowe. D. P., Gaumont, Ipswich: A Time 
Lucas, R., Gaumont, 
The Fiend Who Walked 
A Time to Love and a Time to Die (3) 
Oxford: Indiscreet, 


Ice Cold in Alex, 
G. C., Gaumoni, 
Age, Rockets Galore, 
J. O.. Ritz, Brighouse 
Amazing Colossal Man, The Camp on Blood Island 
Paxton, A, C., A/M. 
the V.L, Wonderful 


Gautho 
Odeon, Peckham 
Henman, E. C., Ritz, Clapion 
Hole-Gale, J. D.. Gaumont. 
and a Time to 
Horrex, C. B., Majes:ic, 
Wonderful Things, public relations (2) 


A Night 


A Cry 


Bootle 


Read. 
Next to No Time 
Midsomer Norton 
G., Picture House, 
Marjorie Morningstar, The Vik- 
ings, Hot Spell, Hell Bent for Glory (5) 
A. G., Gaumont, Hendon: The Gun Runners, Sea 
Lewis, F., Majestic, Bridgenorth: The Camp 
on Blood Island, press publicity (2). 


Levenson, 


Lewis, J. D., 
Theatre publicity, public 
The Big Money, The Wind Cannot Read, 
J., Astra, Wheatley 
C., Odeon, Dun- 
Under the Elms 
Rockets Galore, 
Dracula (3). 
Rise: King Creole 


Things. No Time for Sergeants, Carry on Sergeant 
(4). Payne, J. D., Gaumon:, Stratford: Dracula. 
Peacock, G. W., Gaumont, Palmers Green: God's 
Little Acre Pearce, R., Gaumons, Trowbridge 
Public relations. Pearman, F. W., Odeon, Peck- 
ham: King Creole. Perkins, S. E., Regal. Farn- 
ham: The Law and Jake Wade, Don’t Go Near the 
Water, The Vikings, The Key. Gunman’s Walk (5). 
Peters, N., Ambassador, Slough: Tread Softly 
Stranger, A Time to Love and a Time to Die (2). 
Philcox, J. S. G.. Gaumont, Bradford: Law and 
Disorder, Dracula (2). Phillips, T., Gaumont, Wat- 
ford: The Big Beat. God's Little Acre, Dracula (3). 
Pigg. L. H.. A/M. Lonsdale, Carlisle: Kings Go 
Forth Pinder, L. E., Odeon, Forest Gate: Next 
to No Time, Nor the Moon by Night (2). Pleasants, 
J. C., Gaumont, Chatham: Blackboard Jungle. Run 
Silent, Run Deep, A Time to Love and a Time to 
Die, Tread Softly Stranger, The Lady and the 
Tramp (5). Pollard, W.. Odeon, Guide Bridge: A 
Night to Remember. Poole, L., Odeon, Ching- 
ford: King Creole. Power, J. G., Orient, Birming- 
ham: The Battle of the V.1, Perri, Heaven Fell 
That Night, Wonderful Things, No Time for Ser- 
geants (5) Prescott, C., A/M, Odeon, Chester 
The Vikings. The Key, Hot Spell (3). Pretty, B.. 
Gaumont, Wakefield: The Wind Cannot Read. 
Pryor, W. E., Odeon, Aberdeen: The Vikings 
Purves, C. A., Astra, Hemswell: Just My Luck 
Putsman, L., Gaumont, Birmingham: Blackboard 
Jungle, The Missouri Traveller, theatre publicity. 
Fraulein, Law and Disorder (5) 


RAISTRICK, R., Odeon, Sheffield: The Man Inside. 


Kings Go Forth (2) Ralph. T. E.. Gaumont, 
Richmond: A Time to Love and a Time to Die, 
The Gun Runners, Sea Fury (3). Ramsey, D., A/M. 
Forum, Wes: Hartlepool: The Battle of the V.1, A 
Cry from the Streets (2) Ratclifle, P.. Regal. 
Wembley: Raintree County, Merry Andrew (2) 
Reay, F.. Odeon, Sunderland: The Vikings, Intent 
to Kill, This Happy Feeling (3). Reddaway. R.. 
A/M, Regal, Cheltenham: The Proud Rebel. Reed, 
C. H., Cinerama, Perth: Children’s club, public 
relations, Dracula (3). Reeves, P. L. D., Picca- 
dilly, Birmingham: public relations, children’s club, 
Nor the Moon by Night (3) Reynolds, H. C.,. 
Odeon, Kingstanding A Night to Remember 
Richmond, F. J., Odeon, Loughborough: The Vik- 
ings, Nor the Moon by Night (2). Riddiford, E. C.. 
Elite, Wimbiedon: Children’s club, public relations 
(2). Rebdrup, S., Empire, Darlington: Blonde in 
Bondage, The Student Prince, Sierra Baron (3) 
Roberts, C. W., Odeon, Wrexham: The Key 
Roberts, R.. Odeon, High Wycombe: Kings Go 
Forth. Roberts, W., Capitol, Wallasey: No Time 
for Sergeants. Robertson, H. A., Regal, West Nor- 
wood: Tread Softly Stranger Robinson, F. S., 
Odeon, Harlesden: Kings Go Forth, King Creole, 
public relations (3). Robinson, S. E., Odeon, New- 
ton Abbot: Next to No Time. Roche, R., Gaumont, 
Eltham Hill: Sea Fury Rogers, G., Palace. Tot- 
tenham: Sea Fury. Rogers, H. O., Odeon, Bishop 
Auckland: The Big Money, A Night to Remember, 
The Key (3). Roles, M. F., Astor, Glasgow: Law 
and Disorder, This Happy Feeling (2). Romaine, 
R. H., Ritz, Leeds: Heaven Fell That Night, Ice 
Cold in Alex. Wonderful Things (3). Rose, C. L, 
Odeon, Watford: Next to No Time Rowling, 
E. K., Odeon, Guildford: A Night to Remember. 
Russell, A. R., Astoria, Walton: Wonderful Things 
Russell. J. B., Odeon, Dundee: A Night to 
Remember, The Wind Cannot Read (2) 


TANNAHILL, G. R., A/M, Regal. Kilmarnock: Won- 
derful Things. Tappy, C. A,, Odeon, Leeds: Live 
show. Taylor, E. M., Odeon, Hinckley: A Night to 
Remember, The Vikings (2). Taylor, R., Regent, 


R. C., Regal, York: Public relations, No Time for 
Sergeants, The Camp on Blood Island, The Battle 
of the V.1 (4). Thompson, A., Odeon, Greenock: 
The Vikings. Thompson, B., A/M, Imperial, Walsall 
Annie Get Your Gun, Raw Wind in Eden, public 


relations, Blonde in Bondage, The Thing That 


Couldn't Die (5). Thompson, G. A., A/M, Odeon, 


Halifax: Public relations, Raw Wind in Eden, chil- 
dren’s club, Stage Suuck (4). Thompson, J. R., 


Odeon, Tolworth: Cinderella, Carousel, The Key, 


High Society, Kings Go Forth (5). Thornton, A. F., 
A/M, Gaumont, Nottingham: The Ten Command- 
ments. Thurman, F. 0., Mechanics, Noitingham: 
Teacher's Pet. Todd, R., Odeon, Blackpool: The 
Key, A Night to Remember, The Vikings, Nor the 
Moon by Night, live show (5). Tomkins, B., Odeon, 
Mile End Road: Dracula, A Night to Remember (2). 
Tremain, E. A., Odeon, Gillingham: A Night to 
Remember. Trevor, R. R., New Empress, Notting- 
ham: Perri, Ice Cold in Alex, The Battle of the V.1 
(3). Trumper, E. G., Rialto, Maidenhead: A Cry 
from the Streets, No Time for Sergeants (2). Tull, 
W. J., Odeon, Lewes: The Vikings. Turner, T., 
Odeon. Burton-on-Trent: A Night to Remember, The 
Key (2). Tyler, F., Regal, Purley: Ice Cold in Alex. 
Tyne, C. A., Gaumont, Puiney The Wind Cannot 
Read, Sea Fury (2) 


YATES, R.. Rex, Hull: The Moonraker, No Time for 


Sergeants, The Camp on Blood Island, Perri (4). 
Yates, R. E., Gaumont, Redditch: The Long Hot 
Summer. 


ZAGURY., M. J., Embassy, North Harrow: Carry on 
Sergeant, Indiscreet (2) 
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‘Kine.—MGM £600 Showmanship Contest 


A CHIMP IN 


TWO MEMBERS of the theatre staff toured 
the town to plug “ Tarzan and the Lost Safari ” 
at the Ritz, Barnsley, as part of a campaign 
carried out by assistant manager J. W. Doran. 

One was dressed as a white hunter—the other 
as a chimpanzee. This stunt was received with 
amusement. 

A search for a local Tarzan was held through 
a thousand throwaways and a foyer display. 
Response was good and the would-be Tarzans 
were photographed by the press, who responded 
with plenty of editomal coverage. 

A thousand pictorial heralds were distributed. 
Five hundred painting competition leaflets were 
given away at the minors’ matinees in advance 
of playdate. 

Two stuffed tigers were used for a vestibule 
display and billed as being captured by “ Tarzan 
and the Lost Safari.” 

Good use was made of the 16mm. trailer in 
the campaign for “ Dunkirk” at the Vandyck, 
Bristol, by manager D. Callander. 

This trailer was shown by a mobile operator 
at shows in surrounding villages, resulting in 
excellent publicity. Specially prepared heralds 
were distributed in advance of playdate through 
insertion in local paper deliveries. 


Postcards 


Glossy postcards were sent to factories and 
clubs along with a letter of endorsement. Box- 
office cards were placed in hotels, shops and 
restaurants. ; 

Quad posters were placed in strategic positions 
throughout the city. Window displays were 
arranged, PA announcements made from the 
stage and the local branch of the Dunkirk 
Veterans Association staged a foyer display. 

The Royal Navy and Roval Marine Recruiting 


Office also co-operated wholeheartedly, placing 
disolays of models and equipment. - 
For the screening of ‘* Merry Andrew” at the 


Ritz, Maidstone. A. P. C. Bridger and his 
assistant, H. Bolton, placed thirty double-sided 
two-colour slips in buses on main routes. 

Good use was made of the Hercules national 


THE STREETS 


tie-up and the sheet music and records. Twenty- 
five hanging cards were displayed in hotels, cafes, 
shops, etc. 


Publicity was also sited in a local dance hall. 
Film trailer was shown to minors at their Satur- 
day morning matinees immediately prior to 
playdate. 

Gus Keeling, 
Hadleigh 
Andrew.” 


Twelve shop window displays were achieved 
in key positions. A local drummer in a clown 
costume performed on the canopy for three nights 
of playweek, posters were placed in and around 
a visiting fair and a clown entertained the minors 
during the Saturday before playdate and told 
them about the film. 


Twenty-five circus-styled day bills were posted 
in surrounding districts. Double crowns were 
placed alongside key bus stops. 

Editorial blocks were used by the Canvey 
News and use was made of the Hercules national 
tie-up. 

Manager H. E. George and his assistant A. 
Sliman are to be congratulated on a fine cam- 
paign for “ Dunkirk” at the Palace, Arbroath 

The crowning achievement was the gala per- 
formance receiving the attention of Scottish 
Television which covered the event, naming both 
film and theatre. This campaign started well 
ahead of playdate with seven window displays and 
a touring PA van. 


manager of the Kingsway, 
also worked hard to publicise “ Merry 


Another twist was added when the film was 
plugged at a bathing beauty competition to find 
Miss Arbroath. This resulted in widespread 
publicity for theatre, film and playdate. 


A 16mm, projector was used continuously 
throughout this campaign in service camps and 
other centres. Foyer displays of models, netting, 
armaments, etc., were installed by the local Black 
Watch recruiting officer. The Black Watch pipe 
band marched through the streets to the theatre 
on the Monday and Saturday of playweck. 
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British Lion is certainly turning out some 
fine posters these days—real aids to the 
showman. This arresting effort for BEHIND 
THE MASK has a lot of power, really 
plugs the title and generally does a fine 
selling job. From a design point of view the 
uncluttered 


smooth, look gives a very 


welcome up-to-date air to the poster , 


* 


Here's A Real 
Film Disc 


EDDIE BARCLAY'’S * Favourite Film 
Tunes” is a disc that might have been made 
specially for cinema use. Here are 16 top film 
tunes—some well known, others featured in 
Continental films which will be unfamiliar to 
most patrons. This is a record, Felsted PDL 
85054, you could use for a special film spot or 
for general interval music. 

Mood music, of course, is ideal for creating 
atmosphere. A striking example of this is on 
London HA P2130 in which Alfred Hitchcock 
presents “* Music to be Murdered by"! Hitch 
introduces each track and the treatment of the 
music is certainly enough to produce those creepy 
feelings up the spine. A fine disc to have on 
hand when you're playing a murder mystery or 
thriller of any kind. 


Rush 


Now that the Christmas rush has begun in 
the shops one is reminded that we, too, must 
start creating the Yuletide atmosphere in our 
cinemas—and what better way than with interval 
music? Decca has issued three first-rate 78's, 
all of which are strongly recommended 

“ Winter Wonderland ” with Stanley Black and 
his orchestra, DFE 6533, has four pop tunes 
ranging from “ White Christmas” to “ Rudolf 
the Red-Nosed Reindeer.’ DFE 6534 features 


the Westminster Abbey Choir singing * Wences- 
las,” “The Holly and the Ivy,” “See Amid 
the Winter Snow” and “O Come All Ye 
Faithful.’ 


My favourite, however, is on DFE 6536, which 
has the Bach Choir giving a beautiful account of 
four other popular carols 

For those with a somewhat larger budget there 
is Lawrence Whelk and his Champagne Music in 
“Jingle Bells” on Coral LVA 9090. Here is 
a fine selection of carols, popular Christmas 
songs and some current favourites. Definitely 
one to take home after hours. 

Finally, a bit more nostalgia. Quite a number 
of the original Glenn Miller recordings have been 
issued of late—and the latest, LP RCA RD27096, 
is a representative selection of some of the best 
of these 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED “4. « 


FINANCIAL We ww 
FOR SALE & WANTED We 
MISCELLANEOUS We a 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except cpproved 
eccounts) and received by Thursdoy 
fer inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
06-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible tor any 
takes arising from advertise- 
the 


ments accepted over 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent ao reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under no circumstances con 
we divulge the names and addresses of box 
number holders. 


FINANCIAL 
FILM Producing Company offered for 
sale with TAX LOSSES J.. Box 250 
Kinematograph Weekly 
SITUATIONS VACANT 
INTERESTING position open with an 


important Cinema Organisation for a 
young enthusiastic Engineer with practical 
electronic experience in a new and ex- 


panding field in the Cinema industry 
Must be prepared to travel within the 
British Isles State age, education, 
training. experience and salary required, 
to L., Box 252, Kinematograph Weekly 

BBC requires Assistant, Film Processing, 


Television News, at Alexandra Palace 
Applicants must be experienced in cinema 
tographic film developing (negative and 
positive) and chemical mixing. Knowledge 
of small high-speed developing machines 
an advantage. Shift work Salary £590 
(possibly higher if qualifications 
exceptional) rising by seven annual incre- 
ments to £855 p.a. max Requests for 
application forms (enclosing addressed 
envelopes and quoting reference G.919 
..W.) should reach Appointments 
Officer, Broadcasting House. London, W.1 
within five days 


BBC requires Scene 
in’ Manchester Qualifications required 
ability to read plans and _ elevations, 
thorough knowledge of working on a 
stage and in a studio, including lifting 
and flying principles, experience of fit- 
ting up and dressing sets and ability to 
Organise quick and quiet interchange of 
scenes with a minimum number of men 
Based at Manchester, but must be pre 
pared to work elsewhere in the North of 
England if required. Salary £11 Ils. for 
44-hour week Applications, stating age 
and experience. to Appointments Officer 
5. Portland Place (opposite Broadcasting 
House), London. W.1 
G.914, K.W Only applicants required 
for interview will receive acknowledgement 


Supervisor (male), 


continued on poge 32 
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by Tony Gruner 


U.K IS OK FOR 
G AND K 


THERE ARE few companies mak- ; 
ing television films in Britain today 
who are superior in business know- 
how to the Gross and Krasne 
Organisation of America. This is 
the company which is now making 
* Glencannon ™ at Elstree Studios in 
co-operation with ABC Television, 
and which is expecting to deliver at 
two, and maybe three, more 
series for ABC in 1959-60. 


This week | talked to Jack Gross, 
president of the company, about the 
profitability of television production, 
and asked him why he shoul’ travel 
8,000 miles away from hs» own | 
studios in Hollywood and set up per- 
manent headquarters in London with- 
out attempting to make a single series 
of his own in the studios. 


Cast 


Stampede 


The answers I received are enough | 
to start a general stampede of Ameri- 
can television producers to London, | 
and for British studios still on the 
look-out for more business to find 
themselves cramped for space right up 


to Christmas, 1960, and maybe 
beyond. 
The Gross Krasne Organisation 


consists of production and distribution 
output plus one of the most sought | 
after studios off the Hollywood 
Boulevard. So busy is it turning out | 
“Gun Law” and “ Have Gun, Will 
Travel,” that Jack Gross found him- 
self, towards the beginning of 1957, | 
with more demands for his studio | 
space than the stages could deal with. 

On the other hand, there was a | 
need for series to keep the distri- | 
bution side of the company going. | 
At the same period ABC Television, 
under Howard Thomas, was seeking 
American partners in order to supply 
their network with sufficient British 
quality product. A deal was set for 
*Glencannon,” in which Gross and 
Krasne would bring over their star 
and partner Thomas Mitchell and 
make the series at Elstree. 

By doing this they would also 
receive a percentage of their cost 


sale of the series to ABC, who, in | 


turn, would distribute the end 


| product in Britain, the Continent and 
British Common- | 


throughout 
wealth. 


the 


In addition, ABC would buy from | 
their U.S partners any other series | 


made under the agreement which was 
subject to British quota. 

In fact, a deal has already been 
signed for the ABC distribution of 
* Jungle Boy” and  “ African 
Patrol,” two completed series now 
awaiting a screening. 

It is here that the business know- 
how of Gross and Krasne stands out. 
Already they had completed 34 of 
the 39 “ Glencannon ” episodes and 
have closed a syndication deal for the 
entire Pacific coast, practically paying 
for the production costs in the United 
Kingdom. 

In fact, it is not unlikely that their 
sponsors, a big brewing corporation, 


| may ask for a further series. 


The reason why they have found 
“Glencannon” in such demand is not 
simply because of its quality or the 
box-office name of Mitchell. It is 
the primary fact that a British-made 


| series costs so much less to produce 


in the United Kingdom than a similar 
series in the United States. 


Cost Per Episode 


A good average series costs at least 
40,000 dollars per episode in the U.S. 
That is to say, a production of a 
series of 39 would be well in the 
region of 1,560,000 dollars. 

In Britain, even with extensive 
shooting on location, it would be 
difficult for a producer to spend more 
than 36,500 dollars, or in sterling 
£12,500, per episode. 

It is believed that 
Krasne spend nearly £11,000, or 
33,000 dollars. For this they receive 
from ABC £2,500, or 7,600 dollars, 
per episode. 

If one subtracts the ABC figure of 
£2,500 from the Gross and Krasne 
production costs for each episode of 
£11,000, the answer is £8,500. 

Making films for this sort of 


Gross and 


money enables G & K to sell cheap- 
ly in the States, compared with those 
companies with high production costs, 
| studio facilities and a top-selling 
| distribution organisation to handle. 
In other words, though the average 
cost of a series is 40,000 dollars, 
Gross & Krasne can sel] as low as 
| 30,000 dollars an episode and still 
make a nice profit. ; 

Thus it should be of no surprise 
|to anyone that Gross & Krasne has 
plans to remain in Great Britain for 
quite a long time and is planning 
}to make at least two and possibly 
three British series in the next 18 
months, all in co-operation with ABC 
Television. 

Says Jack Gross: “ Firstly we are 
committed to two series with the 
| network, secondly we like doing busi- 
ness with these people. They are a 
live-wire bunch of boys and we are 
| more than satisfied with conditions 
at Elstree Studios, I think your tech- 
| nicians, actors and writers are equal 
| to the best we have in Hollywood.” 

Gross should know his business. 
He is a veteran Hollywood film pro- 
| ducer with a string of major features 
| to his credit, including a big batch 
| 


| 


of box-office films from the RKO 
land U-I stable. His last feature 
| “Away All Boats "’ was the one that 
| established Jeff Chandler's name. 
Gross left the motion picture busi- 
ness nine years ago and moved over 
ito television with his partner Phil 
|Krasne. With him he built up a 
television company which is second 
|to none in efficiency of distribution 
and economy in production. 


Space to Spare 


| This year, however, they have 
| found that with more studios being 
built to handle many new produc- 
tions, their own Hollywood studios 
may have some space tq spare. 
Says Gross: “ That is how it goes, 
this is a great business, but you must 
| watch out for changes. We have de- 
| cided the best way to solve our prob- 
| lems for studio space next year is to 
j use three studios in Hollywood and 
| three in the United Kingdom. Natur- 
| ally it will be more expensive shooting 
|in the States, but we should make 
| some profit.” 


LATE EXTRAS 


Thursday, December 11. 
10.30 a.m. and 2.30 p.m., 
** Bachelor of Hearts *’ (Rank) 
2.30 v.m., Own.— Buchanan Rides 
| Alone ” (Columbia). 


Own.— 


LONDON AND PROVINCIAL TRADE SCREENINGS 


back through the guarantee of the 
Mon. Dec. 15 2.20 Cameo-Poly 
Tues., ,, 16 10.30 wn 
- 16 2.30 Paris-Pullman ... 
Wed., 17 10.30 Rialto 
17 2.30 Hammer 
ae 17 2.30 Own 
Thur 18 10.30 Hammer 
18 2.30 Hammer 
18 3.00 Own 
Tues., ,, 16 10.30 Gaiety ... 
16 10.30 Gaiety 
Wed 17 10.45 Theatre Royal 


LONDON 
Blonde for Danger 
Men Against Speed 


Summer With Monika 
The Roots of Heaven 


Fury Unleashed 

Keep It Cool “es er Ped 

How To Make A Monster; One 
short 

Out Of The Darkness; One short 

Animal Afternoon 


MANCHESTER 
The Screaming Skull 


Cage of Doom 
Man Of The West... 


Mondial Mylene Demongeot A 
20th Century- Farley Granger... U 
Fox 


Mondial re 
20th Century- 


ox 

Anglo 
Amalgamated 

Columbia 

Anglo 
Amalgamated 


Harriet Andersson A 
Juliette Greco ... — 


John Ashley 


Julius La Rosa ... 
Robert H. Harris 
Anglo 


Robert Vaughan 
Amalgamated 
British-Lion CCF 


Ss ¢ 26 


Anglo 
Amalgamated 

Anglo 
Amalgamated 

United Artists 


John Hudson 


~~ x 


Joyce Holden 


Gary Cooper ... 


ec sc fs cp 


~ x 
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The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


THE PATH TO RATIONALISATION 


New light source 
is a milestone 


HE new Philips projector and light source 
are a milestone in motion picture develop- 


ment. 

My friend Howard Cricks has already written 
about them at length and with enthusiasm, so I 
need not re-cap what he has covered. 

Sufficient reliable information as to cost prices 
of projector and lamp bulbs is not available and 
one cannot essay an opinion upon economics, 
namely carbon arc lamp projection, or xenon. 

Outstanding features are the 72 per second light 
pulsation and the horizontal nature of the light 
source. I felt that the large CinemaScope-type 
picture, which they were showing at Cologne, was 
overstretched beyond the capacity of the lamp; 
for the claimed 5,000 lumens, like that number of 
pounds in the bank is that much, and no more. 

Immediately, one must admit it would be very 
hard to go back to 48 cycles per second after 
enjoying any extended run at 72. The evenness of 
the illumination across the screen showed that the 
horizontal or cylindrical properties of the light 
source are well suited to the elongated picture 
format, such as CinemaScope. 

Distribution 

I am not convineed that 95 per cent. centre-to- 
side distribution makes for the most pleasing or 
sparkling picture. It would be interesting to 
know what the north and south distribution is. 

With the three light pulses per frame, by 
inference (although I have neither read nor heard 
any comment to this effect), the projector has a 
60 deg. pulldown, otherwise the respective light 
and dark periods would be asymmetrical. If this 
is $0, I think it can be presumed that the shifting 
movement will have reasonable wear charac- 
teristics and not affect print life, through 
increased acceleration and deceleration stresses. 

If the new Philips lamp is to be adapted to 
existing projectors, it will suffer a 334 per cent. 
drop in light output, because the light flashes will 
have to be reduced from three to two per frame. 
The flash duration could not be extended without 
severe drop in colour value. For this reason, 
it is most unlikely that adoption of the lamp, 
without its new projector, could be considered at 
present. 

The arrival of this new light source and, to a 
lesser extent, the projector, further clears the path 
already opened up by the xenon lamp. for the film 
industry to take another look at the vexed 
subjects of rationalisation and standardisation. 
Shutting down non-paying theatres is dealing with 
only one section of the overall problem—and 
maybe, not the most important or valid. 

In many of the locations a local man could get 
a good return out of running the theatre, the net 
effect being that, through closure, all the patrons 
in that area would not be willy-nilly sterilised 
out of the cinema-going habit. The circuits could 
not be reallv affected thereby. 

Does anybody believe that the industry can 


by J. L. STABLEFORD 


cope indefinitely with three different picture 
shapes? The situation is being tolerated, but it 
is about as efficient as a man wearing three hats 
at the same time. 

Major and independent producers in Hollywood 
have dropped from 246 films started this time a 
year ago to 150 now. This is quite a shock. 
Perhaps it is a case of quality rather than 
quantity, who knows? But hoped for increased 
availability of high-class product does not look 
like materialising and thus the brightest star of 
optimism is fading. The industry will have to 
look to lesser stars, one of which will be the path 
to rationalisation of standard projection. 

I have written on methods of producing high 
quality, employing existing projectors and stand- 
ard 35-mm, filmstock, mainly by adaptation to 
five-tooth pulldown, that is to say, with a 
negligible capital outlay. 

At Photokina, Cologne, I had the opportunity 
of talking to a leading lens designer, experienced 
in the field of anamorphics. His snap opinion 
was that my five-tooth, no-reduction, 2:1 squeeze 
print from a Todd-AO or similar 70-mm. nega- 
tive, would suffer but very little from quality drop, 
provided printing was done directly from the 
70-mm. negative, 

Should it be done as a contact print, taken off 
an already squeezed dupe negative, then there 
would be some reduction in the quality, although 
the result would still be well above average. 
Following a practical approach, if the print were 
taken off a full 70-mm. width dupe negative, 
then the drop in quality would be small and con- 
sistent with that extra step. 


Small Beer 


If prints with 5-tooth pulldown, good enough 
for luxury projection, became established, they 
would represent a 25 per cemt. increase in print 
cost, reel sizes, and so on—very small beer com- 
pared with the cost (I am afraid to quote the 
figure) of full 70-mm. prints, not to mention the 
capital expenditure necessary to employ the big 
prints. 

One thing which has been crystallising in my 
mind of late is the seeming determination of 
some in the industry—a diehard section in 
particular—to go to the other extreme in hold- 
ing to standard wide-screen with no anamor- 
phics and no big prints. Wide screen of 1.75 


Over a _ period of several years, J. L. 
Stableford has contributed a number of 
articles on the subject of standardisation. and 
ways and means of using 35-mm. stock to 
the best advantage. Here he develops new 
ideas following the introduction by Philips of 
its new light source. is ideas are always 
stimulating and often controversial; and we 
would welcome our readers’ comments on 


the views he puts forward. 


and 1.85:1 aspect ratio causes significant losses 
of picture frame area, ee quality and a host 


of disagreeable factors. It produces these losses 
almost entirely through cropping down from the 
full frame height pitch of 0.748 in. or 40.3 per 
cent. of the running footage. It is as though a 
gargantuan black framing bar were interposed 
between each frame, representing up to .302 in. 
A 2:1 aspect ratio represents the useful employ- 
ment of 55 per cent. and absolute wastage of 45 
per cent. of the total film footage—almosi 
criminal. Furthermore this quantity of light from 
the lamphouse is totally wasted and heats up 
the gate. 

If these diehards mean to stay with their wide 

screen, no-anamorphic approach, then for their 
benefit I put forward the suggestion that the 
cut out all losses and disabilities in one fell 
swoop. 
_ A scheme similar to the one I have outlined 
in my previous ariicles will accomplish it. I 
will explain in a moment, but first let us ask 
ourselves if we can pretend any longer that 
existing wide-screen is not beginning to look 
rather old-fashioned in shape. The cropping 
necessary to take it to 2:1, the minimum for 
fashionable acceptance, is altogether too severe 
to stomach permanently. 


TV Saturation 


There are more than 50 million TV sets in 
the U.S and, to the manufacturers’ woe, it has 
been discovered that they have an average life 
of five years. Saturation is around ihe corner. 
They have added chrome, razzle-dazzle, the lot, 
this year to boost sales on the “ latest model” 
car pattern. Probably it will not come off. 
Colour TV, thanks be, cannot get off the ground, 
but there is one thing that can sell a whole 
generation of new sets—a panoramic TV pic- 
ture. This is not so difficult of accomplishment 
and it can be compatible. It will be wide-screen 
shape. 

To revert to my suggested solution: it would 
be to convert existing projectors to 3-tooth pull- 
down and full-width frame. The 3-tooth pull- 
down represents a 0.561 in. frame height. A 
frame-separating bar could easily be accom- 
sania a 038 in., vide CinemaScope, leaving 
a camera frame height of .528 in. and a comfort- 
able projector frame height of .500 in. If the 
frame is taken out to the edge of the perfora- 
tions gy with “ Fox-holes”’), a picture 
width 1.000in. or even 1.025in. can be 
established. At once thére is a frame area of 
.500 sq. im. which, whilst not breathtaking, is 
certainly far better than any existing wide-screen 


continued on page 28 
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area (1.85/1 0.368 sq and 2/1 0.340). 
With any picture width of 2:1 or greater, the 
4-tooth pulldown cannot at any ume and under 


any conditions produce a greater frame area 
than the 3-tooth, thus making the 4-tooth re- 
dundant, except to play existing films. This leaves 
two standards for projector aperture, 3-tooth and 
S-tooth, with about the same picture ratio in 
edch case 

two sound-tracks, both 
perforauons and in stereophonic 
already written about this, so 
is umnecessary to enlarge. 


My system envisages 
outside the 
form. I have 
again it 


Stereophonic 


I wrote my articles up to a couple of years 
ago, but today it will not be difficult for even 
the layman to know that two-channel stereo- 
phonic sound is going to be the “done thing” 
of the future Is the public going to iearn to 
say “Oh you mean the movies with sieam 
sound?’ And just because we made one attempt 
at stereo, which did not come off. The thought 
of three- or four-channel stereophonic sound 
actually makes little sense because It seems to 
gild the very object of stereophony. It does, 
however, present the sound over a broad front, 
which has distinct advantages in a wide theatre. 


It is interesting that present planning in the 
record industry makes the standard } in. wide 
pre-recorded tapes carry four side-by-side tracks, 
and probably magazine loading. The object is 
to bring the price and convenience of tapes into 
line with discs. What interests us is that four 
separate tracks, meaning five separating spacing 
gaps and four sound-tracks, can be put into 4 in 
or .250tn It is probable that signal-to-noise 
ratio will be slightly reduced, but overall quality 
will be better than disc The width between 
35-mm. perforations and film edge is .086in. for 


Fox-holes " and .079in. for standard holes. It 
is worth observing that four of the six sound- 
tracks of 70-mm. fodd-AO are outside the per- 
forations. 

In this way the industry, both studios and ex- 
hibitors, would gain a substantial commercial 
advantage of 25 per cent. reduction in film foot- 
age for the same audience running time. Coupled 
with this, there is a gain in projector aperture 
area of 47 per cent., as compared with 2:1 and 
% per cent. for 1.85:1 on wide-screen. Reel 
loadings would drop 25 per cent., so that the 
obvious ideal of one fully automatic projector, 
loaded up with a whole programme, could draw 
nearer I have already heard somebody say, 
“ What about re-winding?” It seems inevitable 


that we are approaching separate and distinct 
performances. The ice-cream intervals? Just 
right for re-winding 


My plan will have the criticism that the pro- 
jectionist will have to cope with five-tooth, four- 
tooth and three-tooth pulldown. If the projector 
manufacturers solve a quick changeover for one, 
the problem is pretty nearly solved for the 
other After all, projectionists now have to 
change aperture plates hequeatiy and an appro- 
priately designed system changing the sprockets 
and gate position need not take much longer. 

Maintaining the pitch line of the intermittent 


sprocket, tangential to the gate, for all three of 
these apertures, should not be impossible of 
solution—in fact, I have devised several methods. 


The new Philips light source is attractive from 
the point of view of light efficiency passing 
through a rectangular aperture. In the square 
aperture used in five-tooth pulldown, it might, 
therefore, be necessary to slip in an auxiliary 
vertical cylindrical lens, but I have insufficient 
knowledge of the tical system to be sure of 
this. The point is that the light source and ray 
is so tiny and the light virtually cold, this sort of 
thing need not be expensive. 

It will not be of great interest to the large 
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theatres, as they cannot begin to take this new 
lamp or xenon, for that matter, seriously until 
they can produce 10,000 or 12,000 lumens net, 
however efficient the screen may be. 

For the large and “ super duper ”’ theatre 1 am 
vastly intrigued at the thought of the new minia- 
ture Philips lamp as a multidamp unii—a 
bunch of them ganged together, rather on the 
lines of a compact filament incandescent lamp. 
I see nothing against it—fabulous! 

For the medium and small theatre, the merits 
of these new lamps cannot be left out of con- 
sideration, by management or engineers. 


Screens 


On the subject of screens, obviously the higher 
the gain, consistent with a desirable polar curve, 
the less the number of lumens called for from 
the lamp. Almost as important in a screen is its 
contrast ratio—which means the difference 
between the darkest darks and the lightest lights. 

Yet a third and vital factor in a screen is its 
capacity to reject stray light. Quite a small quan- 
tity of stray light will absolutely murder the darks 
and all colours will be degraded. A matt white 
is at the very bottom of the class in this, a narrow 
theatre silver at the top. Pearl is almost as bad 
as a matt white, although careful manufacture 
can reduce this, The latter factor is deadly also 
in the case of extreme curvatures—the higher the 
acceptance of stray light, the greater will be the 
quantity of light the screen will reflect back into 
itself and so destroy the contrast. 

If this article does nothing more than set you 
thinking, then it will partially have served my 
purpose. 


CHANGE OF ADDRESS 


THE London district office of the British 
Thomson-Houston Co. (manager J. L. Dixon) 
is now at 33, Grosvenor Place, London, S.W.1: 
telephone number is Belgravia 7011. 


DEPEND ON THE 


INDEPENDENT 


SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


We are 


Ask our representative 
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BKS Presidential Address 


AUTOMATION IN 
THE INDUSTRY 


HE growth of automation in the film industry 
will lead to the disappearance of some 
semi-skilled grades, and to increasing pressure 
upon the highly qualified experts. This was the 
conclusion reached by Norman Leevers, BSc, 
ACGI, FBKS, in his presidential address to the 
British Kinematograph Society. 

Mr. Leevers first emphasised the distinction 
between automation and mass production. Mass 
production has led to the design of machines 
specifically intended to produce large quantities 
of identical components: but in recent years a 
new class of automatic device has come to the 
fore, known as automatic process control, and 
its application is leading steadily to partial or 
even full automation ; its application is in no way 
limited to repetition processes. 

An example of the development of such a 
control system is to be found in the drive system 
of the cinematograph camera. When cinemato- 
graphy was very young, two of the essential 
qualifications of a cameraman were a strong 
right arm and a sense of rhythm—the first to 
turn the camera crank, the second to judge the 
correct speed. 


Early Days 


The first step was to motorise the camera; 
clockwork, electricity, and even compressed air 
were used. Speed was adjusted manually, and 
could vary due to many factors. 

In the silent days, control of camera and pro- 
jector speed was crude in the extreme. With 
sound firms, however, the sensitivity of the ear to 
pitch, and the needs of synchronism, have neces- 
sitated the use in general of synchronous motors. 

Today the storage of picture information on 
magnetic tape called for a new order of precision 
in speed control. Synchronism must be maintained 
not to one frame, but to a small fraction of one 
line in one frame. 

On the cine camera, the operations of focusing 
and lens stop adjustment might become 
mechanised. The remote control — ioneered 
by Technicolor was the only mechanical focusing 
system in general use. The simplest example of 
lens aperture adjustment was the Bell and Howell 
system, which comprised a sensitive photo-cell, a 
moving coil meter, and a lens iris in which the 
mass and friction of the moving parts have been 
reduced to a minimum; instead of the photo-cell 
operating a needle, as in the exposure meter, it 
operates the iris directly. 

In exposure control systems developed for pro- 
fessional cameras the Autex was typical, in which 


the iris ring was coupled to a potentiometer which 
delivered a voltage proportional to lens opening. 

The EMI LogEtronic printer was another 
example of the fully automatic feedback con- 
trolled device. lt made use of a cathode-ray 
tube as a flying-spot printer light source. 

Examples of automatic devices in the field of 
sound recording were the feedback amplifier, and 
us offspring, the limiter and the compressor. 

[he exhibiting side provided the next step in 
automation. The Projectomatic system formed an 
admirable example; in this, the moving film 
initiated all the functions connected not only 
with control and changeover of projectors, but 
also with ancillaries. 

[here was an interesting application of aulo- 
matic control in the new MGM viewing theatre 
at Elstree. Here the use of torque motors on 
top and bottom spools and a solenoid for gate 
lifting had enabled all the operations associated 
with starting, running and closing down the pro- 
jector to be extended to reverse operation as well. 
Phe value to the film editor of being able to stop 
and reverse the film at any point without delay 
or risk of damage could hardly be over- 
emphasised. 

In set lighting, rapid operation had been en- 
sured by centralising controls in a console; in 
the latest installations, such as that of the Strand 
Electric Co., at the BBC Riverside Studios. 

One objection to the general adoption of auto- 


mation might be the attitude of the personnel 
concerned. It had been said that in the studios 
we were dealing with artists, not rational human 
beings; our technicians wefe certainly inclined to 
resent the replacement of human operators by 
mechanical devices. In spite of this, partial or 
tull automation of certain processes would come 
not suddenly, but gradually and relentlessly 
Technical requirements were getting more 
Stringent and in many cases beyond the skill of 
manual control. 

A gradual deployment of operatives would be 
involved; the tendency would be for semi-skilled 
grades to disappear, leaving a marked gap between 
the operator who attended to such things as 
positioning or loading machines, and the very 
highly qualified experts, such as scientists, tech- 
nologists, engineers and maintenance men. The 
increasing load must be shared over a greater 
number of technicians at the higher levels. Men 
of the reauired calibre were not produced over- 
night; they must come from properly constituted 
training and apprenticeship schemes. 

The BKS, emphasised Mr. Leevers, must take 
care not to be caught unprepared by automation 
Its programme of technical lectures already in- 
cluded about 25 lectures each season in London 
alone. Since the closing of the School of Cine- 
matography at the Regent Street Polytechnic, 
courses of lectures on specialised subjects had 
been successfully organised. Liaison had been 
maintained with a number of private training 
establishments; co-operation with other trade 
bodies resulted in the setting up of the projec- 
tionists’ school at Wandsworth Technical School 

The BKS was now engaged, together with repre- 
sentative bodies from all sides of the industry, in 
planning a far more comprehensive venture—a 
full-scale training school for the industry, to be 
publicly endowed and to be located at the Regent 
Street Polytechnic. 

“It is by clear vision, bold action and careful 
planning,” concluded Mr. Leevers, * that the in- 
dusiry can be saved from chronic shortage of 
man power in its key grades.” 


A TAPE RECORDER IN THE BOX 


i N a cinema a week or two ago the feature, 

with excellent four-track sound, ended; 
there was a pause, and suddenly our ears were 
assailed by a sound reminiscent of the old-time 
acoustic gramophone, with ground noise almost 
drowning the music. 


It is time exhibitors—not to mention sound 
engineers—realised that the 78 rpm. disc is 
just not good enough today; it cannot compare 
in quality with the sound track on the film and 
it lets the whole show down. At a time when 
the public is being educated into hi-fi sound, 
the use of such records is exceedingly poor 
showmanship. 


One possible answer is the use of long-playing 
records; but one does not want to play the 
whole of a lengthy disc. Surely the ideal 
arrangement would be one that I have been 
urging for years: to pick out selected portions 
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of the record during rehearsal and transfer them 
to tape. (Yes, I know this would be an infringe- 
ment of copyright, but surely a modest royalty 
arrangement could be made.) 

tape deck feeding into the main sound 
system would have innumerable possibilitics in 
the cinema. I wonder how many football fans 
spend their Saturday afternoons glued to their 
TV sets, instead of going to the pictures? An 
account by a sports reporter on the achievements 
of the local team, recorded on tape and played 
during the interval instead of music, would be 
an attraction in industrial districts. 

The tape recorder could be used for announce- 
ments by the manager, who would thus become 
better known to his patrons. It could carry 
local news, and announcements of outstanding 
films in advance of the trailers. It should in 
fact become an essential part of every cinema 
programme.—R. H. C. 
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PROJECTIONISTS' 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


HE Projectionists’ School must close. Com- 
menced in January, 1954, the course has, 
during the past five years, followed fairly closely 
the syllabus laid down by the joint CEA-NATKE 
Apprenticeship Committee. We are now ait the 
ehd of the syllabus 


Written instruction can never equal the prac- 
tical experience to be gained in apprenticeship 
but the course has, I hope, been of value to many who 
are not eligible for apprenticeship. I can, I think, 
fairly claim that any projectionist who has con- 
scientiously followed the whole of this course (and 
there are some) is a better projectionist and a better 
technician 


Here are a few concluding words 
Oo Oo oO 


Magnetic Sound So far as magnetic 


sound is concerned 
we have considered only the 4-track CinemaScope- 
type print. Prints of occasional films are available 


with a single magnetic stripe in the position of 


No. 2 track: this provides far better sound quality 
than an optical track, but the improvement ts 
rarely thought worth the cost of striping. 


A feature of the Telekinema programmes during 
the Festival of Britain in 1951 was the use of a 
separate magnetic film for stereophonic sound 
The same system is used today “Around the 
World in 80 Days” carries 6-track sound on a 
separate synchronised magnetic film; in the GB- 
Kalee sound equipment five tracks feed into back- 
stage speakers, while the sixth feeds through a 
Perspecta integrator (a device which selects different 
channels by means of sub-sonic control frequencies) 
to groups of auditorium speakers left, centre and 
right, so providing directivity of ambient sound 

In the Todd-AO system, of course, the six 
tracks are carried on the 70mm. picture film, two 
inside each row of perforations and one outside 


Oo oO oO 
> —" We have covered the 
‘ roje ction technical aspects of pro- 


jection fairly fully. Let me in this last lesson stress 
the fact that a good projectionist"Ys not just a 
technician; he is a showman. Showmanship can 
enhance a good programme and make the best of a 
poor one 


The job of the projectionist is not concerned 
simply with a few reels of film and a few discs 
it is concerned with the hundreds or thousands of 
people out ceyond his portholes who have left 
their firesides and television sets to be entertained 
They have a right to expect a perfectly projected 
picture and well reproduced sound; but their enter- 
tainment will not be complete without a touch of 
showmanship 


The more obvious aspects of poor showmanship 
are to a large extent a thing of the past. There are 
few obsolete projectors in use today, and generally 
the picture is steady and well focused Modern 
arc lamps ensure a consistent light on the screen, 
and the co-operation of the carbon engineers has 
largely eliminated the flat poorly lit picture 


Film scratches are less prevalent, and breaks 
are rare. No longer do we see crudely scratched 
change-over cues, muffed change-overs, visible 
splices. The introduction of automation, in the form 
of the Projectomatic and similar systems, will make 
for even higher standards 

Modern projection techniques hold every possi- 
bility of good showmanship; but sometimes their 
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effect is lost due to poor projection. The change- 
over from wide-screen to CinemaScope is often 
marred by a frantic attempt to get the picture into 
focus. The illusion inherent in the quadruple track 
may be quite lost by the ambience speakers being 
run at too high a level. 


It is the antithesis of showmanship to run one 
film after another without a break; always there 
should be a brief pause during which the tabs are 
closed. For the records to be played during the 
intervals, don’t accept whatever the record shop 
sends; choose records which will bear some rela- 
tion to the film that is to follow—don’t play rock ‘n’ 
roll as a prelude to “ War and Peace.” (It has 
always been my view that a film should include 
its own opening and play-out music, linked up 
with the music of the film.) 


Let us hope that the standard of showmanship 
set by the projectionist will not be let down by the 
management permitting the usherettes to be talka- 
tive, and discourteous—by allowing the ice-cream 
girl to appear five minutes before the end of the 
feature 
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Meeiriecsty Sections 10 and 11 of the 
Ele < tricity IEE regulations deal with 
the vitally important aspects of safety. And it is 
now recognised that the best way of assuring safety 
is for electrical devices to have no exposed metal 
parts which might become live: “It is strongly 
recommended that electrical apparatus of the all- 
insulated type be installed wherever practicable.” 

With a few exceptions, all metal work of the 
electrical installation must be earthed. In _ par- 
ticular, portable equipment—the chief source of 
danger— must be fed from a 3-pin plug, the third 
conductor providing earth continuity. 


Conduits and cable sheathings must be elec- 
trically continuous. The earthing lead must be not 
less than half the cross-sectional area of the con- 
ductors it is to protect, subject to a minimum of 
7/.029 cable and a maximum of 0.1 square inch. 


The resistance to earth must be not greater than 
| ohm. The earth lead must be connected by a 
substantial clamp to the water-pipe or other earth 
(a hot-water pipe or a cold-water pipe fed from a 
cistern is not a suitable earth, nor, of course, is a 
gas-pipe). 

The insulation between the live wires and earth 
is tested by means of a megohmmeter or “ megger,” 
which applies a high voltage—generally 500V.— 
between the conductors and earth. The figure 
required for the insulation resistance is calculated, 
in megohms, as 50 divided by the number of out- 
lets (points and switches) except that it need not 
exceed | megohm for the whole installation. Heat- 
ing and power appliances may be disconnected 
and may be tested separately, to ensure that they 
meet the requirements of the appropriate British 
Standard, or failing one, read not less than 4 meg- 
ohm. 


When an installation is completed, it must be 
inspected and a certificate must be given in the form 
set out in the regulations. The installation must be 
tested at intervals of not more than five years 
(in the cinema, of course, every year). 

Section 12, dealing with private generating 
plant, 1s no longer of interest to the projectionist. 
Section 13 requires equipment to comply with the 
relevant BS specification. Finally, Section 14 con- 
tains the tables referred to in earlier sections. 
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Answers to Last Month's 


Homework 


1. Assuming the maximum width of the picture 
is 39 ft., the height of a CinemaScope picture of 
2.55 to | aspect ratio will be: 39 — 2.55 15 ft. 
3 in. 


The width of a picture of 1.75 to 1 aspect ratio 
will be 


15 ft.3in. x 1.75 26 ft. 9 in. 


Although a picture of 1.33 to 1 ratio could be, 
say, 19 ft. in height, the requirement of fixed 
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Newcastle : 52 Stowell St. Tel.: 25539 
Cardiff: 99 Cathedral Ad. Tel.: 31609 
Glasgow: 130 Henfield St. Tel.: 7508/9 Douglas 


MODERNISATION Li 


SPECIALIST CONTRACTORS 


@ Tecnica 
25 Hanover St. 
Batley, Yorks. 
Tel.: 754 


@ sas. 
Whirlow Lane, 
Sheffield, 11. 
Tel.; 72892 _ 


DECORATIONS 2 x 


——————_— Joinery, Furnishings 


London : Midlands : 
23 Fir Grove, 16 Phipsen Ad., 
New Malden, Surrey Birmingham, 11 


Tel.: Malden 0389 Tel.: South 0485 


FRANK WOOD 
DECORATIONS 


LTD. 


10/6 
per seat 


26A WATER STREET 
HUDDERSFIELD 


Phone: Hudd. 2844 + Brighouse 1690 
CINEMA SPECIALISTS 


Have you obtained your Copy of the 


1958 EDITION 


KINEMATOGRAPH YEAR BOOK 


PRICE £2.2.0 


Apply at once to: 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY, 6 Catherine Street, W.C.2 


top and bottom masking means that its maximum 
width will be : 


15 ft. 3 in. x 1.33 20 ft. 4 in. 

2. At 1,000V a 20 mF capacitance will hold : 
1,000 « 20 
—_____-—— .02 coulomb. 
1,000,000 

1 coulomb 1 amp. for I second, therefore : 


.02 coulomb = 0.1 amp. in 1/5 sec. 
E 


R . . 
I 0.1 

3. In true stereophonic recording there will be 
phase differences in the sound recorded on the three 
tracks. If all three are mixed, obviously the sound 
will be blurred. The general practice is to repro- 
duce from Track 2 only (the centre speaker track). 


10,000 ohms. 


, Long Acre, London, W.C.2. 
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The Projector which will be installed 
in every Key Theatre: the 


MULTI-PURPOSE [2° 
70/35mm. PROJECTOR = 


installations so far completed veers 
Belfast Ritz Leeds Majestic 
Birmingham West End Liverpool! Odeon 
Brighton Astoria: London Dominion 
Bristol Odeon Tottenham Court Road 
Cardiff Capitol Manchester Gaumont 
Dublin Adelphi Newcastle-on-Tyne Queens 
Edinburgh New Victoria Nottingham Odeon 
Glasgow Gaumont Plymouth Drake 
*% With Philips Sound. Sheffield Odeon 


Many other installations in hand. 


Sole Concessionaires for Great Britain and Eire 
for Philips Electrical Limited 


J. FRANK BROCKLISS LTD. 
167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


Agents for Eire: Associated Cinema Equipments Ltd., Dublin 


Hewittic Kecti piers | 


REGO. 


TRADE MARK 


have been installed in 


TURNER 


UNITARC: Output closely 
e-upholster your = ze%.evx su 
Right: UNITARC MAJOR 


existing chairs NOW | gececsvm: 


Other models available 


without interference to programmes and with The range of Hewittic Cinema Rectifiers 


: : is c hensive, efficiently 
full benefit accruing in these winter months ovety siauiacniur iar te aeneanal 


projector arcs in cinemas, large or small. 

will survey They can be supplied with off-circuit 

Ta RN E R will tender tapping links for pre-selected arc- 
loading variation, or alternatively with 

will restore and restyle on time on-load adjustment, effected by trans- 

ductor control. Backed by over 40 years’ 


W. W. TURNER & COMPANY LIMITED cinema rectifier experience 


STATION ROAD, NORTHFIELD, | 28 NEWMAN STREET, LONDON, W.1 Ask for Publication R.213. 
BIRMINGHAM 31 PRlory 1171 WUSeum 0226 HACKBRIDGE AND HEWITTIC ELECTRIC CO LIMNTED 
— WALTON-ON-THAMES SURREY ENGLAND 
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SITUATIONS VACANT (contd.) 


BBC requires Assistant, Tele- 
vision, in Cardiff Candidates should 
have architectural and art training. Quick 
and accurate draughting and accurate 
colour perception essential Some 
knowledge of general light constructional 
methods an advantage Account taken of 
creative ability, perspective and _ visual 
drawings. Salary £825 (possibly higher if 
qualifications exceptional) rising by seven 
annual increments to £1,160 p.a. max 

Requests for application forms (enclos- 
ing addressed envelope and quoting refer 
ence G.918, K.W.), should reach Appoint 
ments Officer Broadcasting House 
London, W.1, within five days 

BBC Television Film Department re 
quires (a) Film Assistant (Projectionist) 
Class I Must be fully experienced in 
operation of standard 35-mm and 16-mm 
projyectuion ¢ quipment, have con prehens ve 
knowledge of multi-sound head working 
for film recording, be able to work at 
speed and possess organising ability 
Salary £590 (possibly higher if qualif 
cations exceptional) rising by seven annual 
increments to £855 p.a. max (b) Film 
Assistants ae ionists) Class Il 
Required to oper 3$-mm. and 16-mm 
projection boxes ned with viewing 
and dubbing theatres. Thorough kno 
of modern film techn yues necessar 
some experience of i) 
dubbing sessions 
£540, rising by two 
£590 p.a Both 
House, involve shift 
Requests for application 
whether for (a) or (b). enclosing addressed 
envelope and quoting reference G 911 
K.W., should reach Appointments Officer 
Broadcasting House, London, W.1, within 
five days 

EXPERIENCED 2nd Operator 
to start after Christmas Grade \ 
rates. — Apply Manager, Curzon Cinema 
Sutton, Surrey 

PROMOTION Manager 

sganise and devise broadcast 
of television programmes and to look aft er 
staff of continuity script writers 
announcers, etc. Must be able to prepare 
promotion material in visual terms Work 
ing knowledge of television and film 
direction an advantage Write, stati 
age, experience and salary requirec ) 
Personnel Manager, Associated TeleVision 
Limited, Television House, Kingsway 
London, W.C.2 


Design 


annual it 
posts, based 
work (not nights) 


promoti 


SITUATIONS WANTED 
CHIEF projectionist 


would like two evenings weekly 
Any equipment experienced Projecto- 
matic Mi . Box 253 Kinematograph 
Weekly 


CHIEF projectionist requires 
work. Two whole days, or as 
London, Home Counties.—M., 
Kinematograph Weekly 


on shift work 


relief 


part-time 
required 


Box 237 


HIRE 


ARRIFPLEX 16, brand new outfit and 
six Cooke T lenses and al! accessories plus 
all other types of ae aphic equipment 
available for hire.— 

Ltd., 25-27, Oxford Street, London, W.1 
Ger. 9953. Send for catalogue 


WANTED 


WANTED—largee or small quantities 
studio or theatrical scenic flats, rostrums 
etc. Immediate collection and cash éettle- 
ment can be arranged. Please state price 
—D.. Box 221, Kinematodgraph Weekly 
se. ee 


MISCELLANEOUS 


OPERATOR, 28 
accommodation 
Kilburn 
Weekly 


share his 
Hampstead 
Kinematograph 


wishes 
West 
Box 251 


KINEMATOGRAPH WEEKLY: DE 
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Urgently Wanted— 
CINEMAS in KEY AREAS 
with large capacities, 


Independent Exhibitors are invited 
to contact us immediately 


SUBSTANTIAL CASH FUNDS AVAILABLE 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telephone: CERrard 2504 (10 lines) 


Telegrams: Faddist, London 


forms Stating | 


required | 


required to} 


You can do a 


GOOD DEAL BETTER 


so batches reconditioned 
Chairs avoil for i 

REBUILT MODERN CHAIRS AS NEW 

inspection cordially invited at London showrooms :— 

102 BRIGHTON ROAD, LONDON, N.16 

Phone GERALD LEVENSON, CLissold 6617/8 

COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


STUDIO 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition. 
HARRINGAY PaeTeeRAraic SUPPLIES LTD. 


423 GREEN LANES MOU 5241/2 


FOR SALE 


TWO Kalee 21 Pro 

llent condition 
cinema seats 
Entert 


jectors, new 1954 
approximately 
Secretary 


King Street 


ainments 


PAIR (unused) Kalee 
tion Lenses, 64 inch, Series S 
pair. One pair Rosskot 
n One pair 
1, £15 pair 
Box 248 


CINEMAS FOR SALE 


FOR Sale Small Modern Freehold 
Cinema. Solo situation and off tax. West 
country £8 350 Apply. Donald and 
Co Chartered Accountants, Ellerslie 
Chambers, Hinton Road, Bournemouth 


WIGAN Lanes Two Freehold 
Cinemas, seating respectively 560 and 704 
wide screen and CinemaScope. Situate in 
well-populated areas urther particu 
lars from John N. Henderson, F.A.I.. 10 
Bishopgate, Wigan. Tel.: Wigan 2896/7 


TRANSLATIONS 


TRANSLATIONS of technica! accuracy 
Export Development Productions, Ltd., 
122, Wardour Street, W.1 


PREMISES TO LET 


Excellent 


DESPATCH PREMISES 
with Equipment available, 
MANCHESTER 


APPLY N., BOX 254, KINEMATOGRAPH WEEKLY 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Norra 


td 


FREO A.FOSTER 
ANAGING DIRECTOR 


A few shillings spent 
on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 
handsome dividends. 


* 
Send your ‘Smalls’ ‘today! 


mnett and Sons. | 


When replying to Small Ads. do not enclose 

Original references or documents. 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


SEND 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER Prop 


89 WARDOUR STREET, LONDON, W.1. 


Frederick G. Palmer Ltd.) 
GERrard 4796 and 6143 


RECORDING STUDIO 


ALL FACILITIES 
Tape to Disc, Hire, Mobile 


MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


BARGAIN of the WEEK 
GK. 18, 19, 20 and 21 projectors and sound 
systems wanted to fulfil outstanding export 
orders. Immediate cash payment. Also 
wanted few late model RCA and BTH 
equipments. 
C.W.0. only, 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


refunded if goods returned within 14 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON, N.1 


PHONE : CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY ATA 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


